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nton Holds His 
ad As The Poll 


nters Stretch 


issue went to press, approximately two weeks be- 
final December 10 deadline on ballots, Stan Kenton 
ling his early lead as favorite band, with Duke Elling- 


girong second placer 
if Claude Thornhill for 
ney. In other categories 
+ of long time favorites 
é closely pressed by 
Satona, 
esting is the race being 
y Frankie Laine, with 292 
inst the 346 lead of the 
fal Frankie (Sinatra) and 
-for Bing Crosby. Sarah 
|, with a vote for each day 
fear, continues in front of 
tee, 210 Gast year’s win- 
Stafford, 142, and Ella 
, 137. 
} Goodman, who has been 
brite soloist longer “wr 
ff members can recall, 
his first real sainets- 
: Dizzy Gillespie (106) 
i Harris (102) against his 
iit so far. Charlie Shavers 
§ point was ahead of Ziggy 
son trumpet, another upset, 
ppens. 
Stein’s rush to the fore on 
174 to Mel Powell’s 124 and 
y Guarnieri’s 115) probably 
ily due to the strong show- 
made by the Charlie 
unit his year, second 
with 242 against the cur- 
of the King Cole Trio. 
oore, ex-Cole guitarist, 
to lead the field, but 
hby, his replacement, is 
rd place already. 
lowing are the 
is to date: 


_FAVE eames 


incomplete 


fein 10 votes listed.) 


f York—After an absence of 
vocalist Lee Wiley is 

Min a NYC club, working the 
® Vanguard here. She- has | 
confined her singing to 

Te ag with husband-pianist 


and Dizzy Gillespie creeping 
Bessie “Salute” 
For January 1 


New York—Marking the 10th 
anniversary of Bessie Smith’s un- 
timely death, a Blues for Bessie 
concert will be presented New 
Year’s night at Town Hall by a 
group of musicians who worked 
with Bessie on records. Among 
them will be Al Nicholas, James 
P. Johnson, and Clarence Wil- 
liams. N.Y. Jazz Clubbist Bob 
Maltz is promoting. 





Jack Egan 
Joins Beat 


New York—Jack Egan, for sev- 
eral years a prominent band man- 
ager and publicist, has deserted 
that field to join the editorial 
staff of Down Beat, attached to 
the New York office. 

A former columnist for a chain 

of suburban 
New York pa- 
sers, Egan broke 
into publicity in 


luminaries as 
Tommy Dorsey, 
Nelson 


the Casa Loma 
orchestra, Bob 

Ripley, Bing and 

a Bob Crosby, Ar- 
tie Shaw, the Mills ‘Brothers, 
Mitzi Green, Jimmie Lunceford, 
Louis Armstrong and the original 
Onyx Club and the parade of 
stars who first gained fame there. 
Most recently he has been as- 
sociated with Spike Jones and his 
“Musical Depreciation Revue.” 
Prior to joining the Coast Guard 
during the war, he was personal 
manager of Alvino Rey and the 





King Sisters. 





a while. 


distributor switch. 

Fox represents the song com- 
panies in their quests for royal- 
ties from record companies. He 
reportedly had tried to interest 
radio execs at ABC in buying the 
company to guarantee MPPA 
some tens of thousands of dollars 
due it, but the deal didn’t cook. 

However Sig prexy Bob Thiele 
stated that he had ironed matters 
out with Fox, that MPPA would 
be paid off. As for his local dis- 
ribution problems, Thiele admit- 
ted that when they had pulled out 
of their General Electric distribu- 
tion deal, it had lett the company 
with a lot of discs which, sold at 
cost, could have flooded the New 
York market. 

Thiele added that he felt sure 
that GE didn’t have enough discs 
to disturb things and that it was 
merely a matter of time before 
the company was moving along. 





? Mooney Unit 
To Dayton 


New York—The Joe Mooney 
Quartet, just closed here at the 


Down Beat Club, has made an 
eight-side album for Decca and 
moves on to new _ swankery, 
Sutphmillers, in Dayton, Ohio. 





Mooney surprised 52nd Street vet- 
erans by doing top business in 
what has always been looked on 
as a strict vocalist and bop music 
location, 





zeclis Check Bop 


York—John Hammond, back from Prague, Czecho- 
reports that two night clubs there feature nothing 

bop, that the most eagerly awaitéd cultural event in 
town is the American disc jockey show every evening 


ich. 
business trip there, Ham- 
'¥feturned with American 
Suprafon, Ultrafon, Estay 
' Czech-nationalized record | 
» He says interest in jazz | 
lendous and that he was 
d at the high caliber of 
p in the country. Ham- 
report in Pac to Beat 








Tadd To France 
New York—Tadd Dameron, 
pianist and arranger, has signed 
as musical director. for Charles 
Delaunay’s Blue Star record com- 
pany in Paris, France, starting 
March 3. He will also be staff 
arranger for Tony Proteau’s or- 
chestra. Tadd will leave for 

France about mid-February. 


Respite For Signature 


New York—Signature records, variously reported in and | school 
out of business for the last few months, looks set to stay for|says that. school bands can be 
Its double trouble has been with Harry Fox of| sed for school affairs. This was 
Music Publishers Protective Association and a New York area/| Very clearly not that; as a matter 


the union. 

“With cooperative shows, tele- 
vision and FM and all the head- 
aches that go with them, there 
are plenty of times when Solo- 
mon himself wouldn’t know what 
to do,” added the AFM prexy. 

Petrillo, looking gray and wan 
from a series of conferences with 
radio and record moguls and har- 
ried by reporters from every mag- 
azine and press service in the 
country, went on to say that there 
would be a meeting of the execu- 


‘ tive board on January 8 in New 


York to consider the problem of 
the radio contracts in detail, but 
that no crack in the record situa- 
tion was at hand so far as he 
could see. 

“What do they want from us? 
They know our position. They 
know what we have to have. 
There is no way we can give in. 
It’s up to them to help us by 
either making a concrete offer or 
by amending some of the laws 
that now are preventing musici- 
ans from achieving what are their 
just and obvious dues.” 

‘School Band Wrong’ 

When queried about the recent 
flurry of newspaper stories on 
a Pennsylvania school band that 
was yanked from a Thanksgiving 
Day parade, Petrillo snorted, re- 
plied, “Our agreement with the 
association very clearly 


of fact, I understand that they 





Abe Most 
Breaks Up 


New York—Abe Most, clarinet, 
gave up his quartet and left for 
California November 19. Most 
will put in his transfer when he 
reaches the west coast and wait 
for six months for a Local 47 
card, meanwhile taking advan- 
tage of the GI Bill of Rights to 
continue his musical studies at a 
California college. : 


Club Ebony Opens 

New York—As. this issue. hits 
the streets, the new Club Ebony, 
sited vghere once was the Rio Ca- 
Cabana on Broadway, should be 
open, rumored to be backed by 
money from the magazine of the 
same name as well as some uptown 
moneymen. First attractign in 
the .spot will be a show with 
modern dancing backed by Mer- 
cer Ellington’s band. 


underbid a regular band for the 
job. We live up to our end of the 
contract. But when they don’t and 
we protest, it’s immediately a 
‘Petrillo controlled union’ out for 
blood again.” 

Asked about his lifting ot the 


Decca Borrows 
Four Million 


New York—Decca records has 
promoted a $4,000,000 loan from 
the First National Bank of Boston 
“to increase working capital and 
to provide additional funds for 
the expansion and development 
of Decca Records and its subsidi- 
aries. This is Decca’s only out- 
standing bank loan.” 


Rich To Roseland 


New York—Buddy Rich opens 
here tomorrow at the Roseland 
ballroom for three weeks with a 
14 piece band. 














Chicago—Rudy Davis is 
half of this city’s most bop 
Show Lounge.’ He’s the cage 


Parker, Lester Young, Howard 
McGhee, Arnett Cobb, and Illinois 
Jacquet. 

He’s the fellow who believes 
modern music is here to stay... 
who wants to be associated in a 
professional capacity with its rise 
to prominence. 


He’s also the chap, who, each 
and every Saturday nite, while 
his bopster employes are blowing 
the “only music” for him, is out 
gigging around Chicago, playing 
commercial tenor, in an essentially 
commercial band. 


At last notice Rudy was rum- 
ored not to have attempted a con- 





version of Lester Young to the 
F. Martin embouchure. - 


Op Buys Best Be-Bop 
But Gigs For Kicks 


the gent who owns an even 
conscious nifery, the Argyle 
y operator behind the recent 


(and forthcoming) importations of such talent as Charlie 





Singers. Lose 
Record Suit 


New York—The suit brought by 
singers Avon Long and Helen 
Dowdy against Leo Reisman and 
Decca records, stating that they 
did not know recordings they 
made were to be used commer- 
cially was dismissed here in N. Y. 
supreme court last week. In hand- 
ing down his ruling, the judge 
remarked that the word “orches- 
tra” as now used in show busi- 
ness is generally construed to in- 
clude vocalists whenever neces- 
sary. 





Talk Over Radio 
No Disc Action 


By MICHAEL LEVIN 


New York—"Times are certainly changing.” 
tired and ill-looking James C. Petrillo to this BEAT reporter, 
discussing the current radio and record problems confronting 


sighed a 





ban on musicians being used on 
cooperative radio programs (shows 
produced in New York or the 
coast and sold to a separate spon- 
sor in each town) Petrillo said, 
“We are trying it to give the 
chains a chance. They claim it 
will mean more work for musici- 
ans. We're giving it a chance.” 

Immediate results of the lifting 
of the ban were plans by all of 
the nets to replace choruses and 
vocal groups on their cooperative 
program with live musicians. Dan 
Golenpaul, producer of Informa- 
tion Please, who had filed suit 
against the AFM under the Taft- 
Hartley act charging illegal inter- 
ference with the program, rein- 
stated his pianist, while the 
Abbott-Costello show fired Les 
Baxter’s 10 man chorus, replaced 
it with a band. 


Columnists Defend 
Queer under currents were oc- 
curring in the press with syndi- 
cated columnists Earl Wilson and 
Billy Rose stepping out of their 
normal Broadway reporting to 
point out the justice of the mu- 
sicians’ case and to add that, in 
this case at least, Petrillo’s posi- 

tion was quite justifiable. 
For the first time the country- 
wide press blasting against the 


AFM and Petrillo lacked its previ- ~ 


ous force and unanimity. Whether 
because of sheer fatigue or 
whether the patent merits of the 
AFM case made it a little diffi- 
cult for even the conservative 
press to keep howling was hard 
to tell. 

Among other items on the 
agenda of the executive board 
when it meets in a fortnight here 
will be the public relations ques- 


| tion tossed it by last June’s con- 


vention. A_ special committee 
headed by Herman Kenin from 
the coast has been mulling the 
problem, may make a selection 
then. 

Mey Hire Firm 

Guessing seems to run that the 
committee will try to get a large 
public relations firm to handle 
the account, with a_ full-time 
liaison man, familiar with the 
music business, on tap at AFM 
headquarters here. 

First murmurings of under- 
ground opposition to the AFM’s 
stand on records was heard this 
week here when all the music 
editors in town received carbon 
copies of an anonymous letter, 
purporting to be from a Local 802 
member, pointing out that most 
of the local recording musicians 
draw no benefits from 802’s relief 
funds and recording policies and 
suggesting the formation of The 
Guild Of Professional Musicians. 
The letter is signed, “No Name— 
You Know Why.” 

Union sources here couldn’t 
even muster enough reaction to 
laugh at it. 





—> 





Beryl Davis 








On the Cover 


An English importation, 
managed by Willard Alexan- 
der, graces the cover of this 
issue. She is Beryl Davis, who 
after a sustaining coast to 
coast radio program, Beryl By 
Candlelight, and personal ap- 
pearances in Manhattan boites, 
succeeded Doris Day on the Hit 
Parade airer on December 6, 
when the blonde Day abdicat- 
ed to concentrate on a movie 
career. Miss Davis (see Mike's 
review in the December 3 
DOWN BEAT) is a wastly im- 
proved singer since her arrival 
on these shores. 
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New York—aAs there never was an opening without 
a roundup photo of the visiting celebrities, we are duty 
bound to show you these. At left, attending Stan Kenton’s 
first night at the Commodore, were Bea Wain, Doris Day, 


June Christy, Kenton, Beryl Devis and Frances Wa 
in the usual order. Note the splashy new Kerton uniform. 
On the right. clustering at the Charlie Spivak opening 
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ton, Frankie Carle, Spivak, and Skitch Henderson. Sp 
will be at the Pennsylvania until the end of the mc 
while Kenton closes at the Commodore im two days, 


yne, 





at the Hotel Pennsylvania, were bandleaders George Pax- 


much for professional courtesy. 





Kenton Crew Pours 
New Life Into Town 
At The Commodore 


By MICHAEL LEVIN 


e 
New York—Visitors to the Stan Kenton opening here at 
the Hotel Commodore two weeks ago thought they had 
stumbled in on a high-type wedding. bought ear-muffs while 
they were there and left screaming Kenton’s praises prac- 
tically as loud as the band played. , — 
Since then Kenton has done | °™ 


what not even his press agents | Morning suits, agreed that this} 


thought he would be able to do:| band had a spark and a show- 
more business than almost any | manly spirit of life not seen 
band thet has been there in re-|20und this town in a long long 
cent years. His first week's busi-| While. _ : 
ness was a very very healthy 2.700 | Coming down to technical 
covers. Leon the head-waiter still | terms, Stan himself is far more 
can't believe it, says his wife will | of a successful front man than he 
divorce him if he doesn’t stop|©Ve™ was before. His old sincerity 


shouting when he comes home|'s Still present, but dressed up 
from work. | with a slightly sarcastic defense 


: . s }of everything that the band does 
Thing which characterized the | which the crowd takes to with 


— opening and the band’s! obvious enjoyment. This is the 
See eee Ce RS TS OR) et time a band has fought back, 
thusiasm, so obvious and so in- said this is our music. If you 
stantly felt, that the unhippest in| gon’t like it, don’t come! The peo- 
a — — around to watch | le are coming and liking it. 

= ee. The band itself is indulging in 

Not since the halcyon days of lots of 
the Herman Herd have so many | 


sh 
men on a stand played so much) eg 


tes’ wardrobe of Ascot ties and | 


tom-foolery which ap- later issue. 
the Spike Jonesian at} 





ep. 


Sidelights On Kenton’s 
Commodore Hotel Deb 


Neal Hefti with wife F. 
Wayne. Another’ thrush, 
Davis swaps talk with former go 
sensation, Bea Wain, the lat 
courted by publicist Lynn Dudé 
in the absence of hubby 
Baruch, at home with his crutch 

Axel Stordahl catching the e 
session, then off to a Sinatra p 
cording date. Skitch Henderson, 
on the late shift after finishiz 
the last show with the Voice 
the Capitol, catches a few 
“waltzes” with Doris Day. 

Pert Connie Haines in fof 
quick listen-see to artistry 
tween shows at the Paramount, 

Alyce King, formerly oft 
ter act, with hubby Sydney % 
Azevedo, in a huddle with 
O’Connell, WHN’s lovely que 
the disc jockeys. 

Stan Kenton breaking it up| 
a new fashion—with verbal com 
edy—at his midnight show. 
maestro welcomed his audience 
“the Cafe Rouge,” thanked 
bookers, “MCA—no, William Mog 
ris — er, McConkey.” Maest 
monologue augmented by ; 
clever bits by the sidemen, 
cluting a general walkout. 

Press agent Milton Karle off 


in concert, the Kenton band has 
been heavy, over-phrased and 
often lifeless. 

| It is not this at the Commodore. 
| Sparked by tke driving drumming 
;of Shelly Manne and the superb 
| bongos of Jack Costanza the band 


|moved, leaped, took off. Lead | a ———s ——e 


alto man George Weidler phrases | 
. 
Correction 


easily and naturally with a nice} 
long sense of phrasing, reafiher | 
Contrary to statements in the 
Dec. 3 issue of DOWN BEAT, 


than the short chopped attack} 
| which Kenton has demanded from | 

Pete Rugolo’s pen was behind 
four sides in the new Stan Ken- 


| his lead men in the past. Weidler’s | 
ton album “Concert In Pro- 


ex-wife Doris Day, by the way,|! 
spent a good part of the evening 

| dancing by the stand with a horde gressive Jazz.” Stan wrote three 

{of escorts. additional sides in collabora- 

The trumpets still have some| tion with Rugolo, and seven of 

the eight tunes were arranged 

by Rugolo. “Prologue Suite,” 


{intonation trouble now and then, 

still can sound shrill and piercing. | 
written in its entirety by Pete 
and Stan, was arranged by 


|But there is no questioning the| 
Rugolo. 


mec 





nd 


| power nor the fine jazz trombone | 
;of Eddie Bert. } 
| Backed By Drive 

There isn’t much sense in going | 


‘Levant’s Split, 
Then Reconcile 


New York—June Gale, actress, 
| Why it plays so loudly, why | sued Oscar Levant for divorce, 
|shading and dynamics are often | charging mental a-:ualty. She 
missed, why intonation is neg-| asked $36,000 a year alimony from 
lected, is something long Stan|her concert-playing husband, stat- 
himself will have to explain in a|ing that he earns $200,000 a year 
and has assets of $700,000. 
> > > 


k 











i 
jon about the Kenton music. You 
|know what it’s like. Here the dif- 
|ference was in the drive back of 
|the thing rather than the thing 
\itself. The band is playing as a 
band rather than the forced ele- 
ment of one man’s conception. 


Kenton himself, *- 1 serious 


nis intermission} New York—At presstime, col- 


ny 
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times. Some of it’s corny, but it’s; moment during 
in good clean fun and gives the Clowning said, 
crowd a big laugh. 


so loud with such apparent pride} 
and enjoyment. Not in some years | 
has a hotel crowd stood around|/ 
a band-stand, watched avidly, | 
cheered, applauded and yelled at) 
everything the band did. 

Every observer in this place,| Kenton band really swing. Up un- ruary 14 and late in March will| 
while a little stunned at the Kent-/! til now, on records, on the air and! play a concert with the Detroit 
serves aor a a oo —— — —|Symphony in Detroit. 


Band Reslly Swings 
Most important of all though, | 


here.” 





“It’s a wonderful! umnist Hedda Hopper reported 
thing that they booked us in here/| that the Levants had reconciled 
jwith the thing we have going on/| with pianist Oscar telling her 
over the phone that his wife had 
The band is by the way slated| been quite right, that he had no 
|for the first time I heard the) for a Carnegie Hall concert Feb-|sense of humor in his own home. 


Jock-Bandleader? H-m-m 


ing a touch of contrast as he p 
licized the most modern of b 
while inadvertently plugging 
almost forgotten rage of a 
era on his not-too-quiet neckté 
“The Big Apple.” 

And the dancer who, as 
band blasted its loudest, nai 
suggested that June Christy m 


But No Hard Feelings 


Chicago—Both of the smiling men in the center would have 
every right to look glum. Sidney Bechet, who opened at Jazz Lid. 
here, had just had five shots of penicillin for an aching tooth. Doc 
Evans, replaced at the spot by Bechet. was wondering where the 
next job would come from. Evans had given notice with another 
job lined up end which he later lost because of a booking snarl. 
Others in the first row are pianist Jack Gardner, left, and clarinet- 
ist Tomy Parenti. right. both visitors. Left to right in the second 
row are Bill Reinhardt, Denny Alvin and Munn Ware. (Staff photo 
by Ted) 


| be “Miss Hush.” 


Webb Memorial 


Baltimore—A Chick Webb 
moriai playground has 
opened here for kiddie use, d 
cated to the late-great drum 


nes i] 


| Whatever happens up until then,| Jackson, Tenn.—Dave Banks, 
|it will be a long season of Sun-| disc jock of WTJS, has taken over 


|days before the wisemen at|front duties with the Durham 
Lindy’s forget that opening.| Meyers band at the Pit, local danc- 
Everything about it was all wrong, ery-eatery. Featuring three brass, | 
and yet seemed to come out ail| three sax, and three rhythm, band 
right. | Plays weekends at the Pit, with 


a territory dates being filled during 
‘Sinatra Plays Cupid acta wal 
'To Warren-Greenberg 


| New York—Jill Warren, ex- | 
|singér and cinema actress, now a! 
publicity exec at Newell-Emmett, 
| will marry Dr. Sydney Greenberg 
; December 28. Greenberg, well- | 
known in musical circles, is per- | 
sonal physician for Sinatra, 





his | 
ilack, George Evans, and Charlie 
Spivak. 

Miss Warren originally met her 
iiance when Sinatra referred her 
to him for treatment of a bad | 
cold. The Verce grow claims he is | 
a Cupid with a Neapolitan ac- 
cent. 


\Dise Release Dates Mixed 
New York—Capitol Records, 
|which has been heretofore re- | 
leasing its Americana and popu- 
| lar records on alternate weeks, 

"em all up and) 




















a 
will now mix 
throw them at you every seven os “ — 

|days. No shift in the. total, just It’s another request: ‘Please Don't Play PLEASE DON’T 
ishuffling up the types involved.| NUMBER SIX TONIGHT Tonight.” 
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Chicago—For patrons of -the loop’s newest jazz spot. bardi: singer. Buddy Stewart: trombonist, Kai Winding Dave Tough. Tony Parenti, Miff Mole (out of the photo), 
Blue Note, this photo strip will serve as a complete and drummer Chick Keeney. Sax men Ventura, second Sid Hurwitz and Bob Elden, will continue at the club. 
y for several weeks to come. Ai the left is the picture, and his group replaced Herbie Fields’ band Frantic Fields, at the right. will soon open at the Strand 
ie Ventura unit, posed of bassist Clyde Lom- December 15. The Muggsy Spanier combo, including theater in New York with a big band. Photos by Ted. 

















ordan Cancels Jobs Spike Set For ‘Tax Nixes Dottie Out 


Chicago—Due to an arthritic condition in one arm, Louis London Theater Chicago—The inside story behind Dottie Reid's opening 
a has cancelled all engagements for the next 12 weeks! Ghicago—Britishers won't have | #Md closing on the same nite (November 25) at the Blue Note. 

doctor’s orders, during which he will “vacation” on the to worry about the vegetable | with Muggsy Spanier, is that Uncle Sam, not Miss Reid's 

coast. Though confirmation at press time was unob- | shortage after next summer, at| tonsils, Mr. Spanier’s dégree of cooperation nor the manage- 
from either Jordan. or | — —| least as far as corn is concerned. a a —— | ment’s opinion is to blame. 


personal manager Berle JD Vocalists Change; | It’s going to be exported, not by Carle Takes To Read; | Mugeey end Mechlo Fisié 

























































er § Earl Mills in Adams’ |C.A.R.E., but by MCA, when| 
| > office admitted that Jor- | Carol Scott Wot Definite | Spike Jones leaves New York in Will Wind Up On Coast opened the same nite. Ait which 
was cancelling bookings. New York—Bill Lawrence (nee late June, 1948, for a date at ne ; : | time Herbie told the nitery’s own- 
te Jordan was to core “ +—~ —— eT as ae se | London’s: Palladium. baa waieeeece "on, ae | ers that his vocalist, Pat Flaherty, 
uten s in Los Angeles. This is the : | The Jones crew, which may re- | ; ugly >| was om notice, and would work 
e early time he has been stopped | Dorsey, Dee rr i dete | shuffle for the overseas stint, is price oe ate pepe sen Seat See woebin’ tS ok at 
tra 2 the verge of opening at said | the band after its L. A. Palladium |},.4eq for a six to eight week mage Pevts series One| During the same evening Delds 


dersomBitery. Last time it was due| stint a month ago. Carol Scott | stand at the English theater, strict- niters through the middle west, 












<r : ; i , | : ., Reid sang only twice accompanied 
n the “cutting” incident in which | ‘ex-Barnet) is filling Dee’s shoes|}, 4, 4 guarantee basis, through through the middle west, afte: by cele Sian oat. See 
‘oice as sleshed by his wife. at writing, though the replace- which they go into the Hotel | , BESY, be- 
” . ini | July and August. } : toa ‘cause of rehearsal difficulties 
a f ment is not definite. : _| Pennsylvania, prior to a long . . 
ew | Spike plans to return to New “ prior to her arrival 
- Other JD_ changes: Barrett | yo. immediately after the en | stretch’ on the Pacific coast. w ie . ‘ 
ab : : “ " : hereupon, e€ management, 
for : or Divorces Deems in for Carl Kiffe on drums; gagement’s conclusion, hitting nal Following the run at the New 





: : seei that one chick was not 
| Cliff Jackson replaces Kenneth | >i5 5 th , < atent | York hotel, the eighty-eighter | S¢¢7& : 

° ° Dehlin, alto; Al Pellegrini takes | nyc. were in, the Vicinity Of |takes his crew to Los Angeles |*nging at all, and the other only 
sanist Wife , pe: y where plans call for a four months |*wo tunes, decided the 20 per 


over Jimmy Juffrie’s tenor chair. | ; : : 4 
| named ow se th sit . . : 
The Dorsey band hit NYC for a me * oe va ~ movie {run at the Biltmore Hotel, three | cent federal tax (levied on all bis- 





” York—Actor Ralph Bel- 

























, . | two-day recording session Dec. 10 feature pictures for Columbia, a| ‘ToS engaging singers) was too 
gg? ey a ae in | and 11: will ‘play thresday ¢a- | 1948. ti alee ee | return to the replacement spot on tough a nut, and requested that 
bding, 1 3 un oe Seng gagements in New England thru Harris On Street the Chesterfield air show for the , Miss Reid’s services be dispensed 
t up | ees Was, ae . ’ | January,'to enter either the Para- , - ‘summer and, in all probability,|With. : : 

ng charged desertion. Twist :. | - New York—Bill Harris played | : b Which is why Dottie Reid, who 
al co : . |mount theater or Pennsylvania | some engagements in the San| _ Air 4 7 
" the case is that after the ori- hotel in February at®the Three Deuces for twW0O/ Francisco and northwest terri-|Simgs a terrific song, is now in 
endl public troubles between the . weeks starting November 28, with | torieg. |NYC awaiting bigger and better 
ced uple in September °46, Miss Barefield Heads Bill on trombone: Frank Sokolow, | things. Fie on the internal rev- 
m i hith announced that she would | tenor; Hank Jones, piano; Tiny | enue department! 








a divorce from Bellamy, but | Stage Piay Group Kahn, drums; Jack Lesberg bass. | Get A Invite, Jack? 





jaest : : 

conclusion turned things . , eu aa anes aii K | ' 
y 30 eee bit. | New York—Eddie Barefield is| Fila Has Combo a oe i pt No — Blowers’ Club Folds 
en, it ~ jfronting the quartet working in| ‘ . pening a e Oo mmodore : 
i the new Tennessee Williams play | Philadelphia — Trumpeter Alec | here last month aroused such| New York—Latest victim of the 
e of Cenvention Slated A Streetcar Named Desire here. | ia, who recently left Elliot Law- | trade interest that Wayne Varnum, | pre-holiday slow business was 
he p |The unit had previously been |Tence, is back in the music pic-/the hotel’s press agent, sent out | Johnny Blowers’ Jazz Club in As- 
f bank New York—AGMA (American | headed by Willie The Lion Smith, | ture here with a septet and vocals | notices requesting RSVP on an|toria, Long Island here. The well- 
zing iid of Musical Artists) will | who was replaced a few days|%Y his wife, Dodie O'Neil. lenclosed blank and listing half known radio drummer had start- 
ar ve a meeting here to revise its | before-opening by pianist Johnny | j}hour intervals from 7 p.m. to 12/ed his club about four months 







onstitution. Established in the | Mehegan, with Dick Vance on Hayes On Air | p.m. ago to compete with Eddie Con- 
te thirties to handle the spe- trumpet and Denny Strong, New York—Ex-Jerry Waldster Varnum said in a covering let-|don’s Greenwich Village estab- 
problems of concert artists, | drums. The unit is given time fer | Sonny Hayes is now doing a week- | ter that tradesters wanting chairs lishment, but between general 
outfit has been suffering | about six tunes during the play, ly show over WWRL here Fridays | would have to indicate exact time | business conditions and his out- 
ing pains and will meet soon | gets good show-casing and pres- | at 10:54 p.m. He’s accompanied /of arrival, otherwise they might | of-the-way location just couldn’t 
consider amendments. Lentation, | by pianist Dick- Wess. ‘be left*in the cold. imake it. 


emphis Still Has Them Blues! 





(ee demise ara mon it “rae aie ON DOA NINE eR RO ts Mea AB ab a Sr at 










ues.” came back home for his annual visit to the Blues premiere in both Memphis and 
l football game for the mid-south Negro high school New Orleans for the film some 
pionship Dec. 3, and folks who heard it swear there years ago, but the present “‘ban- 
& mew sound and meaning to 7 a = —|by-Binford” is not considered a| 
the Freedom Train. : : , ivic stri 
Memphis Blues as he played | “Binfordizing,” as Harry Mar- continuation of that watt —~op 
golden trumpet before a ca-/tin, American Newspaper Guild 
crowd, including the Queen President and Commercial Appeal | 
the Blues. , |columnist terms it, has resulted | 
Tile day before, Memphis cen- in the elimination from the local More Butterfield Sides 
board chairman Lloyd T. Bin- stage of Mary Martin’s Annie Get| New York—Billy (Butterball) 
had banned from Memphis | %°¥* Gum because of three minor | Butterfield’s ork made four sides | 
reens the showing of New Or-| Negro roles, a production which | for Capitol, November 10, with 
because of the prominence broke all records in Texas, con-| his band augmented by Bill Steg- | 
the story of Louis Armstropg’s | *#d¢red @ traditionally souvhern | meyer, alto; Art Drellinger, tenor, | 
ole | Section. | and Cozy Cole, drums. Band made | 
i Movies Always Cut [three standards and an original, | 
Cencel F jom Trein Memphis screen patrons have|Summer Afternoon by Bill Steg- 
Latest deveiopment in the cen-| been denied King Cole, Pearl | meyer. 
ip controversy, the action! Bailey, Lena Horne, and other | j 
lows by two weeks the can-| Negro entertainers whose film | 
€ of the Freedom Train stop | appearances have been deleted be- 
Memphis because of announced fore Memphis showings. The pic- | Astor Recovers . 
ation of Negro and white| ture Curley was also banned be-| New York—Bob Astor, now | Portland, Oregon—Werner J ductor af the Rose City’s 
ors by Mayor James Pleas-| cause it showed white and Negro|fully recovered from his recent! reactivated symphony orchestra, autographs album of his Genesis 
Memphis thereby gaining| children playing together, an illness, takes his band to the | Suite for Bill Peterson, president of the Portland Record Collectors 
dubious distinction of being| action which is being contested | Burke Bros. El Rancho, Chester,/ 4.5 a4, ithe ob are on emmebinel habseneae 
only city in the nation to take|in the courts by movie execs. Pa., and will stay to Jamuary 4 ma "ions Me BR ight. oy — “a 
Action, and the only major| Debate over which city was the/ inclusive. Sam Donahue closed | " ed Pub jelations Committee. Goa onlooker 
| which will not be visited by | home of The Birth of the Blues| November 29. | centet is Monte Ballou, Beat correspondent. 


Memphis — W. C. Handy, 74-year-old “Daddy of the Sah / deaiaiamens. see | 
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CHICAGO BAND BRIEFS 





Jazz Has Returned: 
It’s Pure, Bop, Good 
Bad, But It’s Here 


By TED HALLOCK 


Chicago—True. Chicago may not have a “Street” 


“Strip”. but it’s got the jazz. Might take a bit of looking. “el” 


positions 
riding and four-bit Coke drinking. but it’s here. and the best Art Tatum will wax mellow with |eight pieces. 
quality in years. In spite of snow. 


Sidney Bechet. a twin-dismissal 
at the Blue Note (nixed: Dottie 
Reid and Pat Flaherty). and Char- 
lie Parker's absence during two 
ENTIRE evenings. things were 
looking up. 

Cash registers didn’t sound ex- 
actly like sleigh-bells (Muggsy’s 
opening, with Herbie Fields, was 
ilil-attended, as have been the 
Argyle’s Sunday afternoon ses- 
sions with Lester Young), but lo- 
cal fans had to be made cogni- 
zant as to what great music was 
in hearing distance . 

Bechet Best 

Outstanding “purist” perform- 
ance occurs nitely at Jazz Ltd., 
where Sidney Bechet, reinforced 
with a double-shot of penicillin, 
replaced Doc Evans. The tab 
“southern gentleman” fits quiet, 
almost shy Bechet to a T. His 
music is anything but gentle how- 
ever... 
thought lost after 1930. 

This club’s decor is not the 
drawing card for those who know 


ite proprietors. What a relief to | 


find two people whose profession - 
al life is not built around a statue 
of the godalmighty buck ° 
ewners Ruth and Bill Reinhardt. 

Oddity concerning Evans’ de- 
parture from Jazz Ltd. Possibly 
the first time in history that a 
leader (Evans) gave notice to a 
sideman (Reinhardt; who plays 
clarinet in the band). Also very 
funny: Bill’s wife Ruth, actually 


#hires him in her capacity as co-| 


with the wonderful lift | 


an ulcerated tooth for 


boss. 

Gusts: It’s a shame so much 
great vocal talent here must go 
to waste because of the 20 per 
cent tax imposed on any joint 
wherein a male or female thrush 
jwarbles. Buddy Stewart is con- 
| sidered to be just another front- 
line instrument with Ventura. No 
|simgle vocals were allowed at the 
Club Silhouette. Probably the 
|same restriction will apply at the 
Blue Note, where Charlie and 
}men began Dec. 15. The Misses 
Reid and Flaherty (whose Chicago 
\demise is discussed elsewhere 
in this issue) were reportedly 
canned to avoid said tax. And 
Danny Alvin, 
| Bechet at Jazz Ltd. who sings 
good jazz, doesn’t open his mouth 


except to say “hello”, for the same | 


| reason. 

It’s A Dirty Lie Dept.: A parcel 
addressed to “Weed & Co.” was 
| delivered to DOWN BEAT'S Chi- 
cago office. 

Almost 
either through entertainment col- 
umns or columnists printed the 
|mews as late as Friday, November 
28, that Dottie Reid was doing 
a marvelous job with Muggsy at 
the Blue Note. Dottie of ,course 
had not sung note one, having re- 
ceived notice opening nite (Nov. 
25). Some less blase writers might 
have turned at least pink. 

Aragon Sheet Humorous 


drummer behind | 


every Chicago paper, | 


house organ, Damce Topics, lists | to stay on top. Unfortunately he 
the birthplace of Hil E. Radtke;| only remembers the kid's first 
Eddy Howard’s pianist, as Mil-|name. It's Steve. ‘ 
waukee, “approximately 80 miles | 
north of the Aragon.” Wonder how 4 You may snort, but a tremen- 
re - : ous entertainer for my dough, 
they’d compute mileage if Fran- | rona Massey, just clésed at the 
wr Croquette and His Deux Pari- | Blackstone’s Mayfair Room Dec. 
stems played the apett - _| 11, She's been singing Hildegarde 
Disc Data: Universal Recording | out of the country. Even the wait- 
Corp. working full-time. full-/.,; wept. They gave you a pata- 
blast. cutting four Capitol, Majes- |par sack in which to carry home 
tic, Universal and others. Patti! tne excess nostalgia. 
Page is putting in manys the 44% | dig 
hr. daily recording grind. National; The Argyle is involved in a 
has signed Una Mae Carlisle, cur- | terrific talent hassel at press time. 
rently at the Detour, for eight | Teddy Walters (Danny Alvin's 
sides. She'll play her own com. | Som by the way). who's been re- 
; previously unrecorded.|hearsing like mad with six to 
may enter the 
the South Side’s favorite son Red | Lounge December 23. Op Rudy 
| Saunders, for Victor. Viola Kemp | Davis says Howard McGhee, Ar- 
| to sing. Saunders fans should "ett Cobb and Illinois Jacquet 
‘look forward to the release of have been nixed out. They're 
|platters being cut by Saunders | “insane”, said Rudy. Meaning Ii- 
| with his own band. for Aristocrat. | !inois. for one, had asked for 
| $2,000 each and‘every week. 


Around Town: Gene Ammons’ | 
|tenor can still be heard at the} Sherman's College Inn holds 
|Congo Lounge. Jay McShann, Jose Mellis’ rhumba band through 
through for a one-niter Dec. 7 at | December 31. Freddie Slack is set 
|the Savoy. Mary Lou Williams | as replacement (with nine pieces). 
‘holds over at the Bar o’ Music.| Both bands will play New Year's 
|She’s for Hollywood and pic work | Eve, in separate ballrooms. Slack 
jin “Courage” (starring Jackie|to feature name fem chirp .. . 
| Robinson) when time’s up here. | monicker unknown as yet. Nellie 
Ventura Replaces Fields Lutcher in the Inn Dec. 19, but 
Charlie Ventura opened Decem- Red Ingle, rumored to alternate 


ber 15 at the Blue Note, replac- | with Nellie, is out. 
jing Herbie Fields who's off to} Regal Line-up Great 











NYC for a Strand theater big band; Regal theater pulls in Lionel 
date. Ventura goes into the Regal | Hampton December 26, followed 
theater January 9 for one week, by Cab Calloway and Duke El- | 
with an augmented 15-piece ork | lington in January, with no defi- | 
(Chicago sidemen), and will be| nite dates. Duke’s stint will follow | 
teatured on Mutual's Harlem Hos- his Jan. 11 concert here. Basie | 
pitality Time with Willie Bryant, | also skedded sometime in Febru- | 
Friday, Jan. 9. ary. 

I Am Forced To Confess: Eddy The Jumptown jumps to a “no | 
Howard at the Aragon. Griff Wil- name” talent besis at the end of | 
liams at the Palmer House. Orrin Jackie Cain’s run. Will use a sin- 
Tucker at the Stevens. They gle piano, unless something “in- 
should kick as long as their pensive and good” can be 
are spelled right. found. Club Silhouette will import 

Lester Young is still raving @ single. Gene Rogers (from Utica, 
about a young vet, blind, who sat | N-Y.) to replace Ventura on De- 
in with him during the recent Cember 16. Rogers, a Roceo-like 
opening of the Afro-American Pianist. will alternate with a band, 
Political Club in New Britain, | 2°t set yet. 





| December 7. 





| Connecticut. Pres was knocked Roy Eldridge left the Tailspin 
|out completely, and readily admits | December 7 for parts unknown. | 


The Aragon ballroom'’s -weekly- he-hed-to- blow like-a-madman’’ A~-team~Dorothy~ Dean™ (singer) ice. 


Aladdin's Lamp Spelis 
3-Day Session For 

Chicago—Only 14 days 
day. Three of which 
Young and associates will 
cutting for Aladdin, Dee, 
29, and 30, in N.Y. Pres’ 
sked, a toughie, includes ¢ 
cation in L.A. through Dec 
with two nights at the 
garden, Bronx, N.Y. Dec. 2§ 
26, and one night in Eliz 
NJ., Dec. 27 to follow. 

The week Dec. 30-J; 
is not booked as yet. Lest 
will lead his six-piece . 
into Seattle on Jan. 8 for @ 
week stay. Location not 
four week stint in Portland 
follow. 

Personnel includes: Pres, 
“Dense” Thornton, piano; 
Lacey, guitar; “Tex” fE 
bass; Roy Haynes, drums, 
“Shorts” McConnell, trumpet 





and Dorothy Frederick ( 
replaces Little Jazz. 
Geyle A Philosopher 

Rozelle Gayleism: “Tea 
a fine cigaret ... even 
it doesn’t have a national 
show.” 

Stuff: Watch for great 
from Beryl Booker, pianist 
the Slam Stewart trio. Jimmy 
Partland loses clarinetist 
Golly on Jan. 3. Golly'll joj 
Spike Jones. Pat Nasca., Chics 


is replacement Eddie Geta af 


blowing a storm at the 

Ina Ray Hutton left the Rag De 
Art Tatum set 
Smitty's Corner, on the 

Red Saunders plays in 
December 17 at Evanston’s F 
school. Al Borde of Central: 
ing has taken over personal. 
agement of singer Jack 0} 
Breakfast Club star, who is: 
rently cashing ‘in on’ Tower 
cuit sales. 

What A_ Lovely 
Dept.: A package adc 
Health-Mor Inc. was de’ 
mistake to Down Bei 

hen ete 
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tel, Jock 
ge Talent” 


jcago — Dise jockeyism has 
about as far as it can go. 
jt has invaded Ernie By- 
s College Inn at Chicago's 
nan (noted for flaming sword 
if not consistently flam- 
t entertainment). Dec. 15 or 
bouts, pending final con- 
on plans, Byfield will com- 
installation ef a _ special 
d-in radio reom in the rear 
of the Inn. 
v jock Marty Hogan will 
nightly, 11:30 p.m. to 1:30 
over the “Celebrity Train,” 
ture name guests from the 
and sports worlds plus discs 
Byfield, famed racon- 
will oblige with an occasional! 
Program will be broadcast lo- 
ly, over WCFL, and will run 
taneously with the Inn’s mid- 
floor show, but definitely 
in competition,” says emcee 


Joins Eberle 


hicago — Songbird Rosemary 
livin has joined the Ray Eberle 


orchestra, having switched over 
from the Les Elgart outfit. She 
formerly was with George Pax- 
ton, Vaughn Monroe and on WJR 
jand WWJ, Detroit radio stations. 
|}Les Calvin, stage manager for 
|Spike Jones, is thrush’s father. 


Al Overend, Heathertones 
‘Gut Out Fer Provinces . 


| Chicago—Al Overend, who just 
;completed a long engagement at 
the Riptide in Calumet City, left 
| town early this month for club 
and hotel dates in Montana, Wash- 
ington and California. 

Al’s band has unique arrange- 
ments by Tom Scott and features 
modern voicing and ensemble 
vocal numbers. 

Augmenting the band on its) 
current tour are the Heathertones, 
{vocal group, recently featured at 
the Edgewater Beach Hotel. Re- 
mainder of personnel 
George Groesbeck, piano; Joe 
Bernas, bass; Dick Stahl, drums; 
Bob Tillotson, trumpet; Stu Pet- 
ers, Buddy  Berlingeri, 
| Fisk, Al Overend, saxes. 
See 

New York—Miguelito Valdes, 
l'famed Latin singer, is fronting a 
band at La Martinique, 
here. 


includes | 


Michels (Net Red) Leads 
Five at Reckford Hetel 


Rockford, Ill—Bob Nichols, tor- | 
mer Tex Beneke trumpet man, is 
| currently leading a stand-out quin- 
}tet at the Amvets Club in the} 
|Hotel Lafayette here. The group | 


has Homer Carlson on piano, Bill | 


House on vibes, Harry Eckert on 
guitar, Ernie Fradeen on drums, 
aad Nichols. 

The leader also contributes some | 
knocked-out scat vocals a la Buddy 
Stewart. Playing a light, delicate 
style that jumps like mad, they 
are far and away the finest unit 
| to play a Rockford spot since Russ 
| Winslow broke up his band in 
|1943. Incidentally, the Amvets 
| Club is located in the old Spanish 
Room where Winslow held forth 
| for four years. 


| 





NAJD Adepts Broad ‘A’ 


New York—The National Asso- 
ciation of Disc Jockeys has in- 


George | corporated here and has quarters 


| at 545 Fifth Avenue. First major 
{effort of the local chapter will be 
backing “The Big Show of 1948” 
at the Metropolitan Opera House 


{the affair 


will be plugged by 


Beat Sponsors Duke 


Concert In 


January 


Chicago—DOWN BEAT will present Duke Ellington in 


concert ai the Civic Opera here on January 11. There is little 
doubt that Ellington. currently holding down second place 
| in the Favorite Band division of DOWN BEAT’S annual poll. 


will finish in the money . . . as 
one of the first three. In which 
case, the prize eward will be pre- 
sented during a coast-to-coast 
radio show, on the stage. Broad- 
cast details now in the planning 
phase, will be revealed in the 
Decoamber 31 issue. Ai the same 
time, fina) ballot tabulations will 
be announced. 

Ellington sidemen Johnny 
Hodges and Harry Carney, both 
| odds-on favorites to win, will be 
;presented their trophies, assum- 
ling the course of voting holds to 
lits present trend, during the con- 
cert. 

The Duke will play his new 
| Liberian Suite, dedicated to the 


every disc jockey in the Metro- 


nitery |on January 25. A huge clambake, Politan area to raise funds for | 


‘herr orgargization. 


Centennial Celebration, of that 
country, which will be performed 
also at his Carnegie Hall concerts 
in New York, December 26 and 
27. Ten new numbers, written by 
Ellington and Billy Strayhorn, in 
concerto form will also be pre- 
sented. They have been billed as 
|“solo responsibilities.” 
| Elaine Jones (tympanist), Paul 
Rudoff (French horn), and War- 
ren Norwood (clarinet), Ellington 
scholarship winners -~who have 
been studying at the Juilliard 
school of music in NYC will debut 
during the Carnegie Hall concerts. 
#£llington will be one busy guy 
in,New York, what with the, ad- 
vent of his transcribed series on 
December 29, preceded by a gala 
|party at WMCA before his first 
show as disc jockey. In Chicago, 
the Duke will play in addition to 
his Down Beat-sponsored concert, 
a U. of Chicago date, plus a stint 
at the Regal theater, all in Jan- 


| Whether it’s “Sweet” SHEP FIELDS or “Swing” JIMMY DORSEY — 


Just a few of the top-flight Drummers 
who choose Gretsch Broadkasters. 


George Wettling 


Dave Tough 
Jo Jones 


' 
k 


_ GRETSCH DRUM OUTFITS 
All Gretsch Drums are built for 
superior tonal qualities 
and durability 


fit for instance... 





B98 use 
paiced catte O 
— ‘stast as 


aucun wii: 


Take the Gretsch Renown Out- 


Here is a solid, fine-toned in- 
strument with the same Gretsch 
guarantee of ethos and 


as SS 


Louie Bellson 


: | radio 





Spike Jones and his City Slick- 
ers, off to an uncertain start be- 
cause it ain’t television and you 
can’t see Spike, were renewed 
for 13 weeks on the Coca Cola 
show at 10:30 Friday 
inights over CBS (EST)... Ira 


: | Mangel is the new road manager 


23 


“Sweet” or “Swing’’, Freddie and Charlie know how to pack plenty 
of showmanship into a performance. They both play -BROAD- 
KASTERS in the sensational new “Midnight Blue” pearl finish, the 


drum that’s the talk of the percussion world. When you introduce a 


terrific. 


top-flight drummer to a great instrument the combination is slightly 


Drop in at a GRETSCH Dealer today and find out for yourself why 
BROADKASTERS are the first choice of famous drummers all over 
the country. Here is an outfit with good looks, technical perfection 
of drum hoops, lugs and spurs and always a plus performance. Sit 


down at a GRETSCH outfit and try them out yourself, that’s the real 


test. And: write for GRETSCH’s free booklet NOW. You can look 


The FRED. GRETSCH Mfg. Co 


218 Se. Wabash Ave., 


over the whole line at your leisure and decide just what drum equip- 


ment you need and the price you want to.pay. 


Chicago 4, Hl. 


for Gene Krupa, 
Dale . . . Maxine Andrews, of the 
| sisters of the same name, would 
ride that horse. So she fell off 
and broke her toe. 

Kay Thompson, the thrush, and 
Peter Stuyvesant of Nyawk, may- 

be mean it... 
Johnny Both- 
well and Claire 
Hogan called it 
quits after his 
band broke up. 
She returned to 
her Canton, O., 
ome, and he 
went. to New 
York, where he 
plans to build 
a small combo 
in January ‘ 
| Biggest show album seller ‘and 
the show did okay, too) is Decca’s 
book on Oklahoma, more than 
700,000 and still going. 

London Records brags that its 
Ted Heath album of Fats Wal- 
ler’s London Suite never was 
waxed previously, but Fats did 
cut one number, Bond Street, for 
Bluebird . Sheet music sales 
jare off about 400 percent ... 
| Kitty Kallen took a powder from 
the Harem, -eGotham nitery, when 
she didn’t get equal billing with 
other artists . . . Raymond Scott 
cut some fine sides for MGM, 
| with Dorothy Collins singing well 
jand Wolf Tannenbaum playing 
great tenor on Song Of The Vaga- 
bonds, for example. 

Bjorn R. Einarsson, trombone 
|player, singer and band leader, 
| whose combo was selected by fel- 
{low Icelanders as their favorite, 
j}received his first tram lessons 
(it says here) from “the well 
;} known American, Rex Downing”. 
| Rex 


replacing Joe 


now is mayor of 
Well knuwn Ameri- 
H-m-m-mp-ph! ., Mel 
Torme won't sing in his first MGM 
| picture. It will be a strictly 


Wiener, 
| Arkansas. 
cans! 


dra- 
matic role and shooting will be- 
‘gin in February. 
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Billie Wants No Part (Clinton Strives For Comeback | 
Of Testimonial Dough 


New York—The Billie Holiday testimonial tossed here|at Frank Dailey’s Meadowbrook 
two weeks ago at Carnegie Hall by Norman Granz exploded | and is scheduled to continue at the 


with less bang than expected. Confusion resulting from lack | Hotel 


of coordination between Granz and Billie's manager Joe | Pecember 22. 
who was one of the’ 


Glaser was the primary reason 
for the concert’s poor financial 
return, only a two thirds house 
showing. 

Granz told the BEAT that he 
had originally thought the idea up 
in conjunction with Oscar Moore 
of the King Cole Trio while they 
were on tour, and had agreed to 
Put on a concert with the Trio 
and his own Jazz at The Philhar- 
monic unit, all musicians to be 
paid scale, and the other proceeds 
te go to Miss Holiday. 

The singer is of course expect- 
ing her discharge from the Federal 
reformatory at Alderson, West 
Virginia and expects to be in New 
York City in several weeks. 

Concert Unauthorised 


Five days before tne concert, | Winchester 


notified all 
papers that 


manager Joe Glaser 
the trade and local 
_ the concert was not only com- 
pletsly unauthorized but that he 
had in his possession a letter from 
Miss Holiday saying chat she 
neither 
cert. 

Granz upon being informed of 
this before the concert retorted 
that he thought it was about time 
the music business was grateful 
to one of its own, and that if Miss 
Holiday didn’t want the money, 
he would donate it to whatever 
charity was designated. 

Cole Appearance Nixed 

In the meantime the King Cole 
Trio which had previously indi- 
cated it would appear was re- 
fused permission by the Para- 
mount theater to play the concert 
This was the second time this had 
happened to Granz here with a 
benefit, the first for Sydenham 
hospital when a few minutes be- 
fore the concert’s start, Lionel 
Hampton, a Glaser star, had re- 
fused to go on, despite the plead- 
ings of half the newspapermen 
in town. 

Granz said candidly that his 
relationships with Glaser hadn't 
been of the best, that he was try- 
ing only to do Holiday a favor 
and felt that Glaser had made 
things unnecessarily difficult. He 
did indicate that it would have 
been the better course to consult 
Gliser before definitely schedul- 
ing the concert, but that Glaser 
could have phoned him before 
notifying the press of the mix-up 

Money Back Guarantee 

Due to all the confusion, attend- 
ance at the concert was complete- 
ly disappointing. Granz walked 
on stage before haaid, told the 1500 
crowd that they 
the King Cole Trio, that they 
would hear JATP, that the monies 
would be split between two large 
charities and that if anyone want- 
ed their money back, they could 
sit thrcugh the first half of the 
concert and still get their money 
back at intermission. 

This last bit of flourish floored 
even the veteran box office 
workers at Carnegie Hall who said 


- 


were not to hear 
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they had never 
wanted nor needed a con-! 


T-Bone Goes; Alley Shifts 

San Francisco—Vernon Alley | 
Trio (‘Bob Skinner, Jerry Richard- 
son and Alley) has moved 
Actor’s club on Geary street. T- 
Bone Walker left ®Blackshar’s 
December ‘10, but the Hunter- 
Gray Trio stays on. T-Bone’s 
booked into L.A., so Blackshear’s 
couldn’t keep him, though they | 
wanted to. 


Kenny Sargont’s ca 


Band For Cairo 
Chicago—The new band headed 
by Kenny Sargent, former Casa 
Loma saxman and vocalist, is 
slated for an indefinite run at the 
club in Cairo, Iil., 
starting the first of the year. 
Kenny has 10 men in his unit, 
with Zelda Paul as girl singer. 


heard of an offer 
like that in their About 50 
people waited out the first half, 
their dough after- 


lives 


came back for 
wards. 
Glaser Upset 
‘old the Beat after 
concert tnat he personally felt 
very srongly about Granz, had 
asked various legal agencies to in- 
vestigate his activities and said, 
“He isn't through with me yet!” 
Granz Likewise 

Granz on the other hand point- 
ed out that the whole affair had 
cost him plane fare from the coast 
plus personal expenses, a lot of 
time and headaches, added, “Well, 
you gotta learn it doesn’t pay 
try to do anyone a favor.” 

For those of its readers curious 
to see how the cost sheet at a 
concert breaks down, the Beat 
prints figures obtained directly 
from the Carnegie Hall box office, 
after which checks were mailed 
directly to the charities concerned. 
Carnegie Mall Rent. ...........$ 750.00 
Ushers : 130.00 


a 35.00 
Rental lights an 40.00 
One Public Address sound man 11.58 
Carpenter One eee > 

One hour overtime -* 
Printing Tickets 


Glaser the 





| Box Office-—Sale of tickets ies 


Phones and publicity expense . : 
Scale to 11 musicians ' 


$1715.14 
$2230.00 
S 514.86 


Receipts From Ticket Sales 
Net Return 


Exclusively 


to the | 


to, 


New York—The gentleman who some years ago rode t 


fame as “The Dipsy Doodler.” 


ja brand new orchestra and some brand new ideas. 


came riding back again with | 
The 


| “doodler” is, of course. Larry Clinton. His ride is taking place 


New Yorker ‘*cinning 

Clinton, 
parade of leaders who skyrocketed 
jto fame at the old star factory, 
Glen Islend Casino, during its hey- 
day, not only has a new band, but 
one constructed so differently that 
it rates a double-iake from every- 
one in his dancing audience. 
He has three trombones, which 
quite the common 
among bandleaders, but, aside 
| from this and the popular rhythm 
setup, there the usual ends. 
has one trumpet player among 
his sidemen, Larry joining him on 
}occasion with his own horn, par- 
j ticularly on ensemble stuff. He’s 
{using but two woodwinds, one 
man to handle the sax work, one 
the clarinet. 

Band Plays Standing 

To make the picture even more 
unusual, the boys, with the ex- 
ception of drums, piano and 
guitar, stand during 
evening’s work. Just what Mr. 
Clinton’s peeve with manufac- 
turers of chairs and saxophones 
might be he didn’t say. 

His set-up being a far cry from 
his pre-war days, it has been 
necessary for Clinton to come 
through with a complete new li- 
brary. He does some of the tunes 
which first brought him fame 
such as Study in Brown and 
Deep Purple but on the whole 
concentrating on new tunes. 

Lee Sings: No Wain 
Fem vocalist Helen Lee, a 
tasty titian-tressed thrush who, 
while not another Bea Wain 
(Clinton’s original chirper) does a 
satisfactory job at the mike and 


Ladra Pens For Como 


New York—Carl Ladra, former- 
ly arranger for Gene Krupa, Tony 
Pastor, Tommy Dorsey and the 
RCA-Victor and Morton™ Downey 
shows is now doing the scores for 
Perry Como’s Chesterfield Sup- 
per Club. Ladra has a contract 
with Leeds Music to make all 
their dance stocks. He played 
piano and wrote all the arrange- 
ments for Jan Garber’s jazz in 
1943, when Garber scrapped his 
Lombardo book. 


Heyweed To Victer 
New York—-Eddie Heywood who 
made first big hit on Com- 
modore, and then switched to 
Decca, has been signed by Vic- 
tor. Plans call for him © use a 


to record 


lis 


is 


is 


his 


trio 


'e TALENY 


' Dist ributed by 


CARL FISCHER MUSICAL INSTRUMENT CO.. INC. 


Cooper Square 


New York, 3, N. Y., 


practice | 


He} 


| their boy friends. 


their entire} 


| former 


| 
| 


gives ‘gal dancers plenty to worry 
about holding the attention of | 
She is joined | 
at various times by a vocal made 
up of three-quarters of the brass 


| section 1 and pianist ‘Dick Su 


Lloyd Strang, third slip horn} 
doubles as male vocalist. 
Charlie Di Maggio handles j 
Steve Benoric, clarinet; 
Dale, trumpet; Jerry Rosa 
| Johnny Torick, the other 
bones; Bill Halfacre, bass; 
Williams, drums; and Clair4 
ward, guitar. ; 


Alyce Quits The Kin 


New York—Interviewed by Durwood Kirby on the \ 
KFWB Wings Over New York program last week, 
King announced her retirement from the singing sist 
and definite interest in returning to her status of a 


ago as a solo artist. 

Alyce, husky voiced member of 
the quartet which recently con- 
cluded an engagement at the 
Culver City. California, Mea- 
dowbrook, came east to join her 
husband, Sydney de Azevedo, 


| formerly in charge of the export- 
jing department at Capitol Rec- 


ords in Hollywood. He now lives 
in New Jersey and conducts his | 
own shipping in Man-| 
hattan. 

About 10 years ago, Alyce left | 
her sisters, then singing with 
Horace Heidt, to do a solo turn. | 
She appeared as a featured per- 
on the old CBS Satur- 
day Night Swing Club, did sev- 





| eral guest shots on other 


then went to Hollywood 


|in the space of three monthg, 
| snagged herself 


three 
commercial shows, 

Her career 
clipped short, however, 
three sisters also left Heidt, 
with Alvino Rey (married 


Luise King) and they set up hy 
own organization which, until 


| vino enlisted in the navy 
}as one of the nation’s top 
| chestral attractions. 

Asked about her individ 
style, Alyce explained, 


as a_ single a 
when ] 


“I'm, 
ing to be different. I'm going 
|sing the songs straight.” 4 
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bass players 





Sly specks! Unless you know about the Kay 5 


Theyre not fly specks! 


ata bass part written for today’s 


make you think you're seeing 
> String 


arrangers take for granted 


in writing fast, high obligatos. 


The way things are going, it won't be long before 
youll need the 25 per cent added range of a “5 String” 
. yourself. Give this new bass a try at your 
dealer's. See why hundreds of the finest 


have switched to a Kay 
5 String Bass Viol., 
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: Old-Timers Heard On Crescent City Air 

per = eee 
5 
ndleg 
S 
Rosa 
her 


New Orleans—The Johnny Wiggs group is still 
g the old traditions of the area and here are 

m receiving a visitor from the outer world, 
master Todd Ruseell of the CBS program Strike 


soffin’s Anti- Esquire 


ingle " 
when ] 
pidt, 
arried 
t up thy 
, until 
RV Ne 
stop 


“e@ppuit To Court Jan. 8 


| going” 

el New York—In a case coming to trial January 8 here 

obert Goffin, Belgian jazz writer, is suing Esquire maga- 

for $250,000, charging that he (Goffin) conceived the 

of the All-American b2nd which Esquire used for several 

to promote its jazz book 

Hl last year’s edition whose 

Condon bias caused al- 

; the entire board of writers 

9 resign. 

Arnold Gingrich, Esquire edi- 

@or, is returning to the U.S. from 

witzerland to help fight the suit 

much as it is claimed that he 

ped formulate Esquire’s plans, | 

d had conceived the idea long| Down Beat covers the music 
fore  Gottin, also returning from! news from coast to coast. 


Europe, 
the magazine. 

Down Beat, which has been 
running an All-American band 
poll since 1936, plans to see who 
wims the case, then sue him for 
every buck he has in the world. 
After all, our lawyers gotta eat 
too, 


Cae 


had any association with 





It Rich. Beside Wiggs on cornet, the group includes 
Monk Hazel, drums; Chink Martin, bass: Buji Cen- 
tobie, clarinet; Juwlian Laine, trombone. 


‘So They Can’t 
Cut De Bussy 


New York—Another of the per- 
ennial scuffles about recorded re- 
production of Claude Debussy’s 
music is on with Nicky Peter’s 
Wax records. Wax requested per- 
mission of Elkan and Vogel, 
American representatives, to have 
Jimmy Jones do a 10 inch waxing 
of Clair De Lune. 

The publishing 


firm refused, 


reportedly saying that it wanted 


no uncut versions on 
which would mean Wax 
have to make a 12 inch platter. 
Wax pointed out that there were 
already 10 inch versions of the 
selection, specifically Larry Ad- 
ler’s Decca recording made some 


records, 





Says Court 


| Beat Recording Company and the 
| Specialty Record Sales Company, 
|! who had been making and releas- 


| 


would | 


years ago. So far the company has | 


| received no further word as to 


| whether it may proceed or not. 


GET LIVELIER 


TONE 


FASTER KEY ACTION! 


ae 


YOUR: REPAIRMAN 


NOW HAS THE 
FAMOUSsCONN RES-0-PADS 


Yes, Conn RES-O-PADS, the most 
popular saxophone pads in the 
countr~, are available once again at 
your musical instrument store or re- 


‘ 


BIGGEST SELLING. . MOST 
POPULAR SAXOPHONE 
PADS ON THE MARKET 


* 


pair shop. Conn RES-O-PADS—skill- 


fully designed... carefully manufactured 
—are furnished in a complete range of 


sizes to fit any saxophone. 


MADE OF TOP QUALITY 
IMPORTED ENGLISH BEL- 
LOWS LEATHER AND FIN 
EST GRADE WOVEN FELT 


Top quality, imported English bellows 


ing 


F \eather (brown kid) and finest grade woven * 


felt are used in every RES-O-PAD to insure 


outstanding performance and longer life. 


Next time your saxophone is reconditioned 
insist on genuine Conn RES-O-PADS. Re- 


EXCLUSIVE CONSTRUC. 
TION ASSURES FASTER 
KEY ACTION, LIVELIER 
TONE, LONGER WEAR 


e - member —Conn RES-O-PADS assure longer 


wear... richer tones... 


Cc. G. CONN LTD. 


Croes-section view shows RES-O-PAD'S exclusive construction 
with metal ring to insure round shape and accurate size; metal 
disc soundboard to reflect and enrich tone quality; firmer, 
Wawen fek for more positive key action, / 


faster key action. 


CONN BAND INSTRUMENT DIVISION 
ELKHART, INDIANA 


1 POBA * 


COMPLETE RANGE OF 
SIZES TO FIT ANY MAKE 
OF SAXOPHONE 


CON 


| sparked the subject matter which 
| was, 





McKinley Given His 
Majestic Release 


New York—At press-time, Ray McKinley was out of the 
Majestic record pact, about which he has been scuffling for 
some weeks. McKinley claimed and went before Rex Ric- 
cardi, AF M presidential assistant, to prove it, that the firm 

egies: - had not lived up to production 


&é a guarantees. 

Smash Discs, | Majestic stated thai it had iwo 

contracts with McKinley. the sec- 
'emd having been signed by the 
jleader in return for advances on 
royalties. The second contract did 
not contain production guarantees 
which were in the first document. 

However the company, feeling 
that it had not lived up com- 
pletely to the first document's 
terms, for some reason failed to 
file the second contract with the 
AFM. Accordingly Riccardi dis- 
regarded it, ruled the first con- 
tract’s production guarantees in 
effect, stated that McKinley had 
complied with its provisions by 
giving 30 day notice and declared 
him a free agent. 

This leaves McKinley free to 
dicker for a new wax 
with both Victor and Capitol re- 
ported interested. It also however 
leaves him with the _ possibility 
of the same situation which .trap- 
ped Charlie Spivak at the start 
of the last ban. Spivak shifted 
from Columbia io Victor, was 
caught without any records, while 
,Columbia refused to release his 
old masters, and suffered severely 
commercially for two years after. 

McKinley has repeatedly been 
picked as one of the key bands 
in the country and just as re- 
' peatedly tradesters have pointed 
out that the apparent lack of har- 
mony between him and his re- 
cording company have hampered 
the band’s rise. 


New York—In an unusual de- 
cision, the California courts ruled 
a fortnight ago that the Down) 


ing records of Sister Rosetta 
Tharpe, a Decca artist, would 
have to turn over to Decca for 
destruction all records and mas- 
ee: in their possession. 

Unusual angle to the case was | 
| that Sister Tharpe’s name was not 
used on the labels, but her style 
and manner of singing was so 
easily identifiable as to be held 
an infringement of Decca’s con- 
tract by the court. 


contract, 


In other cases of this type, in- 
volving the use of musicians under 
assumed names, the courts have 
held that identities are too diffi- 
cult to discern and that therefore 
no damage has been done. 


Russo Concert 
Raeburn-like 


Chicago—Dulled somewhat b) 
the “motherly” narration of WAIT 
disc jockey Fran Weigle, plus an 
unnecessary and squawky p.a., 
Bill Russo’s “Experiment In Jazz” 
concert at Kimball Hall last month 
was still an amazing success. 

Of the 16 selections presented, 
one (Please Be Kind) was ar- 
‘anged by Pete Rugolo, one (Vout- 

ille) was composed and arranged 
sy Wes Hensel, and one (Stair- 
sase) was composed by Satirius 
Viyhopoluf. The remainder were 
scored and/or composed by trom- not gummed the works. : 
bonist-leader Russo. In spite of the constant duel 

The band displayed talents between guitarist Bob Lesher and 
eminiscent of early Boyd Rae- drummer Dominic Simoneita, 
burn days in Los Angeles. Effects) rhythm work was excellent on 
were clever, if not clean. Such the evening's outstanding items, 
vicks as voicing the six trumpets Staircase and Roger. Russo's 
n buzz, cup and straight mutes Winding-like trombone was good, 
simultaneously, over a flute- but Winding-like. The science of 
clarinet-two tenor combination | dynamics is still a mystery to this 
group. ‘ 


loud. 

Solos went to John Howell (ex- 
Bothwell trumpet), whose range 
and tone offset a lack of inven- 
tiveness. Tenorman Ira Schulman 
would have been able to imitate 
Charlie Ventura with greater suc- 
cess had the amplifying system 


for the most part, 


merely | —ted 





METROPOLITAN 
SCHOOL of MUSIC 


1018 Kimball Bldg. 
306 S. Wabash Ave. Chicago 4, Ill. 


ENROLL NOW. for spring semesiter—make application 
immediately to assure your entrance for courses begin- 
ning January 21, 1948. 


Four Year Degree Courses, Offered In 


PIANO 
VIOLIN 
VOICE 
and COMPOSITION 


SPECIAL GOURSES IN ALL POPULAR BRANCHES 
ARTIST FACULTY 
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Robert .L.. Adair — Joseph Rizzo...........7..... Accordion Dept. 
Re ENS ns Cd bing UV ep'c 0's 0:9 S00 0's Head of Percussion Dept. 
SO = Re nae 7 Popular Piano Dept. 


THE METROPOLITAN IS G.I. APPROVED 
Day and evening classes. Write Miss Carroll for 
catalog or come in for free interview. 
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Jesse Hawkins Outfit 
‘Excites’ Beat Critic 


By RALPH J. GLEASON 
San Francisco—Be-bop is here to stay whether or not 


some people like it. 


sold to Joe Blow. AFM. 
sll races are busily blowing bops 
all over this area whenever they 
get the chance. And, like so many 
other things in and out of music, 
the ones who get the most pub- 
licity aren't always the ones who 
play it the best. 

For instance, across the bay, in 
Oakland, there’s a little band 
working, all San Francisco lads, 
which blowing as much bop 
as any group in the country right 
now. Led by Jesse Hawkins, a 
lecal trumpeter, it’s at the Sunset 
Club on San Pablo Avenue, right 
at the Bay Bridge Exit, and is by 
far the best local outfit we've 
heard. 

Altoist Outstanding 

These guys are young, energetic 
and playing strictly for kicks 
What they do is tremendously 
exciting. Five pieces: Hawkins, 
trumpet; Lawrence Guyton, bass; 
W. J. Tavis, piano; Norman Lang 
ford, alto, and William Winters, 
drums. They jump! But plenty! 
Langford stands out as the real 
star, blowing enough alto to blow 
himself right out of Oakland into 
some hot band pretty 

A little girl named Shirley Holi- 
day sings with the band. She has 
a husky, vibrant voice, sings with 
imagination and fine phrasing and 
once again the fact that 
you don’t have to be a name to be 
good. She’s And 
If she keeps at it, 
moving out of Oakland 
Langford. 

New Joe Turner 

caught. the band a 
singer named Jimmy 
young local lad, sang 
with them. Nelson called Joe 
Turner Jr. and with reason. 
You wouldn't know 
Turner if you had 
closed. He sounds just 
and every bit as good 

Bert Axelrod, platter 
KRE’s Open House, one of the 
or three hip 
in this area ‘the others 
KWBR Sunday Swing 
and Beil Hops Jump and the KRE 
Tripple T) is conducting a contest 
to find a new name for himself! 
Says he “My reason’s are simple 
enough. Suppose name was 
Bert Axelrod?” 

Stella Brooks, 
artist and native 
back in town 

Pinky Tomlin 
Eastman Trio at 
Shore Lounge. 

Old Joe Turner 
Johnsen and Joe 
now at the Venus Club 
Street in San Francisco 

Kid Ory’s at 
Osteans Sw 
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TO BE ARLE TO TRANS- 
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OTHER KEY 
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The Lightning Arranger 
is the only musical device in the 
world that will DO ALL THIS! 
It is colorfal, derable and fits 
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N’T ” ge 
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Inquire at your = qeucte deal 
er er sen enly $1.00 now to 
Lightning Arranger Co. 
AMentowe._ Peanc. 
or for $1.50 we 


or $1.50 we will song you our 
Meocy Eom, M Not 








It's another matter, still to be proven, 
whether it can be sold to John Public. 
though. The young musicians of 


It’s certainly been 


Landy’s new Post Street spot, has 
back till 20th of 
to allow remodel- 


been set the 


December the 

will 
used 
Blackshear's 


ing work to be finished 


the 


Ory 
band he 
at 
regular 
be replaced 
Jack Larue. 


have same 
this fall 
that his 
Buster Wilson 

by a local pianist, 
Louis Landy, owner of the club, 
planning a radio wire thrice 
weekly and has hired a sound 
truck to parade through the 
streets of San Francisco playing 
Kid Ory’s records prior to the 
December 20 opening. Ambitious 
plans in the works for the 
club, with the possibility 
that Nellie Lutcher may play 
there during her swing around 
the country early in 1948. 

Eddie Héywood with his Trio 
is booked for two weeks at Black- 
shear’s beginning January 29 

Jordan Illness Unexpected 


earlier 
except pianist 


will 


is 


are 
he says, 


illness which 
12 weeks’ 


Jordan's 
forced him to cancel 
contracts has left local promoter 
John Bur-ton with no one for his 
Christmas dance. Press time plans 
Basie booking but 
nothing definitely. Jor- 
dan’s cancellation won’t interfere 
with his Burma Club engagement 
in March, however. 
Venuti, leading 
at the Ice Follies here. 
at the Palace, Carmen 
at the Mark Hopkins (and doing 
the beSt business of the hotel 
rooms in town), Dick Jurgens still 
at the Claremont in the Berkeley 
hills. 
Vince 


Louis 


were for a 


was set 


the band 
Desi Arnaz 
Cavallaro 


Joe 


Dotson, local trumpet 
player, 36, killed in an auto acci- 
dent on the Pacheco Pass on the 
San Francisco-Los Angeles high- 
way. 


‘and 


‘Oakland Club 


Oakland’ — After a slam-bang 
opening with Lionel Hampton's 


band, the Hamp-Tone Swing Club 


| has become a luke-warm proposi- 
| tion. John Bur-ton, 


local promoter, 
of the club 
another spot 
management 
a bowling 


has now pulled out 
is dickering for 
in the city. The new 
will probably put in 
alley. 

Situation now stands with Bur- 
ton having no place to put Ella 
Fitzgerald when he picks her up 
for a week in January unless his 
other deal clicks. In the event it 
doesn’t, he'll probably play her 
in one-niters during that week at 
Sacramento, “San Bernadino, San 
Diego, San Francisco and other 
coast towns. Disposition of the 
Billy Eckstine Christmas week 
deal wasn’t decided at press time 


Parker Fund 
To Hospital 


Angeles—A small residue 
remaining in the Charlie Parker 
benefit fund, raised here by friends 
when the alto sax star was con- 
fined to a California sanitarium, 
has been turned over to the West 
View Hospital project 

Parker, now apparently com- 
pletely rehabilitated, has been an 
outstanding feature at recent con- 
certs presented in the east 

The Westview Hospital, 
which ground will be broken early 
in 1948, will be open to members 
of all races. Many prominent mu- 
Sicilians have taken part in the 
successful campaign to finance its 
establishment. 

The Parker 
tered by Ross Russell, 
Russell, June Orr, 
Sloate, Eddie Laguna, 
Emege 


Los 


for 


adminis- 
Dorothy 
Maynard 
and Charles 


fund was 


‘Tubs Ain’t Loud Enough, 
‘Drummer Adds Pearl .28 


Richmond, Calif.—Ira Sandfurs, 
a 41-year-old drummer at _ the 
Brown Derby, local night club, 
laid down his drum sticks during 
a number Nov. 27, pulled a .38 





nize it Immediately? 


How about 


Rhythm? 


from your lessons? 


All this 


you, 


voice 


and more the 


for 


money unless it is the right 
to 


point. 
tunity 


by learning the 
The 


go faster 


save 
results will 
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tudents! Amateurs! 
Will MUSIC be your Profession? 


Would you like to be able to read or to sing any kind 
of music At Sight and in Perfect Rhythm? 


Would you like to be able.to hear a tone and recog- 


writing down that melody 
been winging thru yotr mind, correctly, 


Would you like to be able to transpose at sight into 
all keys and from different clefs? 


Would you like to cut your vocal training to a frac- 
tion of the usual time and get the best possible results 


Your music training may be too costly in time and 
Polytonal 
amaze 


than you think. 


Enroll NOW before the next class is filled. 


DiLeo and Gerts 


John A. Gerts, Registrar 


— 3RD FLOOR — 


which has 
and in Perfect 


Polytonal System will do 


Let us show you how 
way. It to the 
Time and oppor- 


kind. 
gets 


you. 
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Louis Does It Again 


San Francisco — Cheering customers jammed Hag 
Greenbach’s Burma Club all shows December 3, d 
threat of rain. to welcome Louis Armstrong to his first 


Francjgco appearance in over a h year, and first extend 


gagement he has ever played in 
this area. 


Opening gun in the Armstrong, ma Club. Harry Greenbach fae 


+ 
in the Bay Area d 
at the 


a beaver 
|}his three week stay 


promotional campaign was fired | put a lot of dough into radi; 


the day before Louis opened, 


| newspaper 


when Phil Wickstrom, promotion | 


manager for Victor distributors, 
and Leo J. Meyberg staged a 
giant cocktail party at the Palace 


Hotel to introduce Armstrong to | % hit 11 of the 12 


disc jockeys and record dealers. 
Other Victor artists. 
Desi Arnaz, the Page 
naugh Trio, and Tex Beneke were 
also present. 
Louis Gets Around 

Louis is going to be busy 
and plugged Harold Dean Flynn, 
26, three times in the back. Two 


| mum 
lon 


including | alone. 
Cava- | est schedule for any arti 


| solo 
as|°. 
° | said. 


other people were wounded by the | 
them too. 


four shots the drummer fired. 
Police said the drummer ad- 
mitted having words with his vic- 


tim previous to the shooting and) 


entered the cafe, 
“IT thought he was 


when Flynn 
Sandfurs said 
going to get me” 
gun and made rim shots 
pistol. 


with a 


so he pulled his | 
| vocals. 


ads_ (including 
lege papers) in advance, 
Wickstrom is -planuing a 

of 15 personal appear 
disc jockey shows for 
Fresent plans call for 
stations iq 
Qakland-San Francisco area 
to make 3 appearances on Ky 
This represents the } 

st in 
area so far. Jack Teagarde. 
accumipany Louis on some of 
appearances and will make gos 
shots himself, Wickst 
Plans for appearances | 
record shops were nat set 
press time but the chances gw 
that Louis will hit a maximum@ 


Same Band 

Louis’ band is the same ag 
one he’s been using in 
months; Teagarden, Barney 
ard, Big Sid Catlett, Orville 
Dick Cary and Thelma Midd 
Nick Esposito’s Qui 
Joey Santos, and Herb Gayle , 


Flynn died on December 3, and/all Burma Club regulars, will 


Sandfurs is in jail, 
murder, 


charged with | ternate with Armstrong. 


—Ralph J. G 


TONE PERFECTION 
IN EVERY STRING 
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. deal a| Ss Duke, 
““@horts Rate Rave 


By CHARLES EMGE 


movie audience te take without 
plenty of action on the screen. 
This action, in which Woody tells 
the story of how his clarinet was 
chopped from a tree by his grand- 
pappy (enacted by a puppet char- 


Woody 


ture, the bandleader is the only 
live actor seen. 





radio | “Your Hollywood reporter may be inclined to become ee Ass Bo pm tal eo ar 
ding gmmer-enthusiastic about these two George Pal-Puppetoon|_. ; pea 
ince, gilieets, A Date With Duke and Rha iy In Wood, featuring periment and an excellent sample 


; a uke Ellington and Woody Herman and their orchestras. In a 


pear where almost 100 per cent 
for music is written, processed, 
for d out (by necessity in most 
ons in or otherwise cooked up to 
area gl m to the mechanical re- 
on ments of story structure, a 
the b like George Pal, who is will- 
‘ist in Go build his pictures around 
Arde. je—and music that is still re- 
ine Of Midjed by many people as experi- 
nake a al— certainly rates the en- 
Wic ement of a hearty cheer. 
rane Duke's Suite Used 
™t set a 
ances “gb ke’s short is based on ex- 
ximum @ from his Perfume Suite. 
. treatment, a pleasant enough 
of fantasy, finds Duke sitting 
the piano ‘the orchestra is noi 
me as n at any time) and playing to 
in Te se jewel-like perfume bottles 
rney By come to life as animated 
‘ile ppets under the inspiration of 
Midd music. But the emphasis 
| Quintijughout is on the music, which, 
s Duke’s ever-present personal 
rm, proves more than enough 
; a supply a short subject that in 


Gayle , 
s, will 


(the recording was done by the 
|Herman band just before Woody 
re pa ; went into his temporary retire- 
my opinion is many notches above | ment last year) of the progressive 
the standards set by conventional | musical form toward which Burns 
| musical shorts, 





Ellington’s own performance and | striving.’ 
the excellent recording, supervised| Since double-feature bills limit 
by Pal’s music director, Clarence the market for shorts it might 
| Wheeler, combine to make this a| be helpful if Down Beat readers 
valuable documentary example of | would request showings of these 
a great musician and his music. | pictures by local exhibitors. 


| (Attention: Film Division, Library | —_—_—_——__— 

Ss Soqeene | Emilio Opens At Cire’s 
PP peng Meso perl oo det Los Angeles— Emilio Caceres, 

the Ralph Burns composition from oe ber of ene 

which it takes its title, I can as Sears * SED: Gn: See. Oo 

not in honesty say quite so much. 

| Burns’ music is the kind that calls 

for concentration from the listener. 

| Interesting as it is, one can not | ~. ead 

sit back and relax and enjoy it— | middle thirties. 

|or at least I can’t. Pal’s story man 

|overworked himself to provide a| Ferms New Band 

script to it the music, probebly| New Yerk—Buddy Mitchell, ex- 

|feeling, with some justification, Lunceford side-man, is now out 

that the music was going to be a on one-nighters with a unit 

\litthe too much for the average | booked by Jimmy Daley. 


two brothers got their original 
start on the Benny Goodman 
Camel Caravan radio show in the 


If the Herman short falls a little 


jand other young composers are 


cently with a small group. The | 


v ‘ 
a double life in Hollywood, acting 
in MGMovies and playing in pix 
made on other lots, bobs up as 
ghost pianist for Frank Sund- 


} 1 strom, Swedish actor who plays’ 
acter) is just a bit too cute for | 


adults and not funny enough for | 
the kids. As in the Ellington pic- | 


role of Tschaikowsky in Seong of 
| My Heart (Reviewed in Down 
| Beat, Dec. 3). 


Lee In Pal Pic 


Gordon MacRae is the latest I . 

male chirper to catch the eye of Peggy signed to supply 
: - vocal tracks for George Pal’s 
|a movie producer. MacRae, signed | first full-} tie «- font To 

by Warner Brothers, will have, | thumb, dine a aad — 
according to present plans, the | ted ne oe — pmaty alte 
leading role in a forthcoming | ™ ag a Oey eee oe 
Jerry Wald opus, Rise Above 12, | noted plat sp ttag sig te has lead- 
Still looks like the best way to }ing male role in the picture. Songs 
break into the movies is to sing | set for the opus include numbers 
or play your way into them, 


by Peggy and husband Dave Bar- 
Reminds us that Tony Romano, 


bour. 
} Franz Waxman, f to 
who will be recalled as the gui- oa men at ~~ ten Brothers 
jtarist who accompanied the Bob (Humoresque score and other out- 
|Hope troupers on their war-time | standing jobs to his credit) left 
jaunts into the front lines, has an | that lot with several years to go 
interesting role in Adventures of | on contract. Says “spent happiest 
Don Juan, Errol Flynn starrer | days of my life at Warners” but 
now in making at WB. Tony will| wants to sandwich movie chores 
| be seen and heard throughout the | between concert engagements 
picture as a blind beggar singing | from now on. 
17th century melodies. | Durbin, Haymes Duo Set 
Venuta Won't Warble | Vicent Price set for acting- 

Benay..Venuta has just completed , 5!28!n& role in U. I's POC: Pre 
her second straight, non-singing |Si0n of the Romberg-Fields stage 
role in Republic’s I, Jane Doe, | Musical, Up ; In Central Pork. 
doing part of a lady lawyer. Says | Studio operatives report he'll do 
she will do no singing in movies| iS Own singing in role of Boss 
|unless they let her do an impor-|TWeed. Operatic arias by Verdi 
tant role calling for vocal qualifi- | 5@ve been interpolated into script 
cations. She hopes to do a bio- | for Deanna Durbin. Dick Haymes 
| grafilm taken from the career of |4@S romantic lead. Believe it's 
|Sophie Tucker. | first time Deanna has worked in 
| Jose Iturbi, who practically leads | # picture opposite a male singer 

oneihitietnianccttediais reputation. 





| Bob Keith, top vocal coach at 
|RKO (and one-time leader of 
popular instrumental-vocal combo 
known as “The Rhythm Rascals’) 
has left that lot to free-lance. 
} Ives Gets Big Bit 
| Burl Ives, No. 1 folk-ballad 
| singer, has drawn biggest movie 
| role to date in Dick Powell starrer, 
| Station West, to be released soon. 
| Leigh Harline and Mort Greene 
|turned out a folk-quality song, 
| Stranger In Town, for Ives to 
sifg in the picture. 
Wonder when movie makers will 
;catch up with the fact that even 
| musically uneducated movie-goers 
object to those sequences in which 
four and five piece bands avpear 
with sound tracks unmistakably 
}recorded by orchestras of 15 or 
| 20 men? Examples: Nitery se- 
|quence in The Long Night: the 
j} barn dance sequences in Welcome 
, Stranger. ‘ 
—Charles Emge 


A Rose City By Any Tag 
Deesn’t Mean Boffo Biz 


Portland, Oregon—Beatrice Kay 
at the Cloud Room at a rumored 
two grand a week. Leo Jaroff 
out as Room’s owner the firts of 
the year and George Amato in. 
Band will be cut from six to four 
|men. Business, contrary to trade 
}mag reports, is really off here. 
| Al Killian’s bop group left the 
Cherokee. Replacement ork not 
|} yet set. Owner wants to make the 
| place a black and tan spot. Neither 
Basie, Hermann or Kenton did 
well during rétent one oniters. 
Frank Sinatra appeared in bene- 
fit for Pal, Inc., Dec. 14. 
George Bruns’ twelve piece band 
leaves the Multnomah’s Rose Room 
for Jack Whitehead’s eight piece 
rhumba combo. Bruns will play 
Jantzen Beach on week-ends. 

—Monte Ballou 


Garner Goes East 


Pittsburgh—Local boy Erroll 
Garner is back at the piano of 
the Mercury Musical Bar here for 
another week before heading into 
New York City for a vacation 
and a Big Town job. 
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Threat To Music 
Is Head Not Red! 


Do they pull taffy in “The House of Blue Lights”? Has 
“gauge” something to do with shotguns and railroads? What 
ever happened to Sir Thomas Lipton’s Orange Pekoe? Just 
how long are we going to consider it “cool, man”? When do 
we drift off Cloud 29 and begin to play, listen to and talk, 
music... just music? 

Music that's fine, not “mellow”, “groovy”. “sent”, etc! 

Whai is happening to the musicians for whom Petrillo is 
apparently ready to “choose” an industry? Are American 
music makers characterized by one lionized goofball who) 
made a Chicago op’s head spin counting the number of nights | 
he'd not shown up to play. during a recent engagement? 

In case you haven't figured it out. we're talking about 
marijuana. It’s with us again, just at a time when musicians, 
singly and as an organized group, need to pull some of the} 
hottest public relations they can grab out of the bag. At a 
time when the press is ready and waiting to make case his- | 
tory out of the first slipped foot that presents itself. 

Why. because a few musicians who have had the breaks, | 
plus the good fortune to be labelled all-American-something- 
or-other decide to junk it all for “junk”, must their imitative 
counterparts follow the same line of reasoning? 

Lennie Tristano paralleled it nicely when he objected 
to countless performances staged by Dizzy fans, who walked 
like him, talked like him, were bearded as he was... did 
everything but play like him. 

Similar imitativeness, on a much more dangerous scale, | 
is creeping through jazz’ ranks, under the guise of a necessity | 
to good be-bop. When tea, other than the liquid type, or its 
fellow stimulants, benezedrine, nembutol or something 
stronger become essentials to good playing, then it IS time 
for the ants to take over. They can put away the bomb. 

Don’t let the threat that “Santa Claus won't come unless 
you're a good boy and lay off” scare you fellows. Unless 
music and marijuana are branded as irreconcilable as gaso- 
line and alcohol, the hophsad cats will start thinking 
THEY'RE Santa Claus come Christmas, with a leisurely stroll 
out some third story window the result. 

Let's wake up. The threat to music today is not a red 
scare ... it’s a head scare. 
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NEW NUMBERS 


ADAMS —A _ son to Mr. 


Dana Adams, November 22 in Long- 
announcer on 


view, Texas. Dad is 


KFRO there. 


BRATE—A son, Robert James, to| all of the things the gentlemen say. But in addition, 


ee ee eae rumpet | must be colorful, interesting, different and good. 


and arranges for the Abe Most quartet; 


Mr. and Mrs 


KLUGER—A daughter, Jaime (5 Ibs 


4 oz.). to Mr. and Mrs. Irving Kluger | 
| recently in New York. Dad is drum- 


mer with Bobby Byrne. 
LISHON—A daughter. 


Dad is drummer 
MASINGILL—A son 8 Ibs. 4 02.) to 
and Mrs. O. B. Masingill, Novem- 
ber 24 in Philadelphia. Dad is trom- 
bonist with Sam Donahue. 


TIED NOTES 


ANDERSON-PASTIR — Bob Ander- 
son, drummer with Al Schuh, and 
Pastir, December 15 in Grand 


BUNDESEN -McGAHEY — Russell 
Bundesen and Jayne McGahey, mem- 
ber of the Dinning Sisters trio, No 
vember 22 in Chicago. 


COHEN-SHOR-—Si Cohen and Betty | 


Ann Shor, disc jockey on WIP, No- 
vember 27 in Philadelphia 
HANSON-MONTEZ —L. M. Hanson 
night club owner, and Bonita Montez, 
vocalist, November 1, in Elko, Nevada 
LEIBERT-BRUNS Richard W 
Leibert, organist at Radio City Music 


Hall, and Rosemary Bruns, Novem- 
ber 29 in New York 
LEIGHTON - O'BRIEN — Kenny 


O'Brien, bassist with Joe Marsala, and 
Elaine Leighton, drummer, November 
y. J 


17 in Montclair, ? 

RAYNOR-BASHA—Milt Raynor, for- 
mer trumpet plaver, and Olga Basha, 
October 30 in New York 


MILLER-BERMAN — Dan Miller and 


Elaine Berman, secretary to Howard 
Richmond of the Big Three Music 
Co., November 27 in New York 
STUART-KAYE— Walt Stuart, jazz 
with Elliot Lawrence, and 


June Kaye, Novémber 22 in Holly- 


wood | 
USHER-VANDA—Al] Usher and Sue 


Vanda, band singer and sister of Benay 
Venuta, November 22 in Las Vegas 

VANDETTI-PRESLEY — Hank Van- 
detti and Helen Presley, singer, Octo- 
ber 25 in Seattle 

WINTERS-METZGER—Don Winters, 
pianist, and Dorothy Metzger, Novem- 
ber 22 in Sioux Falls, S. D. 


FINAL BAR 


BECK—Ed Beck, booker and pro- 
ducer, November 19 in Los Angeles. 

BELLOIS—-J. Frederick Bellois Sr., 
90, former drummer once with Sousa 
Pryor and Leps, October 30 in Eliza- 
bethtown, Pa ‘ 

BROCK BAND—Harrison Srockband, 
80, veteran musical comedy baritone, 
November 30 in New York. 

GILL—Joseph M. Gill, 53, former 
bandleader, November 24 in St. Louis 

FTON — Virginia Grafton, 33, 
singer, November 30 in plane crash 
at Seattle. 

INSHAW—William W. Hinshaw, 80, 


| anetime leading Met baritone, Novem- 
| ber 27 in Washington 


HOFFMAN—John T. Hoffman, 72, 
trombonist, November 16 in Parkers- 
burg, W a 

PAYNE—John Leo Payne, 66 song 
plugger and former bandleader, No- 
vember 13 in Winthrop, ass. . 

POOLEY—Robert Pooley, 42, orches- 
tra leader, November 29 in Wor- 
cester, Mass 

REHAUSER—John W. Rehauser, 68, 
conductor and composer, November 
26 in Forest Hills, N a 

ROBERTS—Arville Roberts, 46, cor- 
netist, recently in Halifax, Nova Scotia 

SEARS—Sid Sears, 44, saxophonist 


with Glenn Miller's service band, re- 


cently in Chelsea, Mich 

WALTER Frank B. Walter, 79, 
president of Local 14, November 21 
in Albany, N. Y. 


A 
WILLIAMS—Raymond Williams,~ 50, 
flutist and cafe owner, November 27 
in Lafayette, Ind 
WICKS—Kirk E. Wicks, 50, pianist 
and singer, known as Eddie Powell, 
November 28 in Chicago. 


LOST HARMONY 


CUMMINGS—Laverne Walters, trum- 
pet player with Freddie Shaffer's 
band, and John F. Cummings, Novem 
ber 26 in Cleveland 


COX—Bonita Montez, singer, and 
Jerry Cox, bassist, September 8 in 
* Detroit, Mich 





and Mrs. | 


Suzanne, to 
| Mr. and Mrs. Maurie Lishon, October 
| 24 in Chicago. 


But You Gotta Be Gow | 


The music business, in its present confusion as 
its good times, is always insistent on having bands, s' 
talent in general that is “commercial.” This wond 
vague term means, we think, that the product sho 
readily saleable to the greatest number of people. 

This is an eminently sane, sensible and dollarful 
| However there is just one quaint flaw with it, as the 
/ent situation clearly shows. To be commercial, one my 














The Kenton band violates a lot of the ordinary rules 
making a buck. The sheer force of enthusiasm it gen 
and offers to the customers makes up for it. The artis} 
| Ellington has carried him by for years when by “com 

cial” standards the band should have never made a ¢ 
All of this then just to show that to be commercial 
to be palatable, but also to be good. An esablished name 
| last for a long time without being good, but for a new 
| to get there, he has to offer something besides the tried 
| trues. 





‘New Place To Hat Han 


For free, we offer this one. Managers are always 
ing around New York City trying to find a place to p 
singers and small groups in a “good and classy” room. 
aren’t more than five or six of these in the whole meg 
olis they call New York. We have dug up a new one 
w offer to the trade gratis. The Hotel Delmonico—reme: 
that name from somewhere—at Park Avenue and East $i 
street, as nice an address as you ‘d wish, has a 
restaurant on the ground floor which for lighting, acov 
and general lay-out can’t be topped anywhere in New Y, 
| City. It is practically empty most of the time now. since 
hotel doesn’t seem too concerned with it fills it only 
banquets and special parties. 

The bartender gloomily informed us that he talks to hj 
self for company. Nobody knows about the place any, 
no one seems to come to it. 

Managers arise! You have been hipped. Now get on i 


CHORDS AND DISCORDS 
Arranger Calls Kentc 








‘Banal, A False Prophe: 





vam, Wie. looking Christy amused 


selves by drawing pictures on 
bongo heads. 

Kenton is obviously t 
ously sincere and I received 
impression that he, is 
himself mercilessly. It is 
unfortunate that so in 
and personable a mu 
should waste himself on an 


To The Editors: 


| After having read your review 


on the new Kenton band, I'd like | 








| to make a few comments of my 
own, 


Kenton played here on Nov. 19, 
and for the most part the band) 
| was quite disappointing. Of course | 
|the miserable atoustics and badly 
|adjusted amplifier didn’t help| that is basically worthless. 
| but were only minor annoyances. | As an arranger, I symp 
|It was the music itself, and the | With him in his revulsion from 
|ideas behind the music that made| worn out, tired tripe that mo 
the evening a bitter experience. | ad - forced _ a grin 
| : _| out. However, petulent impat 
Pia oo ° se odiaee tbe ott dissatisfaction with things 
| when-nursing my lacerated ear-| they poe ee not, ae — 
{drums I couldn’t help but admire | Guce ony Tans mie ao rE 

| the incredible endurance of a) — eS oe = 
|brass section that can keep up | frantic effort to find som 
that sort of thing night after night. | new soon brings one to § 
|Even the boiler-maker kid him- | © # tor all 
self, Shelly Manne, was seldom| enton's band, for a 
heard in the general bedlam. The called fi a 
reeds, with the exception of the veloped its own specia he 
two competent but tired solo men, | banality. For example, with 
and a few beautifully voiced|™0St of his numbers 
chorouses as on Stardust, were sel- | 5cream chord with exactly 
dom used. The bongo man is just same tones and voicing all 
|another chair on the stand. Most | it appears. Actually, ben ; 


|of the night he and a dragged- (Modulate to Page 1D 
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needs a Messiah, Kenton is only 
another false prophet, sincere 
though he may be. , 
Curtis D, Janke 
. . + 


Kenton Fighting Himself 


Wichita, Kans. 

To The Editors: 

Regarding your article on Stan 
a Kenton and “Strong” music of 
“new” sounds and chaotic, un-| Noy. 19. Kenton said James and 
relenting use of discord and illogi-| Beneké are fighting each other. 
cally developed melodic lines, his| Has Kenton forgotten his own 
style is the same old _ section- | band has played sweet music too? 
against-section, I'll-t: ke-on €-| Have never heard him in person 
and + then-you - take - one = and| put it sounds like he is fighting 
I'll - back - you - up format that | himself. 
every big band in the country; ‘Tex Beneke is still young and 
uses. As for Kenton’s lambasting certainly on no shelf. He is as | 
other leaders—Tampico and Feet’s jumpy as any band and any | 
Too Big For De Bed are still in his! gancer knows his music is even | 
books—his own house has a little too fast to dance to at times. The} 
glass in it here and there. | Beneke band gives the impression | 

Kenton’s own admission that | that it enjoys giving the fans what | 
emotion has a very small part they want. It pleases more than 
in his music is one of the many |... group. 
things weeng with it. Music | Stan should worry about his 
without pg A not music |/own band and not about others 
but something ae past as 8 | who are ready to pass by him. He| 
man without emotions is mere- may be tops now but time will 
ly an inferior sort of scbet, , |prove my point. I'll always stand | 

There is no doubt that Kenton’s \,, for the old Glenn Miller band, | 
band is enormously popular and | ,ow with Tex. Wonder how loyal 
will Tome 8 for some ume. | Stan’s followers will be in a few 
However, this is no criterion of veare? 
lasting value, as can be easily | Mrs. J. Robert Weaver 
demonstrated by example. His a a 
appeal is largely for the young 
jazz-struck kids with limited mu- Changing The Tone 
sical -backgrounds. Few musicians Des Moines 
like his band, though they admire To The Editors: 
the caliber of its individual mem- I wish to go on record and say 
bers. I think Stan Kenton has the top| 
To sum up, though jazz badly band in the country today. He 





(Jumped. from Page 10) 





| 








of swing music.” Yet, “the book 
itself makes no mention of Louig 
Armstrong, Fats Waller, Earl 
Hines, Jimmie Noone, Johnny 
Dodds, Sidney Bechet, Cootie Wil< 
liams, Rex Stewart, Bessie Smith, 
Tommy Ladnier, Muggsy Spanier, 
Art Tatum, Fletcher Henderson,” 
and others well established in 


THE HOT BOX 


Continental Critics 
Are Feudin’ ’n Fitin’ so: 


By GEORGE HOEFER historical names, “appear the 

When Jabbo Smith waxed his famed JAZZ BATTLE | "ames of many Swiss and French 
back in ‘29 with his Rhythm Aces, he didn't realize it would | ™uSicians, and Paul Whitem 

make a good theme song for the antics of those who follow (cane ee on ee 


jazz music twenty years later. 








are included as examples of great 
In this country the purest-bop American jazz artists.” Steinman 
battles are familiar to all who/ finishes his letter, “I could go om 
read the trade and jazz publica-|.q absurdum.” 

tions, This column has recenily | 
aired the Panassie-Delaunay rift 
with all it’s attendant bickering. | J 
Now. we cite two more European | 
jazz battles currently raging. 

The Federation Suisse De Jazz 
of Birkenhof, Fahrwangen, Swit- 
zerland has called to the attention 
of the Hot Box certain facts re- 
garding the Swiss jazz critic Andy 
Gurwitch. Quoting Felix Stein- 
mann, correspondent for the fsj, 
“Gurwitch’s opinions are in no 
ways those of the majority of 
Swiss jazz lovers, who believe the 








isn’t afraid to be individual. 

We don’t like to stand still in 
music any more than anything 
else. I like Kenton’s presentations 
very much and think his com- 
plete sincerity in his music is 
very evident in his unique and 
wonderful arrangements. 

Every place in Des Moines you 
hear tales of Kenton’s courtesy to 
the public. Those who came in 
contact with him at the ballroom 
here, the hotel where sie stayed, 
etc., were charmed with his per- 
sonality and his zeal in what he 
is doing. 


Many readers will recall, the 
azzology incident of a year ago 
carried in the Hot Box as the Big 
|Hoax. The magazine Jazzology 
was edited by Charles Harvey 
who had founded the America 
Jazz Society in London in 1939, 
It seems that Harvey had created 
the enmity of a certain English 
jazz element who felt that Jazze 
cology was a publication manned 
by a jazz incompetent. Therefore 
Venables and others created the 
Bix hoax to prove to the readers 
writings of the critic produce un-| that the magazine was a fraud. 
fortunate effects abroad.” | It did cause the publication te 
New Zealand Data Book Deletes Louis suspend. 
Auckland, New Zealand It seems that Mr. Gurwitch Now, Harvey has reorganized 
To The Editors: | published a book in January, 1946 the American Jazz Society which 
I was very interested in seeing |called Swing Discography and expects to have a bound book out 
the number of D.B. subscribers made several contributions to the| on jazz the first month of 1948, 
in various countries. For the pop- | Swiss. Hot Revue that the fsj feel; The Society solicits American 
ulation (one and a half million) are quite mediocre. Regarding the| members and will have a month- 
New Zealand must be one of the book, the preface states, “We have| ly magazine once agaih. Quoting 
heppest countries around. You! done our best to include every-| Harvey, “The Society is going 
Will do doubt be interested in| thing that might interest lovers| great guns here-and all we have 
hearing that there are five swing Sar fn ten eae ae to do is put a double guard out< 
clubs in Auckland (population a side our Central London Office in 
quarter million). One, the Auck- case we get a. strong pilgrimage 
land Swing Club, has a member- from the English farmers coming 
ship of over 500. The one I be- to present a petition against our 
long to — Auckland University exploiting of colored jazz.” The 
Swing Club—has a membership! Under the circumstances and in| °rganization is also hoping “to 
of about 120 of whom only about the face of rising record costs, | Make final arrangements to have 
six belong to any of the other I have not found the situation| the Kid Ory Band make a concert 
four clubs. amusing or logical, and so have| tour in England. 
William R. Haresnape| passed up many of my top favor-| Jt would seem from the above 
a ites, knowing that the records | uote that the basis of the trouble 


would not stand up long enough | beween Venables and Harvey has 
Sheddy Surfaces Showing to become a part of my collection. | Something to do with Venables 
Barstow, Calif. This situation is not fair to|Otorious liking for white jazz 
To The Editors: artists who have really fine talent. | °™!Y- 
Please speak A word in behalf) The record companies owe them P.W. Wants Letters 
of a long-suffering public and|proper presentation, and to the} As the above battles rage over 
remind the diskeries that we are! public they owe a record that | Comparatively weak points, we re- 
acutely aware that a record is! faithfully portrays the artistry of|ceive a touching letter from a 
only as good as its surface. 


its favorites. |German P.W. incarcerated in 
It has been my misfortune that Margaret Gilson | France. This fellow was imprison- 
one of the leading record com- 6 6 2 


ied, “in the good old U. S. as a 
panies, and the worst offender! sassor’s note: The chord in the sae from July ’43 to February 
on poor surfaces, also has my) vember 19 issue headed “Posies For | '46, where I was on the ball about 


Warren Merrill 
+ 


purchasing recordings and having 
them break through in several 
places on_about the fifth or sixth 
spinning. Others have heavy sur- 
face noise and a blurred effect. | 


favorite artists under contract. I| Mike” was from clarinetist Mahlon| what was going on in the low- 
have had the experience lately of | (7.0 Dome Wee Bot Printed with | down music field.” He goes on 





ON eR gente RAT RE EE to say that jazz in France is en- 


\ CVV @aVQe |tirely limited to Paris and radio 


| broadcasts from London and U.S.- 
Every great Brassman (from Bix to James) cccupled Siutigut, 5. oe 
has been a proud owner and endorser of 








| who is also interested in, “the im- 





See, hear, play these 
master creations. Write | 
dealer. YOU CAN BANK | 
for name of nearest 
ON A FRANK, 


Nationally re. 
nowned sole 
trumpeter, San 
Antonio Sym- 
phony, 





7 Frank Compury 


CHICAGO 


= (201064 
Ime. The 
Ave ‘Glia: 


TCL ILE 


TARG & DINNER, 







| mortal Bix, Jack Teagarden, Ed- 
| die Lang, and the Hull House Kid- 
|} Benny Goodman.” 

MISCELLANY: Lester Jaffe of 
Chicago contributed”™ a column 
under Hobbies on jazz collectors 
for the house organ of the Ameri- 
can Medical Association. Jaffe also 
has located a Louis Armstrong 
re-issue of Basin Street Blues and 
St. Louis Blues on Conqueror 
9124. 


HARMON MUTES 


Can anyone top this statement? 


Ask your local dealer! 
Remember — ONLY HARMON MAKES A HARMON 
(lire. of the /amous WOW WOW & TRIPLE PLAY mutes. 
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ARTISTS’ CHOICE _ 














PROVEN QUALITY 


10 Different Strengthe 
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Ss | 

; CORRESPONDENCE | 

* OR AT STUDIO | 

j EVERY musician should be , 

MEDIUM 9 Naas DONT? j A tow bd ee j 
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who studied with Otte Cesona: 
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¥REG. U.S. PAT. OFF. 


CHIRON a 
|jbrater Nee 


Ask Your Dealer 
H. Chiron;:Co. Inc., 1650 Broadway. New York, N. Y. 


WORRY 


Course in Modern Counterpoint 
CESANA 











Dero Reeds, Made In France, Now In Stock 





Bix Hoax Bears Fruit 


|pleads for a jazz correspondent , 
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Kenton Holds His 


Lead As The Poll 
Enters Stretch | 


Jumped from Page One) 


SMALL COMBO 
(Instrumental ) 


King Cole Trio 





one under 


SMALL COMBO (Vocal) 


Pied Pipers 
Millis Brothers 

Modernaires ... 
Andrews Sisters 


Page Cavanaugh Trio 
Homey Dreamers ........-.--+-+-++> 


Dinning Sisters . 


Golden Gate Quartet 


Charioteers . 
King Sisters . 


(None under 


Frank Sinatra 
Frankie Laine 
Bine Crosby .... 
Mel Torme . 

Billy Ecksfine 
Perry Como . 
Herb Jeffries 
Vic Damone . 
Frankie Conners 
Dick Haymes 
Buddy Clark 
Art Lund ..- 
Andy Russell 


Pat Terry .. 
Johnny Desmond 
(None under 


—_ ne 


Pegs 
Jo S Sletiora 
Ella Fitzgerald 


Margaret Whiting 


Billie Holiday 
Frances Wayne 
Anita O’Day 
Doris Day 
Dinah Shore 
Kay Starr 
Nellie Lutcher 
Jackie Cain 
Helen Forrest 
Dolly Dawn 
Lena Horne 
Connie Haines 
Martha Tilion 
Mildred Bailey 
Patti Page’ 
Ginny Simms 
Georgia Gibbs 
Beryl Davis 
(Nor? under 


KING OF CORN 


Spike Jones 
Guy Lombardo 
Sammy Kaye 
Red Ingle 
Vaughn Monroe 
Korn Kobblers 
Marry James 
Eddy Howard 
Sten Kenifon . 
Tex Beneke . 
Dizzy Gillespie 
Ray McKinley 
Lawrence Welk 
Louis Prima 
Kay Kyser 
Kurley Stone 
Civde McCoy 
Mousey Powell 


(None under 10 votes listed.) 








MALE SINGER 
(Wot With Band) 





GIRL SINGER 
(Not With Band) 





FAVORITE S SOLOISTS 


Lesier Young 
Johnny Hodges 


Benny Goodman .,........ 
Diszy Gillespie ........ ° 


Lionel Hampton ........... 


Artie Shaw 
Flip Phillips 
Bobby Rickey 





TREE GOD oo 00 csc ctee 
Tex Beneke ...... 1 
Carmen Cavallaro .............+-. 18 
TE, <s5 Gace ence0snse deeds 17| 
Pe SED waseccsvodweescanseeae 16 
Miewibte Fields ......ccccccccccccse 14 
Lennie Tristamo ...............+++- 14 
Peamitie Carle ........22cccccceces 13 
rer 13 
Duke Ellington ...... 12 
eee eee 12 
Cem MOTMGR 2... nc ccc csccsncse 12 
Don Byas peneeke nen 0beeeeenae 10 
Ray McKinley 10 | 
Claude Thornhill oe 
(None under 10 votes listed.) 
Charlie Shavers 205 
Ziggy Elman . 113 
Howard McGhee 107 
Roy Eldridge . 7 
Pete Condoli 60 
oS ee . 50 
Miles Davis 48 
Ray Wetzel 4? 
Red Rodney 46 
Bobby Hackett . 45 
Buddy Childers .. 31 
i Coe Ok Deas bie 5 ei . 31 
Buddy Yannon 23 
Neal Hefti 24 
ED < 56 oS.& on ken ws Shae Aaa 23 
ED Sig one sv scan svieenth wan 17 
Al Porcino 17 
POT eT 13 
Taft Jordan 
a Me... c..ddeekn sess 
Ernie Royal 
Danny Vannelli 
Rex Stewart 
i . .ch bp isk ens +senh sae 
Buck Clayton 
Mel Eddy 
(None under 10 votes listed.) 
Bill Harris 477 
Kai Winding 375 
| Lawrence Brown 6¢ 
J. J. Johnson 62 
Jack Teagarden 5€ 
Harry Devito 4s 
Trummie Young 32 
Vern Friley 27 
J. C. Hiaginbotham 27 
Vern Whitney 22 
George Brunis 20 
Vic Dickenson 17 
Lou McGarrity 15 
Bob Liddell 15 
Will Bradley .. 14 
Milt Bernhart . 14 
Paul O’Connor 13 
Russ Sonjou 13 
Tommy Pederson ............-+-. 12 
Gene Rolland 12 
Munn Ware 12 
Joe orem ll 
> under 10 v<' ) 
Johnny Hodges 397 
Charlie Parker 270 
Willie Smith 213 
Boots Mussilli 110 
Sonny Stitt 41 
| Pr 40 
Benny Carter . 3s 
Rudy Tanza — . 39 
George Weidler . Ky 
Charlie Kennedy 28) 
Toots Mondello 23 
Charley Russo . . 21 
Ben Fussell 17 
i Mn. . .0baitwos fs teeny ese ehes 17 
DY MEER ap Seung ovs dasnehs canner 16 
a . REO Ee ee ee 15 | 
Boyce Brown r 10 | 
Sid Cooper 1 


(None under ‘10 “votes ‘listed.) 













try a MARTIN before 


you buy a horn 















be Most . , 
| Tomy Siocca (Scott) 
| Andy Fitzgerald 


| Mahlon Clark 








Buster Bailey 
Sidney Bechet . 
Danny Polo 
Heinie Beau Ae 
fe 
John LaPorte 
Tony Parenti 
Bill Stegmeyer 





Gus Bivona ; See eee COMeeMee .....-.cedasecasdte 
A’an Fields 19| Johnny Miller .............--..... AE ny mee ya 
Lou Ranier A neh 10| Tubbs peal EOL 
J ; 1 n Tubby Phillips 14 Jimmy Rushing 
(None under 10 votes listed.) CR SEM Fes eC CRS ES 00 Ce8 Garry Stevens 
PIA  RNOED no 5 o0 Sie oon Sannin 12| Bil Lockwood 
go Oe ah ee ee ll} Kenny Sieased 
Lou Stein phic g hiniatin — — 20 Sack Mudier ....;...... 
Me! Powell stent eee eeee ‘ GAG _ — ‘a < ‘to este > ii ted. : 10) | Teddy Norman 
Johnny Guarnieri ................. 115 . a votes" Ee ) | Lee Richardson ......... 7. cz 
Lennie Tristano . ca ep =. se GUI A I ha ors 5 sos cue dcccecnss 17 
Teddy Wilson rye ene oe » . . Se SSP eee 17 
Dodo Marmarcosa ee gy, Cvcar BEeore « ...... sc cccvesene sds 334; (M 
~osei non a2 gggelllaa ella so| Dave Barbour ...............i... 112 odulate to Page 13) 
SR anh. eee “ = - “5A _— 
Jess Stacy a ae 47 


If you can read a single 
line of melody you can 


: Prey § wing Piane 


now with 


MUSI-CHORD 


At last! You can play popular 
swing with sensational new MUSI- 
CHORD Keyboard! You read the 
melody. MUSI-CHORD suppties 
the swing bass. It's fun to play 
popular piano this easy way. 
MUSI-CHORD Keyboard reveals 
chords instantly and so simply a 
child can understand—but results 
are professional! Let MUSI- 
CHORD show you how to play 
your favorite song hits in popu- 
lar swingtime or waltz. Don't de- 
lay! Get your own MUSI- 
"sl 


CHORD ee now! 

See cs cedeoaust 

Jan Garber |zie 
(with his orchestra at the 
Los Angeles Biltmore Bow! 
to January 31)... SAYS 

“MUSI-CHORD is great 
fun for amateurs— 
MUSI-DIAL is an abso- 
lute must for profes- 
sionals !” 


i, transpose on » Sight 
with 
MUSI-DIAL 


Endorsed by top musicians and 
bandsmen! MUSI-DIAL takes the 
drudgery out of playing in every 
key! MUSI-DIAL is the instant 
transposer that every musician 
needs! Even amateurs can trans- 
pose with this simple device! No 
need to ‘‘figure.’’ Just a flick of 
your wrist and MUSI-DIAL trans- 
poses automatically right before 


your eyes! Invaluable for pian- 

ists, instrumentalists, 

singers. Nothing like it 1 
‘ anywhere!..... Costs 


Ask your local music dealer for 
MUSI-CHORD AND MUS1-DIAL 
Or write direct, en- 
close $1 for each: 











Art Tatum ...... .. 4$, Irving Ashby ......-scecceccccses 
TENOR SAX | Meaay Napoleon i i "0 ~~ Rg ie ne Pon n'e codes caste Ue 
| Milt Buckner .. 27 WRYM® ..cccccccsceccccccss O 
ese «e+» 262) AD fold 3 Billy Bauer cceeecocccccsecceoes 
218 | Errol arner .. ‘ | Mundell Lowe ...... eee nceceee 
07| Arnold Ross 33) | Bill DeArango ........... sedevess @ 
= Bob Carter 21) Les Paul ........ secccece cocccecee @ 
5 Hank Jones 3 21 Barney Kessel ........... cecsetee 38 
oe oe Johnny Potoker .................- |fRemo Palmieri ........ 
ys | 4 aaa ReSe er erry? is Laurindo Almeida 
ib SD Seen eee ig; Tiny Grimes ... 
39 | mee SEE hekicacesesseashaetal 15, Mike Bryan .......+++-s00 
Bud Freeman .. 14| Teddy Walters 
Al Sears ... — 14 Allan Reuss ............ 
pny! Corcoran. 13| Sam Herman ............-.. 
x Massie 12| Al Casey ..... 
Bud SX re = EEN. dé 0s cae cce¥ c0<t abs 11| George Barnes 
i nn Liss onbne sos oeesehs ae 0 | Tony BD “csc cecwecae cobéwceners | George Hines .............. 
Eddie : ie i aad naattndwn bsovens pie 10| Django Reinhardt 
Joe Cauallo .- tt Pe nc. enahcases ewes e 10| Freddie Greene 
Boomie Richman 17 George Wallington . 1 Barry Gailbreath 
Stan Getz ... 14 (None under 10 votes listed.) — Johnny Gray . 
Dexter Gordon 13 Al Hendrickson 
George Nicholas 32 | DRUMS Tony Mottola 
Jimmy Ette ll} Shelly M 92 Milt Norman 
Lucky Thompson . 10) elly MMO 2. cece cccsces cate e oe Mary Osborne 
Paul Gonsalnes 10| Dave Tough .............. ovec sce George Van Eps 
Schulman . 2 Roy Harte .....2.:-sseesaces sone Rudy Cafaro 
(None under 10 votes listed.) Ae RRA 0 Gan anioen, 
ee PPP eee 65| aew Garrison 
BARITONE SAX Jo Jones ..... 66s d09K000 cdpa0008 it a peepemR erty thas. 
Bommy GeOOe osccccccccccccccvcces $1 Y 4 
amt GI nov cccccvesecccccess 526 ET OT 5 cas checcnsaece sas 50 (None under 10 votes: listed.) 
Serge Chaloff ...............+++. UP IEE «55.50.0560 0vsesesseaps 48 ARRANGER 
Bob Gioga .......--.sseeeseeeeees AN TAMIR | silence cad ed'vienws 
NO ere re 103 | ky aap et ey aee cae 29 Ne IE 0 454000 0b666 8 caseas i 
DEE -.6sstcbcnscesngsectsse 98! Chick Keeney is : nat 7 _ SPPPrrreerrririrre 17 
Ds. <tes ob nhebeteas enw 56 Alvin Stoller us 4 Eadie oo BTTCPTL LT LTTE 168 
SY SEED. nc cccccccececacce ky Re iageietanteaness carte * 22| Billy Strayhorn ............++2++-- 116 
Johnny Dee . Simian’ Game .....0.<0000Possseds 21| Tad Dameron . & 
Chuck Gentry Ray Bauduc ..........: Wisapesee 20 page Handy ee 
Joe Rickey sds nde neen'eswssnn 17| Sy Oliver ........ 
Andy Delmar 14| Dick 8 a alae iat le alco 16 | Neel 2 
Teddy Lee NOME Coo. .avcudessgueeses ig| Jerry Gray 
Hy Mandell ROT I DUNE oo cecscencsaccces 1g | Axel Stordahl 
BOOGES Tw wc ccc ccc ecccccescs 12 Zutty Singleton ............:.-... 19) Gil Evans .... 1... cee cceesenenees 
Joe Rushton Serre Mooch Simonean .... Sy es al 13) Fred Norman 
(None under 10 votes listed.) | RS IIE goons ceuciccuacies 13) Johnny Richards .............-.- 17 
CLARINET | Tony Rongo ...... 12| Vic Schoen “ 16 
| | Irving Cottler 11, Eddie Finckel 12 
PO TI asics 500s... ods 449| Ernie Rudisill 11 Frank Comstock ll 
Jimmy Hamilton .......... ...146| Shadow Wilson ...... a | Peaee. Kincaide i 
OO rae 105 | None under 10 s lis ou Stein ..... il 
| Hamk D'Amico ............s.s.: ee votes listed.) Walter Davidson 10 
Pee Wee Russell .......... . 83 | BASS Bill Forman . 10 
ROMER, =o akcabenssvascnes 35 | Gerry Mulligan 10 
ES ..<.6casabankeseneae 34| Eddie Safranski .......... 651 Cy Walter ses 10 
a... 26 | Chubby Jackson .............. . 91 (None under 10 votes listed.) 
ye Re NR Re 25| Whitey Strangis ...... 


24| Oscar Pettiford 
"* g3| Slam Stewart 
. 17| Ray 
Bob Hacreart 
16 Clyde Lombardi 
16| Pat Merola ........cccccseessssss 26 
2§| Emil Powell ...........-eeeeeeee 
14| Bob Carter 
12 Sid Weiss ..... 
12) Trigger Alpert o web geeks of 
a9) Peps Feaser .......ccscsccacsecces 





















ees tensors ae MALE SIMCER 
Eve<ssieweeeneaas > 83 (With Band) 


: o Buddy Stewart 
Stuart Foster 
26 Al Hibbler 
2 Tommy Mercer 
93 Buddy DeVito 
* Je} Gene Williams 
Bobby Beers 
Don James 


rown 





























THESE : EXCLUSIVE FEATURES MAKE 


Soprani Ampliphonic 


THE WORLD’S FINEST ACCORDION 





























These three patented features 
give you the richer tone, the 
thrilling ease of perform- 
ance you'll find only in 
Soprani Ampliphonic. 














































































































































iB Individually ad- 
shutters for 
directing and balanc- 
ing tone make Soprani 
Ampliphonic ideal for H Fi 
all microphone work. and exciusi Soprani 
All shutters open or zip yew — 
shut at the touch of a switch. Exclu- 
sive, patented feature of Soprani 
Ampliphonic! 


And only the Soprani Ampliphonic 
gives you so many other distinctive 
features. This beautiful, imported 
instrument is designed and built to 
deliver the BEST in performance 

. the last word in playing ease. 
Soprani owners enjoy years and 
f= years of thrilling, trouble-free per- 
ee formance. Those who have heard and 
— it, rightly call the Soprani 
pliphonic “the World's Finest 









bellowsing, gives 
you lightning- -fast response. It's on 
patented and exclusive with Soprani 
4 pa 









Write for free 
folder and name - 






SOPRANI AMPLIPHONIC 
Division of C. G. Cona Lid. 
690 S. Wabash Ave., Chicage 5, Ml. 
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$ DOWN BEAT 





(Jumped from Page 12) 


D’Arcy 
Dick Merrick 


(None under 


10 votes listed.) 


GIRL SINGER 


June Christy 
Fran Warren 


Marion Morgan. 


Patti Dugan 
Irene Day ... 


(With Band) 


Francey Sees 


Y 
Lucyann Polk 
Lynne Stevens 
Kay Allen 
Nancy Reed .. 





_(None under 10 votes _listed ,- 


Press 


the 








blake (2 Of 


h_ sections 


fact that 


Dave 


will be 


Pops Whiteman 
An Author, Teo 


New York—Disc 
Whiteman 
spring publication, 
The Millions. Assisted by Hermi- 
editor 
Whiteman is compiling a chapter- 
ed tome wit 
to light music, jazz and classical, 
anecdotes and experiences 
from his colorful career as a band 
Collectors 


For 
Stein, 


devoted 


inter- 
complete 






FRANK HOLTON & CO.; 324 North Church St., Etkhora, Wisconsi®’ 


7 





| phone, 


a gasser,” 


|} ad-lib session you're likely to en- 


jockey Paul | 
is writing a book for 
Records 


| the cats gather ’round to hear the | thing like that, 


;we could gather 















“You're On’, Says Jock, 


ll 


* Leaders Mum At Mike 


Salt Lake City—Planning a trip to Salt Lake City for a’ 


at the Coco-Nut Grove or a week’s stand at the Randevu? 


Then we suggest you prepare yourself for a verbal tussle 
with Al “Jazzbo” Collins. 
To define “Jazzbo” is beyond | ———————— ours 
our ability. Suppose you ask Stan South of the Temple. 
Kenton. Count Basie, Woody Her- Where the usual 


man, Duke Ellington, Zutty Sin- "er snares a celeb of some kind 
gleton, Elliot Lawrence or many 29d asks the usual routine ques- 
others who have faced the ver- tions usually supplying the an- 
bal barrage on his KNAK micro-|Swers himself, “Jazzbo” turns the 


spotlight on the celeb, hands him 

the ‘mike’ with a “you're on” and 

lets the celeb take it from there. 
Frontmen Freeze 


The answer is likely to be “he's 
a character,” “he kills me,” “hes 
or even “he’s nuts.” 
But whatever your own atti-| 
tude or description, you will be | records, their broken box-office 
sure of one thing—you’ve been marks, their outstanding instru- 
through a routine of the zaniest | mentalists, their gratefulness for 
the hospitality shown by the citi- 
counter short of a_ set-to zens of ‘Salt Lake City, but most 
“The Neem.” 
Jazzbo’s Jazz Unique the first time in their lives they’re 
Every afternoon at 4:30 (Moun-|in front of a ‘mike’ and given 


with 


| 
| 
| 


|tain ‘Standard Time), “Jazzbo” | every opportunity to fire away 
starts his two-hour session of | with anything they please to say. 
platter-spinning on KNAK, and Not that “Jazzbo” intends any- 


but he knows the 
best in jazz discs.. That’s what| usual patter of the other ‘jocks,’ 
ian Want amd tints: aint realizes that the celeb has been 
ge put through that same routine 

gives them, and as far as dozens of times and therefore of- 
listening |'fers the celeb something unique 
disc programs there, hein the line of.a radio interview. 
be truthful, however, a 
—_———|sion with “Jazzbo” 
called an interview. 
\lar clam-bake and unless: you 
| Rave an idea of what to expect, 
| you’ll be doing the baking. 

Let’s Leaders Expound 


“Jazz- 
bo 
from 
to other 
ses- 

cannot be 
It’s a regu- 


| 
{ 
. ‘Jazzbo,” 


“The peasants who listen,” says 
“read the Beat and 
other musical sheets and know 


{}as much or more about the lead- 
ers and singers than I do, so why 
hould I ask them where they 
were born, 
chool, when they started play- 
ing their various’ instruments, 
how they organized their 
; and where they go from here?” 

“fT just want them to be them- 
selves for a change, have a good 
time, and come back when they 
pass through here again.” 
Lawrence Interview Memorable 

We had occasion to drop in on 
a session involving “Jazzbo,” EIl- 
liot Lawrence and the latter’s 
singer, Rosalind Patton. The 
youthful maestro and singer 
couldn’t believe it after it was all 
over and far be it from me to 







; went through their paces, froze 





ually warmed com 


up to the 





Juatltly Band Sarstotssic wth 


you will eventually « 


platter-spin- 


Some of them talk about their | 


}of them just FREEZE because for } 


where they went to! 


bands, | 


| warn them before it started. They | 


ja bit at the start when given free | 
rein at the open ‘mike’ then grad- | 











| 


} 





Left to right: 


“Jazzbo”, Elliot Lawrence, Rosalind Patton, 


of “Jazzbo’ as do both the peasant 
and serf classes of his ‘squares,’ 
And evidently he sells his spon- 
sors’ products because his waiting 
list is a long one. He has no cen- 
| sors, and scripts are ignored. But 


bake and wound up singing a trio 
with their host. The session lasted 
about an hour and Elliot and} 
Rosalind won’t forget it very soon. 

But Kenton, Ellington, Basie, 
and all the rest had been through 


the same with ‘“Jazzbo” and I’m what good are scripts when “Jazz- 

sure they won't forget it very | bo” decides to work only by a 

soon either. |dim blue light for that proper 
Listeners Maligned |}mellower mood? 


His listeners are peasants unless 
he decides to elevate them a step 
or two to a state of serfdom, bus 
they’re all ‘squares’ and “Jazzbo” | 
adds “but so am I.’ 

What do his sponsors say and 


So brush up your glib-lip, 
your libido, and your vocal chords 
when you drop in on “Jazzbo” 
(that is a must on your itinerary) 
|and be prepared to take it away 
|when he says “Good afternoon, 


how do they react? — |peasants, this is “Jazzbo” with 
Believe it or not, his full two his great big fat, succulent, 
hours are sponsored by some of|_ ataiedl <a la eS 
the better local merchants | SOBBY, poo oe sesh: 
Love That Jazzbo j;for you-—and also ready to 


They get just as rennch kick out 


;}come at you is— 





Waltz Drags In Vienna; 
Balkan Club Needs Info 


Vienna—The recently formed Society of Austrian Friends 
Concerning Jazz is an autonomous group, banded together to 
| ‘promote and cultivate jazz music”. According to a letter 
| received in Down Beat’s Chicago office, it sounds like a 

pose ai 4 
a a ee ®, { William Russell feel philanthrop- 


stand on its own two Balkan leg 
and shout the purist message. ically inclined they might take 
note. 


} 

There's just one catch. pe or The Society’s evident ambition, 
ps ow es ss come py seta according to an attached printed 
prstpar egy 2 a “Expose,” is to present regular 
“material to perform jazz music. | concerts and meetings, exchange 
. ro rie fret aye ne orchestras with Amerida, a.s.0,. 
jords of jazz music, a selection | (meaning “and so on,” evident 
of the first origina 1 and latest}, a eolsauialaade cam 
printed musical ea athe pte rent Austrian jazz lion is tenor- 
a ~~ and ree Logg Bry man Rudi Kregceyk, “called the 
© eccrestes © — second Coleman Hawkins by his 
Duke Ellington, Artie Shaw, Bing |U.S.F.A. auditors Connaniliar AB 
Crosby, Fred Astaire, and Tex | ,nown)” 


Beneke, to cite a few. If Gene Anyone interested in corres- 
Willfams, Orrin Blackstone, or | ,onding with aforesaid cats should 
ah ‘ "| write: Esslinggasse, 2, Vienna, 1, 
Austria. 


Louis, Bailey, Big T 
In New Victor Album 


New York—Victor will release 
|this week an album of Singing 
The Blues, with two sides by 
Louis Armstrong’s Hot. Seven, 
Mildred Bailey backed the Ellis 
{Larkins Trio, Jack Teagarden’s 
Big Eight and Ethel Waters, sup- 
| ported by the Herman Chittison 
Trio. The musicians are all. top- 
| notch with a plethora of fine pian- 
ists on the scene: Larkins, Chit- 
tison, Gene Schroeder, and on the 
Louis Armstrong sides, Leonard 
Feather. 


|| MUSICIANS 
ATTENTION! 


A large 





national advertiser is 


assembling an all-girl musical 


organization designed to top 
any similar group yet assem- 
bled. 


girls. 


$50 Reward 


to the one who nominates a 
girl who qualifies for this out- 
| Standing organization. Write 
Box A-482, Down Beat, Chi- 
cago 1, Hb 


Limited to ex-service 
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By Michael Levin 

New Yors—Reports from 
west coast have it that some of 
Martin Block’s bosses are com- 
plaining about his criticisms of 
records on the air, feel that he is 
not qualified to offer judgment 
of discs and should therefore not 
say anything. 

Some sides of this question 
have been liberally kicked aroun¥ 
the Beat’s pages. 
It has been 
pointed out over 
and over again 
that whether the 
dise jockey of- 
offers an opinion 
or mot, by his 
very selection of 
records he exer- 
cises crit 
judgment and an 
indirect state- 
ment of the worth 
of the current crop of records. 

This present argument involves 
something a little different: when 
do you have the right to shoot 
your mouth and when should it 
be kept shut? 

Actually, of course, it isn’t a 
question of right—any individual 
has the right in this country to 
make a fool of himself in his own 
fashion without too much hind- 
rance from those around him. 
This applies io all writers, disc 
jockeys and other brands of cur- 
mudgeons acting as private citi- 
sens. 

This, however, is just the point. 
Mr. Block, Barry Gray and others 
in the disc jockey and more or- 
dinary critical fields confuse the 
rights of an ordinary person with 
the limitations placed upon this 
same person voicing opinions in 
a manner to be disseminated pub- 
lically. 


ical 





Mike 


Speaking privately, I have the 
right to call Martin Block any- 
thing I want to, just so long as 


it isn’t criminally libelous or he 
doesn’t drop a couple of knuckles 
down my throat. 

But when I start in on him as 
a writer, not only must every 
fact be correct, but they must be 
used properly with full respect 
for Block’s position and knowl- 
edge of the harm that wriiten 
criticism of him can cause. 

Barry Gray has told me many 
times, “I don’t Know much about 
music—I don’t want to. I am just 
voicing my own opinion and that’s 


that brother. If you don’t like 
it, listen to another program.” 
This would be very fine if Gray 


were acting just as a human be- 


ing arguing with me in a living 
room. But when he talks as a 
disc jockey, breaks records o1 


otherwise criticizes the perform- 
ance of a band or singer, he is 
no longer acting as a private per- 
son, but one giving opinions 
which are being disseminated by 
communications media and 


therefore he can’t be allowed the 
same utter license to be a jackass 
in his own inimitable fashion. 

A writer. a critic of any type. 
must by the very nature of his 


Have You 





Studied 


Harmony? 


HARMONY AND OTHER 
ADVANCED MUSICAL 
TECHNIQUES ARE USED by 
TODAY’S MUSIC LEADERS 


Become a MUSIC LEADER— 
Earn Good Money 


A mastery of our Home Study Course 
—in the field of your choice—will put 
you in position to obtain the outstand- 
mm itions im orchestras, bands, 
schools, churches, on radio programs-— 





the | 


about his field at is humanly pos- 
sible. When he writes in a paper 
or speaks on the air, he cannot 
be allowed the defense, “I am just 
a plain guy giving my untutored 
(sentiments and I think Joe Doaks 
stinks.” Because he is granted 
the means of newspaper or radio 
to spread his opinions, in so far 
as they are disseminated, in di- 
rect proportion his self-restraint, 
training and knowledge of his 
field must be increased. 

There is an ethical compulsion 
if nothing else that should force 
any human being in a critical 
job to make himself as objective 
'and capable an instrument of 
judgment as he can be. To do 
less is to be unfair to those you 
judge as well as to those judged. 

Martin Block has the right to 
voice his opinions as a private 
citizen in the manner of a private 
citizen at any time. 
he takes upon himself the cloak 
and facilities of the commenta- 
tor, then he must at least 

he basi¢ prerequisites necessary 
to fill a position of this sort. 

So far from Mr. Block, nothing 
this sort has been forthcoming. 





Oo 





Cootie Switches 


New York—Cootie Williams 
been released by the Gale Agency 
and signed by Ben Barton's Uni- 
versal Attractions. Plans call for 
Cootie to either try a small combo 
or else to tackle theaters backing 
a star vocal act. 


has 


job be forced to know as much 


show | 





RUSS PRIESTLEY 


But when j|> 
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“And now this session from two to three a.m. will be an hour of 
uninterrupted music just for your pleasure.” 


Quintet Rides Again 


Paris—On Sunday. November 16, the Quintet of the Hot 
Club de France, separated by five years of war and two years 
of catastrophic conditions in the French music business, was 
re-united for the first time since August. 1939 to play a con- 

jcert under the sponsorship of the | 


Hot Club de Paris, 
launay’s 


Charles De- 


runaway local which 


broke away from the Hot Club 
de France last month following 


Philly Faculty Reads 
Like All-Star Band 


Philadelphia—Jazz artists, having completely blanketed 
the concert halls, are now getting a new cloak of dignity via 
the lecture rooms. And not merely for the riff-bitten fans. 
Rather, to teach serious-minded music studenis rudiments in 


the fine art of rhythm. At least, 
that is the intent and practical op- 
eration of the 20th Century School 
of Music here. 


The school, believed to be the 


only institution of its kind in the 
country, highlights as a major fea- | 
ture of its curriculum the pres- 
entatson of lecture recitals by out- 
standing jazz artists. Already, 
Charlie Ventura and Allen Eager 
have assumed the role of visiting 
professors for the student body, 
with other noted sidemen sched- 


uled to take to the lecture plat-, 


form with their instruments, as a 
practical way of teaching the neo- 


phytes to swing. 

Regular faculty at the school 
reads like a “who's who,” taking 
in Alec Fila, ‘ex-BG) for trumpet 
instruction; Buddy Williams, for- 
mer Jimmy Dorsey and Glenn 
Miller alto saxer and arranging 
associate; Jerry Gilgore, late of 
the Jerry Wald outfit, on drums; ! 
Denny Sandole, former Tommy 


Dorsey guitarist, and Art Singer, 
of tne local WIP music staff. 


Philly To Air 
Latin Jockey 


Philadelphia — Newest twist in | 


twirling the platters on the air 
will be a disk jockey stanza aimed 
at spinning out a direct appeal to 
the rhumba degenerates. With 
rhumba addicts being legion here- 
abouts, Nick Ravell, leading light 
in the local Latin colony with 
his MC chores at the swank Em- 


wherever music is used—at incomes 
that attract. Step into the place of 
leadership. Check and mail coupon be- 
low for descriptive catalog and sample 
lessons. 

University Extension Conservatory 

Suite U-532, 28 E. Jackson Blvd. 

Chicago 4, Ill. 


Teacher's Normal Course 
Piano, Student's Cougse 

Public School Music—Beginners 
Public Schoo] Music—Advanced 
Composition—Advanced 

Dance Band Arranging 

Choral Conducting 

History of Music 
Cornet—Trumpet, Professional 
Ear Training & Sight Singing 


Piano, 


Clarinet Voice 
Violin Saxophone 
Guitar Harmony 
Mandolin Cornet— 
Banjo Trumpet 


ES cine 








bassy Club and high-priced 
struction periods in 
j}noons, heads up a Caribbean disk | 
|; jockey program 


the after- 


being produced 


here by Milt Shapiro 

Package platier show is believed 
ito be the first for a Latin jock 
setup. Waxes will come largely 
from Ravell’s home collection of 
south-of-the-border bits A for- 
mer toofler, he was a _ familiar 
figure on nitery and_ theater 


boards as part of the dance team 


of Nitza 


road manager is . 
w 

sax man. 
Pat, 


B 


and Ravell. 


New Long Manager 
New York—New gJohnny Long 
"2e Saitta, who 
as until recently the band’s lead 
He lelieves Johnny’s 
who subbed in the job when 
ill Keller left to handle King 


Guion. 


in- | 








Sorry 


New York—Tom Gwaliney 
is playing vibes with the Sol 
Yaged trio: due to an error in 
our Dec 3 issue, he was erro- 
neously listed as Tam Galtiney. 








the fight with Panassie “which 
George Hoeffer described in the 
Hot Box of October 22. 

Arranged at the unfortunate | 
hour of 2:30 in the afternoon at 
what may well be the most beau- 
tifully functional, and certainly 
the coldest concert hall in all 


| Europe, the Salle Pleyel, the con- 


cert surprised everyone, especially 
the sponsors, by filling nearly 
three quarters of the two-thou- 
sand-seat hall with an audience 
of nostalgic old-timers. Young 
faces were noticeably absent in 
the pews, and the applause was 
accorded in strict ratio to the 
number of old familiars 


Oldies Featured 

The first part featured 
good-ole-good-ones as Tiger Rag, 
Blue Drag and In The Still Of 
The Night interspersed with the 
old 
Djangology, Daphne, Minor Swing 
and Swing Guitars, while the sec- 


Django originals—Souvenirs, | 


' continental 


old competence; Grappelly on the 
other hand, after seven years in 
Engiand, seemed to have lost all 
vigor and sense of beat. What he 
gained: instead—a sort of Eddie 
Duchin showmanship — doesn’t 


;make up for an increasingly sac- 
;charine vibrato, a new toothpaste 
‘ad smile, and a habit of twirling 


his fiddle, tossing and catching 
his bow, and courting the mike 
vith the stomach technique of a 
Sinatra. Although 


| dressed in afsober business suit, 


he somehow managed—thanks to 


|his newly acquired concert fiddl- 


Huzzah!. Hot Club’s — 


such | 








ond part sported such flowers of | 
the new school as How High Is | 


The Moon, a bebop original 
named Danse Nuptial, and a whole 
crop of new Django originals— 


Belleville. Nuages, Manoir de mes 


Reves, Biues en Mineur and Love 
Melody. There were also some 
“new” versions of such standards 
as Liza and Ol’ Man River which 
had the true 1939 period touch, 
and there was a piano solo by 
Grappelly which might well be 
considered the lowest spot that 
any French musician has hit since 
the accordion bands began to re- 
conquer Montmartre. 

Django Ill; Grappelly Worse 

Although hampered by a 





‘the teeth with aspirin, Django, 
the indestructible, showed off his 
own peculiar brand of chromatic 
themes-and-variations with his 
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a well established American firm of recognized 
reliability and proven aggressiveness to act as 


DISTRIBUTORS 


For the Complete Line of 
. . « Sweden’s Finest 


JOLES ACCORDIONS 


Known across Europe for rich, powerful tone . . . 
accurate intonation, 
years. 
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mechan- 


Joles has made 


B. M. AHLBERG A.-B. 


JOLES JOLES 





re- | 
cent hemorrhage and drugged to! 


er’s hairdo (talk about longhairs!) 


j;—to give a flawless impression of 
'a fiddleplaying headwaiter 
|high-class black market restau- 


in a 
rant back of Boulevard Clichy. 
Rhythm Delicate 
As for the other three members 
of the Quintet—Django’s brother 
Joseph on second guitar, his cou- 
sin Eugene Vees on third, and 
Fred Ermelin on bass—they made 
up a pleasantly relaxed rhythm 
section with a steady beat but 
not much of a lift. Mikes were 
badly placed, picking up feed- 
back from Django’s guitar and 
| leaving Ermelin’s’ bass entirely 
‘unamplified. Radio Monte Carlo 
picked up the program, and it 
sounded just as you would ex- 
pect Radio Monte Carlo to sound, 
Gypsies Move In 
What really stole the show was 
Django’s wonderful clan of gypsy 
friends and musicians moving en 
masse into the concert loges after 
the lights went out. In decor, 
showmanship and timing, no bet- 
ter performance was seen in Paris 
since the opening of the theatri- 
cal season. If the music had 
shown half the elan of what went 
on in the loges, the day might 
well have become memorable in 


'the annals of French jazz. As it is, 


Ray Nance doesn’t have to worry 
much about competition and 
Stuff Smith can keep dusting off 
the old top hat.—Ernest Borne- 


in the | man. 
program. . 








Netto im 


Only a professional technician can 
properly tune or recondition your 
piano. 

Members of the American Society 
are indorsed by all leading piano 
manufacturers. 

See your phone book for mem- 
bers near you, or write to Nat'l 
Office. 





Send 3c — for piano care 
pamphlet 


cmcmeeee: | SOCIETY OF PIANO 
ECHNICIANS 
1042 W. Gartiela Ave. 


Milwaukee 5, Wis. 
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Practic ¢ 
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@ Finest grade all-metal 
|drum stick on the market! 
| Correct weight and balance 
* . weight only 7% oz. per 
| pair ... ideal for practice 
as well as parade drum use. 

Constructed of new mag~ 
nesium alloy which guaran- 
tees long life and finished to 
an attractive sparkle, these 
GREAT PRACTICE STICKS are 
a must for every drummer! 
Increases your speed 100%! 


Ne. 319-"Magoostee!”’ all- 
metal drum sticks. Per pair 
At your decler or write for folder! 


‘PRACTICE PAD 


Heavy duty practice pad made of 
finest grade heseys stock maple lac- 


quered and yh 
with genuine 1 


ig 


| 


























action as 

snare drum. 
. 355 —Heavy d 

| pewctios pad ay “ae ° $350 
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WFL DRUM CC 
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HOT JAZZ 


iff Rose Room 

ii Coquette 

I? Groovin’ With JC 
Jif AM My Lite 

Si What's The Use 

jij Why De I Love You 


JOHNNY GUARNIERI 

The first four sides in this al- 
bum were previously issued, and 
are not fairly listed, since Guar- 
nieri was just a sideman on them 
and not always featured at that. 
Room romps with Barney Big- 
ard’s mellifluous clarinet, though 
the ending is a 
showy. In all Guarnieri’s spots, 
you hear wonderfully facile play- 
ing which ranges from Waller 
through Wilson, Tatum and 
Basie. It all is excellently done, 
but on continued listening, leaves 
you with the feeling, ‘Doesn't 
this man ever get off the radio 
studio kick and play ideas that 
are intrinsically his own?”. And 
just by the by, he has a wonder- 
ful left hand, but to listen to these 
sides you would never know it. 
Joe Phillips’ tenor and Buck Clay- 
ton’s trumpet go well on Life. 
(Keynote 141) 


SWING 


WILL BRADLEY 
Sif Lonely Moments 
iii Bop ‘N Boogie 
Moments is the same tune done 


previously by its author Mary Lou * 


Williams (Disc) and Benny Good- 
man (Capitol). This band tries 
more than Goodman’s, is more 
finished musically than the unit 
backing Mary Lou. Boogie is just 
what its title suggests: bop P- 
















Symbol Key 


Fe ae 





* Tops 

. Tasty 
if Tepid 

S Tedious 


NS 





little floor-| 


| does on 
ideas. 





A. 





plied to boogie. The results are! 
interesting but not always com- | 
pletely succesefull rhythmically | 
(Signature 15134) 

CAT ANDERSON 
iif Swingin’ The Cat 


|than usual 


is one of the fastest men in the 
world on his instrument. By the 
way, Bobert, did you count ’em? 
Valley is a pop tune, done a la 
Dorsey. (Victor 20-2419) 
LIONEL HAMPTON 
Jj Hamp’s Got A Duke 





if Gone Again 
Duke is a tired 
Hamp himself plays more vibes 
lately. Wife Gladys 
has her name as co- 
both tunes. 


DANCE 


CLAUDE THORNHILL 
iif Love For Love 
ii} Warsaw Concerto 


tune though 


Hampton 
author on 
24248) 


Fran Warren’s vocal on Love does 
|certainly establishes that while| as other Richard Rodgers efforts. 
you may find her voice occasion- | 


ally harsh and strident 
registers, 
personal style—you aren’t listen- 
ing to anyone else warmed over. 
The band’s backing as always is 
practically perfect. Concerto has 


in some | 


more actual Thornhill piano and | ancient and honorable tradition 





Sf I Gotta Go Baby 

Cat starts with one of the vi- 
cious two-beat walks behind alto 
which the old Lunceford crew 
used to use. Unlike most such | 
efforts, this one is successful, even 
if some of the riffs used are time- 
worn. 


routine which Hawkins and Hamp- 


ton have used for years. Baby is Years, with both sides uninspired and 
a/| but straightforward big band mu- | C-148) 
{sic. (Victor 20-2344) 


interesting even though just 
threadbare “novelty” idea because 
of the constant leaning Anderson 
Armstrong for 
(Apollo 771) 
TOMMY DORSEY 

if Trombonology 

if Deep Valley 

Bob Bagar, musicritic for the} 
N.Y. World-Telegram, says Dor- 
sey rips off 1692 notes in this dis- 
play of sliphorn virtuosity. A 
few of his bass notes are cloudy, 
otherwise it is a perfect display 
of his pyrotechnics. But like! 
Goodman, we thought this ques- 
‘tion was ssttled years ago: Dorsey | 
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Album of the Month—Savoy Bebop Vol. II .$3.95 
With Bird, Diz, Fats Naverro 





BEBOP SIN-SLES 


ee datadated 


3 Bips & A Bop: Dob Bis 

Bli 

* O08 Bips & A Bop: Pree 
Dream . 

o* oo Gaillard (with ‘Diz & 


Bird): Slim's Jam 80 
* (0 Dizzy: Oop-Pap-A-Da 


oo? Bas w.etua ae 65 
*) ap ry One Bass Hit, Pts -. 
ok 3 {reda. Dameron: Our 
Delight ei? 1.05 
[1 Buck C layton: It's Dizzy. .1.06 
_]}Leo Parker: Mad Lad oo ae 
* 1Fats Navarro: Fat Girl 80 
OS Parker, L. Young, H 
* —— After You're 
one . 1.05 
* ne. Parker: Relaxin’ At 
Camarillo .... 1.06 
* jC. Parker: Night in 
0) re 1.05 
¥% OC. Parker & E. Garner 
Bird's Nest 1.4 


Ci Boxter Gordon & Wardell 
Grey: The Chase 


* ( Dexter Gordon: Long Tali” 
Dexter i 
~] Dexter Gordon: Blow Mr 
BE oo dv s0es ; 
* [] Dexter Gordon: Dexter 
Minor Mad . ) 
-) Herbie Haymer. x Cole. 
B. Rich: Laguna Leap 1.05 
VOCALIST—Herb Jeffries 
{] Body & Sou ‘ 





1 se Canoe ok 

() Basin Street Blues .. ook 
{] Palomino ...... seeceee 
() Flamingo .. eas 
{j Left A Good ‘Deal In 

Mobile .... . ‘ 
C) Here's Hoping | ; 
Lj When I Write My Song.. 
(jAngel Eyes . 
ALBUMS 
OdJohnny Guarnieri (solos 


ei aca 


TS PETS 3.15 
Georgie Auld | 4.85 
an Hawkins (Davis). 3.15 

() Hawkins-McGhee (Asch) . .3.15 
LAE... sac vecee 3.95 


CYEddie Haywood 
(Commodore) 3.95 
(1 Art Hodes Hot Five (Blue 


Note) .. 3.95 
Q Harris-Jac kson Septet ....3.15 
[&George Barnes Sextet . 3.15 
“Johnny ee (Key- 

3.15 


a) ‘ 
New 52nd St. (Diz 
Hawkins) .. 4.20 
C) Ike Quebec (Blue Note). .3.95 
LjJohn Hardee (Blue Note). .3 
Lj John Kirby—Sarah 
Vaughn ....... 


3 
te to Glenn Millery. . 3 


Jazz 


95 
Herb Jeffries 95 
T. Wilson All Sta . 3.95 
T. Wilson Plays (Solos), 3.95 
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Gene Ammons: Red Top.. ® [)F 


ad CL) East Side, West Side. ATE 


IOI aI 


() Dizzy Gillespie ..........3.95 
= Fazola ene 
(Keynote) ead e0003 006 Ce 
Glenn Miller, Vol. II. .... .3.65 


at tana At Carnegie | 
Ha ae 
C 5 ~ ERE (Wilson- 
ee 5.10 
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HOT JAZZ SINGLES 


ILLINOIS JACQUET 
CS MD oa. 5 060s 6.00 80 
[) Blow Illinois Blow ....... .80 
[) Bottoms Up ee | 
{J Traditional Blues, Pts 
1&2 erry: 
{] Memories Of You Sip) vealed’ aan 
[) Jacquet Blues 80 | 
[)Jivin With Jack The Bell- 
boy rere: *, 
[jJumpin’ At Apollo ....... 80 
{) Minor Romp pa Bw ey Ode ee 
CHARLIE BARNET j 
[) Drop Me Off In Harlem.. .80 
() Cherokee ........ o. a 


(] Skyliner ee 


() Caravan . aka 
BILL HARRIS 

[) Characteristically B. H 

(]Mean To Me . stwes 

[j Somebody Loves Me Penne 

[} Lady Be Good ... pe * 

a YOUNS 


Rave #2 


aro) 


{) Four O’ Clock Drag Pires 

[) Jumpin’ At The Woodside. 

[] Afternoon of a Basie-ite. . 

by No Eyes Blues ..... 

4 § M. Blues i shana a a 
Jammin’ With Lester. . 

[] New Lester ~aep In. ves 

()D. B. Blues .... a 

'j]Indiana ...... 

[) Lester's Bebop ‘Boogie. . 

(J Lester's Savoy Jump...... 

GEORGE AULD 

(1) Georgie Porgie .......... 

() Air Mail Special .... 

© Auld-Hawkins- Webster: 

Salt Peanuts .. 
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5 Minimum Order—3 Records 
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his solo} 


| bit on Ladies’ Man. 


(Decca | 


she has a coat | 


a = a wee 
RAY McKINLEY 

Si} Red Wagon 

iif A Man’s Best Friend 
Is A Bed 


DowN 





ny Hayton’s studio ork. This is 
merely another proof that the 
glamour which’ will carry this 
stuff on the screen simply doesn’t 
stand up on wax alone. Both the | 


starred singers have plenty to | Mac vocals, backed up on Wagon 
learn about warbling. Unless your 


| with some excellent guitar, trom- 

ears deceive you, that’s: an un- 
billed Mel Torme singing a short |bome;.and the Ray Beller-led sax- 
(MGM 17) |es. Reverse swings, sounds as 
; THE CAST though the vastly improved Paul 
ii} Allegro Sneezy Kashishian was playing 





The same arguments that -go % . 
for screen track albums apply ee. Mae preney ae —— 
to original cast albums from|that he has vast talent for inter- 


Broadway plays. This however is novelty material (Majes- 
a better job than most simply be- 
cause the cast has more capable THE KING COLE TRIO 
singers in it than usual. The mu- 

|sic on repeated rehearing still| JJ] Now He Tells Me 


not sound as distinguished! };}; Those Things Money Can’t 


preting 
tic 7275) 


B 
(Victor K-11) | Me pis co-written by Don 
Be oO V E L T Y | Wolt and is a series of clever 


| lyrics lamenting the* things he 
|found out about too late. The 
| Trio’s framing of it has more life 
than anything they have done in 


FRED LOWRY 
I} Whistling For You 


I realize that whistling is an 


less diddling than you have heard | in this country—indulge in it my-| months. Money is a nice tune. 
from him in a long while. The} | self, though not with Mr. Lowry’s | ‘Capitol 15011) 
band’s last chord will definitely | undoubted skill and proficiency. RED INGLE 
turn your wig around. (Columbia | However I am a little confused 
37940) |as to how to classify his efforts.) /// Pagan Ninny’s Keep ‘Er 
RUSS CASE He is often out of tune, his vi- Going Stomp 
I] Secrets brato on low tunes is wide and| ;;;> Nowhere 
if As Years Go By | bothersome, while certainly he| you will recognize Stomp as 


tempoed version. 


The same 


BOBBY BYRNE 
J Swingin’ Down The Lane 
; Upper Fifth Avenue 
Straight stuff on the old Isham | 
Jones with the Dorsey-like trom- 
| bone of Byrne prominently slot- 


ted. Avenue is a tasty beguine 
using flute and strings. It’s wel- 
come diversion. (Rainbow 10012) 


MACHITO 
iiif Afro-Cuban Music 


| Here are some good samples of 


a fine little rhumba band playing 
rhumbas, guarachas and an afro. 
This has all the complexity, drive 
j}and smooth lay-back that the mu- 
|sic should have. Listen to it in 
comparison to the symphonic ar- 
rangements most so-called Latin- 
American bands lay on you. Note 
especially the slick shift of rhythm 
on La Rumbantela. (Decca A-595) 


VOCAL 


THE CHARIOTEERS 
+2 Sweet And Low 
It will be a long time before 


| I forgive the gentlemen for the 
| way in which they chop up Sweet 


change the intrinsic character of 
the harmonic and rhythmic line. 
| Also you may find that a capon | 


vocalizing by June Allyson and Jealous being 
Peter Lawford buted up by Len- ‘ contenders. 


The rest of the side goes Secrets starts with an ornate | contributes no unusually novel or- 
on with the trumpet-band echo | string intro, moves into a straight- | iginal melodic ideas. 
for | strictly for those that understand 


| Lorraine. This is a lyric tune. | 
Meddle with the melodic line if 
you please, but don’t try to 


| falsetto can become wearying the|up with glaring vocal flaws on 


| MGM movie with most of the; Dance With Me and I Still Get 
the only current 
(Victor 


the famed perpetual motion ex- 
ercise. The violinist playing it re- 
fused to allow his own name on 
the label and after listening to it, 
I can understand why. However 
}one thing is true: the musicianship 
shown on these records is much, 
much better than you usually find 
on records, no matter how goofy 
the stuff. You Came Along gets 
the same wrong chord treatment 
as did Temptation, along with a 
hilarious satire on Phil Harris’ 


This one is 


like the sport. (Columbia 
ALEC TEMPLETON 
| | The Pied Piper Of Hamlin 
A less complex version than the 
| Artie Shaw (Musicraft) waxing, 
this will be more amusing for 
young children. However it lacks 
the imaginative use of jazz and 
dialect which characterized Shaw’s 
effort. (RCA Victor Y-360) That's What I Like About No- 
SKITCH HENDERSON | where, (Capitol 476) 
{} Dancing With A Deb RAYMOND SCOTT 
| Jf Dream On A Summer Night I] Huckleberry Duck 
| Deb was written by Phil Ohman ii Tired Teddy Bear 
of the double piano team of Oh-| Unfortunately Scott has no on- 
man and Arden, quite famous in| the-ball press agents this year. 
the early thirties. It is all very|Seven years ago when he made 
delicate and staccatoed eighth-| Duck for the first time, Hal Davis, 
|notey. Night sounds like Claude|Columbia’s press agent, sent 
| Thornhill playing a Frankie Carle | Huckleberry pie to all the music 
idea. But it’s very personable mu-| writers in New York City—good, 
sic. (Capitol 441) |too. Execution here is better than 
KAY KYSER - the original side, if only be- 
I) Friendship cause Scott has lost his metro- 
ff Strip Polka |nomic theories of music, and the 
Kyser doing the famed hill-billy' band has more natural feeling. 
|first perpetrated by Jo Stafford|There is nothing wrong with this 
while she was with Tommy Dor- music; the only trouble is that 
| sey, while Polka was Capitol’s | most of the ideas were used a few 
.first Mercer hit almost six years| years ago by other bands. Bear 
ago. Neither Kyser side stacks up| has a few good rhythm shifts on 


to the originals. (Columbia 37962)| the repeated phrases; otherwise 
THE CAST jit’s just nice riff music. (MGM 
! High Button Shoes | 10057) 


The trouble with all these “or- | 


iginal cast” albums is that singers 
who are charming and personable 
in the theater, by and large show 


CONCERT 


BUDDY BAKER 
ii} Beyond The Stars 


tthird or fourth time through. | records. The reverse of course is| Lush stuff for six sides by the 
| (Columbia C-156) true. Many band singers look like |V°TY capable coast conductor 
THE CAST sticks on stage and screen. In who has done such a brilliant job 

I} Good News | addition, the score doesn’t have Pack of singer Herb Jeffries. 
Sound track stuff from the | many hit tunes: Poppa Won‘t You ‘Tings are well recorded as are 


the wood wind solo bits. Baker 
keeps his scores moving, doesn’t 
bog down in fancy little ginger- 


K-10) } . 
A bread asides. Best of the sides 








CLEAR TONE - 


BRILLIANT REPRODUCTION 


No. 1 in popularity with two generations of phonograph needle users, 
Brilliantone is the standard steel needle of the world. It Is famous for its 
consistently fine performance and perfect tone reproduction. Like every 
Bagshaw Needle, the Brilliantone is precision-made to insure leis record 
wear, fuller tone, and minimum surface noise. It is available at music 
and record stores, at department and variety stores throughout the world! 


A Product of SAGAR AUT tonnes tr Hn Hosts tn 100 


H.W. ACTON CO., INC. 370 Seventh Avenue, New York 1, N. Y. 





| are Stars Fell On Alabama and 
| Stairway To The Stars. (Exclu- 
sive 1003) 
AL GOODMAN 
i} Fantasia Mexicana 
{ Gone With The Wind 
Themes 

One of these days the record- 

ing company mind will be clearer 


Me to us common folk. Victor has in 
its files a marvelous album of El 

Salon Mexico, the Copland suite 
‘from which the Mexicana music 
for the picture Fiesta was taken. 
(Modulate to a 18) 








RECORDING 
STUDIOS !! 


Modern Equipment Expertly 
Manned and 


AVAILABLE NOW! 
MANNON 
Productions, Inc. 


Trafalgar 3-1800 
112 West 88th Street j 
New York. N.Y. |. i 
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unavailable for the past seven 
years. They said no, haven't, in- 
with this hacks- 
manlike job by Al Goodman. The 
argument may be that the album 
it’s a} 
the picture 
to plug it, is already made and so 
should warrant at least the slight 


stead come out 


would cost too much. But 
superlative job, has 


effort of reissuing it . 

Wind is a continuation of the 
screen score extraction fad that 
ARA first cracked with its Spell- 
bound album. (Victor 28-0419) 


PAUL WESTON 
Ji] Laura 
Jif Intermezzo 


Easy-going string arrange- 
ments with nothing fancy tossed 
in, these make pleasant listening. 


For a change you won't get whole 
violin sections making Seuka-dives 
for your head. (Capitol 15012) 


PIERRE MONTEUX 

Iii Daphnis And Chloe Suite 
No. 1 
Valses Nobles And Senti- 
menteales 

This is Ravel month evidently, 
with another Frenchman, backed 
by the San Francisco orchestra, 
giving the little heard first D and 
C Suite expert treatment. If you 
have ever heard LaValse, also by 
Ravel, listen to the waltzes in- 
cluded here and note how similar 
the themes are—just in case you 
think Ellington the only man 
who steals from himself. (Victor 
DM 1143) 


LEOPOLD STOKOWSKI 
JJ Toccata And Fugue In D 
Minor—Bach 
This is listed as by LS and his 
orchestra. Whoever the musicians 
are, as a unit they do not sound 
as well as the Philadelphia or- 
chestra with which Stokowski 
made his famed recording of this 
Toccata over ten years ago. The 
recording highs are better, but 
the bass is shallow, while for once 


fst 


is 


Stokowski over-reaches himself 
with Bach, sounds sloppy and 
over-paced. Listen to the olde: 


recording for the difference. ‘Vic- 


tor 11-0653) 
ROBERT MAXWELL 
Jf Harpist’s Holiday 
Maxwell, a very capable harp- 


ist, playing pot-pourri of things 
running from Clair De Lune 
(thought you couldn't do it on 10 
in) through Chopsticks. It all 
goes to show that Maxwell is a 
very capable harpist but that the 
harp because of its dependence 
on foot pedals to change chro- 
matics is a terribly clumsy instru- 
ment for the flowing freedom 
needed in dance music. The con- 
struction of the instrument al- 
most forces a musician to play 
“ricky” ideas on it. There are a 





MILTON G. WOLF 


FLAT WIRE WOUND 
DUR-A-GLO and 
LEK TRO-MAGNETIC 


STRINGS 
NOW AVAILABLE—SPECIAL 
Extra long guitar sets--For extra 
large instruments and those witl 
special tailpieces, etc 
SPECIAL--EXTRA LONG 
DUR-A-GLO SPANISH 
GUITAR. Non-Electric. SET 2.25 
SPECIAI EXTRA LONG 
LEKTRO-MAGNETIC Elec- 
tric SPANISH GUITAR 
SET 2.25 
JUMBO SPANISH GUITAR 
FOR Non-Electric SET 2.25 
SPANISH GUITAR 
FOR Non-Electric SET 2.00 
LECTRO-MAGNETI« 
FOR Electric SPANISH 
GUITAR SET 2.00 
[] LEKTRO-MAGNETIC 
FOR Electric HAWATIAN 
GUITAR SET 2.00 
[1] VIOLINISTS ALL METAI 
DUR-A-GLO VIOLIN SET 5.00 


MILTON G. WOLF 
LEKTRO GUITAR PICKS 
Does Not Cling to The Strings 

Produce Better Tone 
Gives Faster Pick Technique 


CD 7 for $1.00 


Your Dealer Can Supply 
Add 10c for Postage and Handling 
No C.O.D. e 
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y qt’ Five Newly 


Issued Books 
Reviewed 


| New York—Books, books, 
joint is loaded with books. First 
comes We Called It Music listed 
as “A Generation of Jazz,” by Ed- 
die Condon with narration by 
Thomas Sugrue. 
er Condon is the generation of 
jazz or just telling about it. Cer- 
| tainly is it true that he has lived 
with a bunch of 
heard a lot of good jazz and has 
been around many of the famed 
incidents of this business. 
Sugrue’s writing is slick, well- 
paced and not too intrusive. How- 


ever small touches such as the 
discography, Eddie Condon On 
| Records, may annoy you just a 
| trifle. Condon may be an amiable 
fellow, may know lots of mu- 
sicians. He is by any standards 
however, and certainly mine, a 
rotten banjo, ukelele or guitar 
player. 


Omits Some Names 
As John O'Hara said in the New 
York Times, “There must be hun- 
dreds, many, millions who have 
been wanting to know more about 


Eddie Condon, and for them this 
is the book. But the book is not 
specifically recammended to ad- 
mirers of Dick McDonough, 
Django Reinhardt, Albert Casey, 
Carl Kress, Perry Botkin, Eddie 
Ross, Freddie Green, Clarence 


Haliday, Lawrence Lucie, Carmen 
Mastren, or even Mike Pingatore, 
George Van Eps or Eddie Pea- 
body. They all played guitar, and 
they are not mentioned.” 

Despite these carpings, Mr. Con- 
don is still worth reading, if only 
to gasp at his oft-recounted gin 
capacity. 

Also out is Goddard Lieberson’s 


few passages where Maxwell gets 
some real rhythmic bite, but these 


are few and far between. ‘(Co- 
lumbia C-149) 
BUFFALO PHILHARMONIC 
ORCHESTRA 
Jif Shostakovich Seventh Sym- 
phony 
There is no sense going into 
the quality of the music in this 


symphony. It wes widely discussed 
during the war when Arturo Tos- 
canini gave it its U. S. premiere 
NBC air. It mostly a 
f things Shostakovich 
previously said in the Sixth and 
mouwumental Fifth Symphonies. 
Capably played by the Buffalo 
group under Steinberg with some« 
good change, it’s 
worth having. (Musicraft 83) 


on is re- 


hash o had 


surfaces for a 


the | with a short biographical sketch | 


of each composer and short, non- | 


You can’t be quite sure wheth- | 


fine musicians, | 





Masterworks, a listing of the 
works of the various composers, 
with specific reference to the re- 


| cordings available -in the Colum- 
|bia catalogue. 


The book covers about 1,000 
works of 100 different composers, 


technical descriptions of each 
work appended. Lieberson’s style 
is easily readable, his material ac- 
curate if not profound. While the 
book itself is an obvious plug for 
Columbia’s library, it still 
worthwhile and useful 
well worth having. 
Radio Technicalities 
Broadcasting Music by Ernest 
LaPrade, director of musical re- 
search at NBC, is an attempt to 
acquaint laymen with the ways 
in which music is put on the air 
from a production and technical 
viewpoint. 
To this 
fundamental] 


is 


reviewer, it seems a 
contradiction to 
write a book of this type for the 
layman. Anyone who is interest- 
ed enough in radio music to care 
to any extent as to how that mu- 


sic reaches him in its technical 
aspects, deserves more detailed 
and exact information than this 


book chooses to give him: This is 
most especially true with respect 
to problems of balance, presence, 
fidelity and quality, the four ele- 
ments audio engineers’ 
arguments. 

Composing For The Films 
written by Hanns Eisler, who is 
currently involved in some diffi- 
culties with the government on 
the question of his membership 
in the Communist his 
entrance into this country. 

Be thai as it may, you will find 
this book a carefully considered 
intelligently written study of the 
problems facing anyone 
for Hollywood and the sterile cor- 
ners into which the difficulties of 
film production push him. Eisler’s 


of most 


is 


party and 


writing tends to be pedantic and | 


verbose, but it is worth the wad- 
ing. 
Guide To Collectors 
John Ball Jr.'s Records For | 


Pleasure is a guide to the record | 


collector, both in picking his col- 


«a 
job, one) 


‘lhe Columbia Book of Musical /0mly nine items, cautiously says|(1) that Milt knows the Scarsdale 


that opinions fly like rapiers and | High School Jazz Band well; (2) 


that he 





| listener 
|}purchases by himself. 


into more complicated 
A bibliog- 


|raphy appended would seem then|the word “dig” means “know”; 


| to be a necessity. 
—mix 
We Called li Music, by Eddie Condon 
Thomas Sugrue-Holt $3.00 
| The Columbia Book Of Musical Mas- 
| fterworks, by Goddard 
Allan Towne and Heath 


Lieberson- 


| Broadc Music, by Ernest La- 
Prade-Rinehart $3.25 

Com For The Films, by Hanns | 
Eisler-Oxford $3.00. 

Records For Pleasure, by John Hall 


Jr.—Rutgers $2.50.- 





New Book Has 
Good Reprints 


| This is how 
Don‘t write it. Let others 
work. Think of the money you 
make and the time you save. Ad- 
mittedly Ralph de Toledano’s 
| Frontiers of Jazz is an anthology 
which should have been compiled 
a decade ago; the sole galling fac- 


tor is that Toledano’s name ap- 
pears on the jacket and frontis- 
|piece not identified as that of a 


bibliophile, but with the seeming 
insinuation that he is an author 
of sorts. 

Most noteworthy reprint is not, 
as many will insist, Wilder Hob- 
son’s Fortune article on Duke El- 
lington. Toledano could have in- 
cluded Richard O. Boyer’s great 
New Yorker piece for a more au- 
thoritative coverage of the sub- 
ject matter), rather, the outstand- 
ing critical excerpt is that of Mor- 


roe Berger who ‘may the Lard 
forgive his sin) attempts to dis- 
sect the Bunk Johnson legend, 
and admirably. Oddly many of 
| Berger’s rather scientific conclu- 


jsions are at loggerheads with 


writing | those of the compiler. 


Colorful is the sole expressive 


adjective suitable for a descrip- 
tion of * Milt Gabler’s preface. | 
Praising Toledano, Gabler says, 


“a few (critics) held to the course 
|and appreciated all of the music. 
|There was just one requisite, ii 
| had to be good. Toledano was one 
such man.” Whereupon, in his one 


| gesting discs which will lead the | mefcial than” Dixieland; 


to write a book. | 
do the 


original contribution to the book’s | 





lection, preserving it and play- | Content, Toledano does anything 

ing it. The book struck a warm | Put live up to Gabler’s credit for 

chord (Cdim13th) when Ball, who lack of bias with; “se watch peraies® 

works her Ciditedts cecords ie” collegians discussing ‘bebop 

picked Furtwaengler’s recording of with the seriousness which Suen 

Beethoven's Fifth Symphony to ry brings to a Bach fugue is a 
> > > e . ” 

include in his basic list of 250 gered re ren Bea 

records. Furtwaengler, while per- |, oer Seem eres aaa 

haps a Naz a Tepe ae further perusal~of Gabler’s intro: 

a a Nazi also 1s > greg st ‘ 

Beethoven interpreter alive for my 

money and this Victor album PIANISTS 

is too often neglected for others ee ee eens 

by Toscanini, Walter and others. ; . »« THE MODERN WAY 


In his jazz selections, Ball picks | 


Sh 


SWEETEST — 
CLARINET 4 


EVER MADE 


Develop your own individual 
style with the 
PHIL SALTMAN METHOD 
of POPULAR PIANO 
BOOK 1—basic keyboard 
mony L.H 10ths and 
routines, boogie woogie, 
“breaks,” styles of playing. 
special arrangements, etc 
PRIC 


har- 
Swing 


$1.25 
BOOK Ii--24 altered and sup- 
plementary chords and basses 
intros, endings, playing for 
listening, orchestral styles, 
South American rhythms incl 
rhumba, conga, samba, be 


Bune: PRICE $1.25 
} Both Books $2.25—sent postpaid 
KENMORE MUSIC CO. 





581-A Boylston Si., Boston, Mass. 





is only tentatively sug-|that Harlem jazz is more com- 


there’s 
|“less going on, and therefore it’s 
easier to understand.”; (3) that 
| (4) that “guys like Eddie (Condon, 
presumably)...will make money 
and hold their heads high” some- 


day. What is Collier’s using for 
money these days? 

| We'll credit Gabler for one 
| prophecy now. ringing wonder- 


fully true. He hopes “then, may- 
be Louie will come back and play 
again. Like he used to when these 
;}men were first inspired. There 
you have something to look for- 
ward to.” Check press, trade, and 
|; box office reports from New 
York, Chicago, and Cleveland for 
confirmation, 

Toledano has a few things to 
say in his solo piece Directions of 
Jazz which make sense. Sample: 
“Others (critics) more articulate 
and considerably less modest, 
such as Rudi Blesh, write of Ne- 
gro jazz as “he application of 
pentatenic thinking to our dia- 
tonic scale’...and note its ‘allu- 
sive’ relation to ‘the medieval 
polyphony of Europe, the cantus 
firmus.’ To most jazz musicians 
|this is jabberwork...” Amen! 
| ‘The book should grace any jazz 
| library, whether the owner may 
| be pendant or neophyte. Bill Rus- 
'sell’s fine Notes on Boogie Woo- 
gie: George Johnson’s The Wolvy- 
erines aNd Bix; and Morroe Ber- 
ger’s previously-mentioned Jazz 
Pre-History, and Bunk Johnson 
are examples of notable writing. 

Other selections, though his- 
|torically authentic, are also-rans, 

Frontiers of Jazz. compiled by 
Ralph de Toledano. Published by 
Oliver Durrell, Inc., New York, 
17, N. Y. $3.00 --ed 


[pep UP YOUR SAX. 


OR CLARINET 


WITH NEW 


TONE, 


PADS 


@ ToneX Pads are like a shot of 
vitamins for sax, clarinet, or any wood- 
wind instrument. Makes ‘em seal tighter; 
play better. Improves tone— increases vol- 
ume, Overhaul lasts longer, too. Any good 
repairman can install them. See your fa- 
vorite music dealer today! 























PRODUCT OF SELMER 
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' CHORD |; 
‘CHARTS: 
| 5Oc EACH 


8 For PIANO (notation, symbols) : 
ACCORION $ (notation, bass fin- 
gerings), Guitar (symbols, dia- 8 

§ grams, fingerings); SAX., Clari- 
net: ‘Trumpet; Bass, etc. (names, 
readings, symbols). Indispensable 
indices for swinging, riding, har-g 
mony, arranging, teaching, ; 


| 
ORDER BY MAIL , 


; Carel Famous Charts * 


g P.O. Box 21, Lefferts Stn. 
Brooklyn 25, N. Y. 
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BUM LIP? 
THEN THIS 


1S FOR YOU! 


Thousands of brass men having every advantage and who use the ad- 
vantage wisely, fail to develop embouchure strength 

WHY? Having every opportunity to‘succeed they fail 

WHY? Are our fine teachers, methods and advantages all wrong— 
WHAT IS IT? That's exactly what I want to tell you! If you 

REALLY want a better embouchure, send a postal card today asking 
for Embouchure Information 


HARRY L. JACOBS 


2943 Washington Boulevard 
Chicago 12, Illinois 
Phone Nev. 1057 
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RICKENBACKER ‘“‘ELECTRO”’ GUITARS 


PUT PUNCH AND PRESTIGE IN PERFORMANCE 
‘TURED BY 

ELECTRO STRING INSTRUMENT CORPORATION 
| 6071 S. Western Avenue Los Angeles, Calif. 


Write for Catalog 











“LA VELLE” CUSTOM-BUILT MOUTHPIECES 


| For ALL brass instruments. All types suitable for any class of work. 
We also feature SPECIAL MODELS’ used and endorsed by 
| “Dizzy Gillespie” - “Roy Eldridge” - “Randy Brooks” 
“Jack Teagarden” - “Juan Tiszol” 
Information 


ROWALD W. LA VELLE 





mailed upon request 
#42 WOOD 5ST., 
PITTSBURGH 22, PA. 
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pg te of SYMBOLS: »—»ballroom; h—hotel: club; cl— 
—restaurant; club; NYC—New _ 


City: Hwd LA—Los 4 
Joe Glaser), 745 Ave., NYC; Bros. Corp. RRS, Bag. Bldg. 
five: M Golo 48 West 4bth Bt. NYC: GAC. Geeneal 
Bldg... NYC; rice, Yon Fie Le. Music 1619 Broadway, NYC: MCA” Music 
Corp. of America, 745 Fitth Ave., NYC; Hro—Hareid F F. Onley, 4 
Ave., NYC: WMA—William Morris Agency, RKO Bldg. peus-Act, 308 203 
Ww. Wabash Ave., Chicago. 
A 
pert. Apbe” (Cafe Society Down- Deadline for pend Ustin s for the 
erson, Wally (Utah) Salt Lake —— me epee: 
Anthony, Ray (On Tour) GAC ios, gad chestns, ote ond name, ond 
’ > ica ' cannot be listed. 
Out 12/24, h; ee Gate) San 


Francisco, 12/31-1 /6, 
Arnold, Arnie (Neil Mouse) Columbus, 
o., 


Evans- 
(Palmer 


Arnold, Murray, (Trocadero) 
ville, Ind., Out 12/18, ne: 


House) Chicago, In 1 + : 
Astor, Bob (Tantilla) Richmond, Va. 
12/19-1/3, ne 
B 
Back, Will (Trocadero) Evansville, 
Ind., 12/19-1/1, nce 
Banks, Dave Pit) Jackson, Tenn., 
ne 
See. Bill (Commodore Perry) Toledo, 
Bernat. quae (Strand) NYC, Out 
12 
oa ‘Count we ¢ eed Culver 
City, Cal. Out 12 b 
er, » (Sky - vu) Dallas, Out 


12/31, 
Bell, Curt (Stuyvesant) Buffalo, h 
, Gardner (Netherland Plaza 


ge - 

Benek Rand >) Salt Lake 
Lak cig, out tL b; (Palladium) 
Hwd., 12/23-2 /2, 

Bennett, Larry (witlara) Toledo, h 

Berkey, - Youree) 
Shrev amt La., Out 1/2, h 

Bicknell, Max (On Tour) FB 

Bishop, Billy (Mulebach) Kansas City, 
Out 12/23, h 

Blue (Sergeants Club) Ft. 
Brage, N. C. 

aE , Baron (Legion) Perth Amboy, 

Bee, Mischa (Waldorf-Astoria) NYC, 

Bradshaw, Tiny gel Spot) Tallahas- 
see, Fla., In 12/24 

(Last Frontier) Las 


/15, ne 
ynne, —, (Waldort - Astoria) 
, Out 1/19, 
. y (Ferdinando) Hart- 
ford, Conn 


» ne 

Brennan, Morrey (Post & Paddock) 
Louisville, nc 

Brooks, Randy (On Tour) GAC 

Brooks, Buddy (Dave's) Brooklyn, N¥., 


“=. Henry gel Inn) Hpllen- 
. Fla.. In 1 a(S. = 
eoree Verne ( bow) Denver, Out 


(Roseland) NYC, Out 





Cab (Royal) Baltimore, Ou 
: (Town Casino) Buffalo, ow 


¢ 
Campo, Pupi (Colonial Inn) Hollendale’ 
Fla., 12/24-1/20, nc 


Carle, Frankie (Click) Philadelphia, 


Out 12/21, nc; (State) Hartford, 12/ 
26-29, t; (Pennsylvania) NYC, In 12/ 
29. 

Carlyte. cay (Claridge) Memphis, Out | 


1/ 

Cassel. Allyn (Paris Inn) San Diego, ne | 
Cavallaro, Carmen (Ciro’s) Hwd., Out 
1/25, ne 
Claridge, Gay 


(Edison) NYC, h 
—* Buddy (El Morocco) ‘Montreal, | 
Clinton, Larry (New Yorker) NYC, 12/ 
-1/18, h; (Meadowbrook) Cedar 
Grove, N.J., Out 12/22, b 
Cobb, Arnett (El Sino) Detroit, Out 12/ 
18, ne; (Howard) Washington, 12/25- 


1/1, 
Coleman, Emil (Beverly) New Orleans, 
t 1/5 


Ou ec 
—. ‘Sircanie (Shadow Lake) Noel, 
*h 

Fy Harry (Terp) Austin, Minn., 


12/ 

27-28, b; (Prom) St. Paul, 12 /31-1 10, 
b 

Courtney, 1" (Palace) San Francisco, | 


12/25- Xavie 

Cugat ¢w (Million Dollar) L.A., 
12 /25-3 

Gumaniaa, ‘duis (Bill Green's) 
burgh. Out 12/27, ne 


D 


Pitts- 


Davis, Eddie (Larue) NYC, ne 
Dereo. Sel (Pine Point) Newburgh, 
Dee, Johnny ‘(Palladium) NYC, b ; 


Derwin, Hal (On Tour) GAC 
—* Pat (Alamac) NYC, weekends, 


Devine Gene (Armory) Lansing, Mich., 


Dinofer. Dinny (Bali) NYC, ne 

DiPardo, Tony (Bismarck) Chicago, h 

er, Dick (El Rancho) Sacramento, | 
‘a 

Dolen, Bernie (Larue) NYC, ne 

Donahue, Al (Totem Pole) Boston, b 

Donahue, Sam (Adams) Newark, 1/1-7, 


} 
Dorsey. Jimmy (On Tour) Mus-Art | 
(RKO) Boston, Out 
; (Capitol) NYC, In 12/25, t/ 
= (Plantation) Greens- 
Cc 
Dunham, ig xd 
12/23-1/11 


. E 

Eberle, Ray (Town Casino) Buffalo, | 

Que 18/31. nc; (State) Hartford. 12/)| 
Les Elgart (Palladium) NYC, b 
Eiington, Duke (On Tour) WM 
"ka (Paramount) Centralia, | 
1/2, ne 
PLN og ‘4 (On Tour) McC 


Fr 
ae, Herbie (Strand) NYC, 12/24-1/ 


See. sow (Casa Loma) St. Louis, Out 

i 

Fio Rito, Ted (On T ) 

Fitzpatrick, Eddie. ‘st 
rancisco, h 

Jerry (Start's) Detroit, nce 

rasc, Jacques (China Doll) NYC, nc 

Garbe : | 

arber, Jan ‘@iktmors) LA. h 

Garcia,’ Kiki (Palladium) NYC, 

Garcia, Louis (Oetjens) Brooklyn 

Matt (Central Park) ain 

. Pa. Out 12/29; b .. 


(Commodore) NYC, 


| McIntyre, 


MCA 


| 
Francis) San 

















Gillespie, ae (On Tour) MG 
Glidden, Jerry (Congress Chicago, h 
Soy: Cecil (On To B 

Shelly (Turf) Saens Park, N.Y., 


a 

Gomes eae Eniledelohia, ne 

yan Bob N h 
Gregg. werent Willow 
Springs, il, b 

Guise. King (Rustic Cabin) Englewood, 


» = 
Guizar, Tito (Palace) San Francisco, h 


on mearsy 


Hampton, Lionel (Riverside) Milwau- 

kee, Out 12/18, t; Greet Chicago, 
Py Ae t; (Tune Town) St. Louis, 
1 


b 
Harris, Kent (Biltmore) Atlanta, Ga., bh 
Harpa, (Nicollet) Minneapolis, 
Out 1/2, h 
— Erskine (Savoy) NYC, 12 /20- 


he : Carton (Tropicana) Baton 
—— Sher oe (Muehlebach) Kansas 
Livy, 12, 


12/24-1/ 
Skitch (Stevens) Chicago, 
1) i/2, 1 h 
Herman, Woody (Tune Town) St. 
Louis, 
Heron, Joel (Plaza) NYC 
Higgins, Dale ish Bervece) Ed- 
_ (On MCA 
Himber, hard yy NYC, b 
a wari (Riviera) St. Louis, 12/24- 


a on) Chicago, Out 
meat. b; a ~ ~'4 NYC, Im 1/2, 
sphaion, Dean (On Tour) WM 

I 


Hutton, Ina Ray (On Tour) ABC 
— tional Sweethearts (On Tour) 
A 


* z 
Jacquet, Illinois (Three Deuces) NYC. 


Out 12/24, ne; (Apollo) NYC, 12/26- 

1/1, 

James, Jimmy (Blue Moon) Wichita, 
Out 12/29, 

Johnson, Bu On Tour) MG 


\° ( 
Jones, ~~ ¢ debaker) Chicago, Out 


/2, 
Jurgens, Dick (Claremont) Berkeley, 
Cal., Out 1/18, h 


x 
| Sr Art (Blackhawk) Chicago, 1/7- 
. 2 
Kaye, Sammy (New Yorker) NYC, Out 
eit we h; (Town Casino) Buffalo, 
— Stan (Commodore) NYC, Out 


2/30, oR 

Overand, Al (Skyline) Billings, Mont, 
nc 

Pp 

Panchito (Versailles) NYC, 

Pastor, Ton ie! Philadelphia, Out 
on nc; ley) Atlanta, 1/7- 

h 


pale, George (Arcadia) NYC, In 1/8, 


earl, Ray (Casino) Ft. Worth, Tex., 
souk 12/18, b 
eddy (Plantation) Nashville, 
~ out 12 


/% 
eper, Leo (Claridge) Memphis, 1/2- 


h 
Pollack, Jacques (Continental) Cleve- 
land, — 


Ponds, Ray (On T 
Postal, Al (Hi Ho) NYC, ne 
Proctor, Ralph (Flame) Duluth, Minn., 


Seaton, Hal (El Rancho Vegas) Las 
Vegas, 1/7-2/2, h 
R 
Rafael (Patio) Brooklyn, nc 
Reader, Charles (Pierre) bk as 
, Tommy (Edison) h | 
a ay Joe Fesmeaty aon Fran- | 





rdER! 





4 





x 


BEAT 


x 





a ee eee 


_ 


~— Sbewces Nre, ne 
Ee. ts — Shreveport. 
La., Out 12 

— zalez, ay treee Casino) Chicago, 


Gaillard, Stim ( 


x 
Harmonicats, (Oriental) Chicagé, In 
12/25, t 
Hi Hatters Trio (Guffy's) Bowling 


Green, Ky., 
Hoffman Four, Ray (Greater Dallas) 


Dallas, nc 
ing. Red (Orpheum) Omaha, Out 12/ 
17, t 


z 
Jahns, Al (Baker) Dallas, nce 
Jenney, Bob (Castle) Riverside, N.J., 


ne 
Jones, Jimmy (Onyx) NYC, ne 


x 
Kaaihue rio, Mary oT Spring- 
field, Ill, In 12/19, 
Knapp Trio, Johnny (The Barn) Kings- 
ton, N.Y., ne 


L 


Lamonte’s Tunatics (Iceland) NYC, ne 


Larkin Trio, Ellis (Blue Angel) NYC, 





h 
Reid, a. Don (Peabedy) Memphis, Out 
1, h 
Rich, Dar ad (Adams) Newark, Out 
12/17 (Roseland) NYC, 12/18- 
1/7, b | 
Rob 


, Ray (Peabody) Memphis, In | 
12/31, h 


<7) a ed (Rainbow) Denver, 13/ | 

/ 

Russell, Luis (Apollo) NYC, 1/9-15, t| 
x 


Sanders, Joe (On Tour) Mus- ep 
Sands, Carl (Oriental) Chicago, 
Savage, Johnny (El Cortez) Las 


h 
Savitt, Jan (Imig Manor) San Diego, 
Cal, 4 


= ey (Ankara) Pittsburgh, 

t 1/4, 

Sherock, Shorty (Tantilla) Richmond, 

Va., 12/19-1/3, ne 

She os 
aug, Tay Ambassador) NYC, h 

(Ami r 

Slate, (On Tour) | 

Spivak lie Pi TR NYC, 

12/28, h; (Civic Center) Miami, 
Fis, 1/14-16 

—T, —— (Spur Inn) Karnak, I, 


owns, ‘eddie (Belmont Plaza) NYC. 


Straeter, Ted (Statler) Washington, h 
Strasek, Frank (Alpine Village) Cleve- 
r 


Benny os Hopkins) San 
Francisco, Out 1/2. h 
—. John (Melody Lane) Houston, 
Sudy, Joseph (Statler) Detroit, h 
7 
Thornhill, Claude (Click) Philadelphia, | 
1) ey ne; (Rajah) Reading, Pa.,| 
1/1-3 | 
Tewne. cinta Gages Hay Col- 





12 /21, h; (Meadowbrook) Cedar 
Grove, N.J., 12/23-1/5, b 
= ri (Fairmont) San Tremcisce’ | 
26, h 





ick hnay 


(Royal) Baltimore, 12/25-! 
Kisley, Stephen (Biltmore) NYC, Out | 

4 12 /22-1/3, ne | 
Knight, Kay (Little Forest) New Or- | 

| leans, ne 

| Kranyik, Jack (Rose Room) Rome, Ga., | 
r 


Krupa, Gene (Click) Philadelphia, 12/ | 

22-1/3, ne 
L 

LaSalle, Dick (Dragon Grill) Corpus | 
Christi, Out 1/5, ne 

Lawrence, Elliot (Palladium) Hwd., | 
Out 12/22, b; (Edgewater) San ey 
cisco, 12/25-28, 

Levant, Phil (Blackhawk) Chicago, r 


Lewis, Ted (Florentine Gardens) Hwd., 

Out 12/28, nc 
Liberato, Roy (Terrace) New Orleans, | 
c | 


Litka, Bob (Donahue's) Mountainview, 


' 

N.J., Out 1/29, ne 

| Lombardo, Guy (Roosevelt) NYC, Out | 
Long, Johnny (Ansley) Atlanta, Out | 
12/24, h 


| Lombardo, Victor (Roosevelt) New Or- 


leans, Out 12/24, h; 


(Rajah) Reading, | 
12 /25-27, t | 


Lopez, Vincent (Taft) NYC, h | 

Lunceford, Jimmie (Apollo) NYC, Out! 
12/18, t; (Savoy) N Y¥ C, 12/20- 
1/8, b 

M 

Mann, Bernie (Knickerbocker Yacht 
Club) NYC 

Mann, 


=e ~~ (Emerson) Balftmore, Out 
/5, 
Manse, Art (Normandy) Poughkeepsie, 


N.Y., ne 

Martin, Frétidy (Ambassador) L. A., h 

Masters, ye easeen) Syracuse 
N.Y., Out 12/20, 

McC arthy, Fran Corpus 
Christi, ne 

McCoy, Clyde (Lake Club) Springfield, 
12/19-1/1, ne 

McCreery, Howard (Washington) In- 
dianapolis, h 

McCune, Bill (Pelham Heath), NYC, nc 

McGrane, Don (Muehlebach) Kansas 


City, 1/7-2/3, h 

Hal (Merry - Go - Round) 
Youngstown, O., Out 12/21, ne 
| Recetintey, Ray (On Tour) GAC 
McLean, Jack (Oh Henry) Willow | 
Springs, Tl... b | 
ose (Sherman) Chicago. | 
Miles, Eddie (La Court) Grand , es 

1/l, h 


Gheensteots 





tion, Colo., Out 1 ; 
Millinder, Lucky (On Tour) MG 
Moffitt, 
NYC, ne 
Molina, Carlos (On Tour) FB 
Monte, Mark (Plaza) NYC, 
—, sa (Biltmore) NYC, 12 /24- | 
1/20, 


Morton, Nnay (Blackstone) Chicago, h | 


N her 
a Saas Se Lente, a (Condon’s) NYC. ne 


Nelson, Cole (Coronada) 
La., 12 /24-31, ne 

Noble, TT Gghton (Schroeder) Milwau- 
kee, Out 12/21, h 


Shreveport, | 


iD 
° 
Kiki (Congress) Chicago, h | 
Eddie (Ciro’s) Hwd., 


Ochart, 
Oliver, 


ines George (Edgewater Beach) Chi- j ro 3. But is. me ‘For Hail) Newark, 


tl /8, be 


li Buls 


umbus, O,, Out 1 
wh Orrin ‘aecvens) Chicago, Out 
Vv 
Vabies. & gpa (Chase) St. Louis, 1/ 
Van, and (Otatier ) Boston, 
Vincent, Lee (WHWL) Nanticoke, Pa. 
Vines, , Henry (Terrace) Newark, b 
w 
Waples, Buddy (Robert ae Cor- 
pus Christi, Tex., Out 


1, 
| Wasson, Hal (Dragon Grifty’ a 
Christi, nc 


ne 
Larson, Skip (Edgewater) Capitola, 
Cal., ne . 
Lawson Four, Jimmie (Rock) Lansing, 
Mich., ne y 
ona ne Boys (Martinique) 
a. 


Lee Quartet, Lila (P.N.A. Club) Sioux 
City, lowa 
ta 
Marsala, Joe (Hickory House) NYC, nc 


| ewe Fran (Mary's) Kansas City, 


McPartland, Jimmy (Brass Rail) Chi- 


e 
nagie-enen (Adams) Phoenix, Ariz., h 
, Sonny (Syracuse) Syra- 


N. 
Mills {its Bros. Billy Berg’s) 
— bella-Powell Trio ( 


Hwd., nec 
re) NYC, 


(Adams) Newark, | Moore’s Three Blazers. Johnny (Savoy) 


Chicago, 12 /25-28. 
Maree. | Duke aaa Lake Charles, 


La., 
Mosley 'S Snub 
LL, N.Y., n 


| setieaben Trio (Vogue Room) Hagers- 


Novelties (Chi Chi) 


Hwd., ne 
io) 
O'Brien & pee Fame Logansport, 
Ind., Out 3, 
i Milwaukee, Out 


Palmer, Jack (Hofsrau) NYC 


, ne 
Parker, Charlie (El Sino) Detroit, 12/ 


19- 
Pied 


Ranch, nna A ciated Barn) NYC, 

Reese Quart: Bi (On Tour) 

Riley, Mike “(Swi Club Hwd., ne 

Rollini, Adrian (Piccadilly) NYC., h 

Roth Trio, Don (Lakeshore) 
thur, La., ne 


Rubertinos (Hwd. Stage Bar) Roches- 


ter, Minn., Out 1/2 
s 


— Frank (Bell Gardens) Bell Gar- 
lens, Cal, nm 


ic 
Shadrack Boys (Charley Foy's) Sher- 





e, Phil (Carlton) Washin, ‘ton, h 


Weldon, Sonny (Biltmore) NY h j 

Welk. Lawrence (Trianon) Chicago, ls 
Out 1/18, b 

Whiteman, Paul Jr. (Blue Mirror) New- | 
ark, 12/19-1/1, ne } 

Wilde, Ran (St os “wamants San Antonio, | 
Tex., Out 2/4, h 

Williams, Cockle (On Tour) MG 


Williams, Lee (Pla-Mor) Kansas 
Out 1/4, 
wees, Griff (Palmer House) 
0, Out 12/25, h 
Wins slow, George (Melody Mill) 


| wonky Charlie (Victoria) NYC, h 
bi 


Young, Marshall Mare tg ae Big 
Grove, NJ., In Ya b> 


Chi- | 


Zarnow, Ralph (KCBC) Des Moines 








Deke (Royal Chicken Roost) | Chittison, Herman (Ciro’s) NYC, ne 


D 
| Daily, Pete (Hangover) Hwd., nc 








A 
ae ad Trio, Leon 


Allen, Red (Savoy) Boston, 12/28-1/24, 


(Harry's) Chicago, 


| 
Combos — | 
| 


Fran- 
(Billy Berg's) | 


aameuena, Louis (Burma) San 
cisco, Out 12/24, ne; 


Hwd., In 12/24, ne | 
Arturos, Artie (Statler) St. Louis, h | 
B | 


Babasin, Harry (Morocco) Hwd 

Barduhn Trio, Art (Holiday “in| 
Seattle, nc 

Bechet, Sidney (Jazz Ltd.) Chicago, nc 

Bellis Quartet, Hal (Havana) Seattle. 


(Pioneer Village) San | 

Leandro, ‘Cal t 1/10, ne 

Brown, Hillard (Horse Shoe) Rock Is- 
land, . ne 

Buckwalter Trio, Junior (Nardi’s) Chi- 
cago, cl 

Byrn, Johnny (Magnolia) Ft. Walton, 
Fla., nce 

c 

Caceres, Emilio (Ciro’s) L.A 

Campo, Pupi (Chateau Crillon). “Phila- 
delphia, Out 12/21, ne 


Cincinnatians (Emil’s) Santa Fe, N.M., 
Out 1/10, ne 

Cole Trio, King (Town Casino) New- 
port, Ky., In 12/23, ne 

| Coley, Speed (Talk Of Town) 
banks, Alaska, nc 

} Coluccio, Rocky (Latin Quarter) Wash- | 


Fair- 


Devi, a “Seat” (Kentucky Club) 





1/6, 
fied fe 


{the oF 


| Alien. 


$i aoee 


man Oaks, Cal,, Out 12/25, nc 
Silhouettes a Racine, Wis., 
ut Wf 
Smith, ony ™( Ada’s) a cl 
Smith, Van (Pierre) NYC, 
South, Eddie (Detour) al Out 
12/31, ne 
Spanier, Muggsy (Blue Note) Chicago, 


ne 

Stone, Butch (Red Feather) Hwd., 

Stuart, Al (Starlight) Farmingdale, LE, 
N.Y., ne 


T 


Cit¥.| three Flames (Blue Angel) NYC., nc 
Three Jays (Illiana) Whiing, Ind., Out| 


1/15, ne 


1/20, ne 
Tinterow Quartet, 
Galveston, Tex., nc 
Townsmen Trio (Castle Club) 


Bobby 


Van- 


couver, Wash., Out 1/2, ne 
‘une Mixers (Bozo’s) Oakland, Cal., 
ne 
Turner, 2 are Chicago, cl 
Two Jax And A Jill (Parrott) Sho-| 
harie, N.Y 
Ventura, Charlie (Blue Note) Chicago, 
ne 
Victor, 


dens, N.Y., n 
Vera, Joe (Sheraton) Chicago, h 


w 
Walters, Charlie (Anchor Cafe) NYC, 


ne 
Worland, Gene (Kestone Gardens) In- 
dianapolis, nc 


| Yaged, Sol (Swing Rendezvous) NYC, 
ne 
Young, Lester (On Tour) MG 


Singles 


Melba (Town House) 














we 


(Esquire) Valley Stream, 
Cc 


uf i, ne 
‘ipers ee Las Vegas, nc 


Lake Ar- 


nc 


Henry Jerome — 
Gets Warmer 


New York—MCA execs here 
are reported considerably inter- 
ested in the hotel comment about 
Henry Jerome’s Kemp-styled 
band now working at the Pelham 
Heath Inn. Original impetus was 
furnished when Jerome subbed 
for some of Lombardo’s air shots, 
dragged in phone calls to the 
agency from as far as Florida. 
Erv Brabec signed the band te 
the office a few days later, is 
currently muttering about the 
Flagler Gardens, Miami Beach 
and the Blackhawk in Chicago. 








Rhumba Judge 
ill Tempered, 


Says Sluggee 


New York—Much hubbub ia 
the local papers here when Jac- 
into Campillo, 37, known to rhum- 
baites as Pupi Campo was jugged 
for one night on charges of hav- 
ing slugged one Frank Smith over 
the head with a bottle. 

Police state that Campo was 
judging a rhumba contest, Smith 
didn’t like the decision, an argu- 
ment started and somebody 
slugged Smjth. Diosa Costelie, 
well-known singer and Campo’s 
wife, darkly averred the next 
morning that Campo had been ne- 
where near Smith, that some of 
his friends had “given heem thee 
bum’s rush—but I see no bottle.” 
Miss Costello also added that Mr. 
Smith’s date was not telling the 
truth when she said that Campe 
had hit Smith, and that if she 
told the same story to the judge, 
she would “scratch out the eyes, 

Pupi’s only statement to GAC, 
his bookers, was that the board 
bed in his cell was very rough 
for sleeping. 





Boh Laine Gets 
Back From Abroad 


New York—Bob Laine, pianist, 
who has been in Sweden for the 
last nine months, feturned here 
December 1, on the Gripsholm 
heading for Los Angeles. 

While in Sweden Laine spent 
three months playing solo piano, 
then got a quartet together and 








cut. Three Notes (Charlie Tye’s) Oakland, | gave a concert in Stockholm with 
(Lloyd s) | Rex Stewart’s band, after which 


| they both made a tour of Sweden. 
He recorded for the Cupol la- 
| bel making originals and fifteen 


sides with local musicians. 


Beverly New Booker 


| Philadelphia— Kicking out 





Frank (Boro Club) New Gar-|Plams for a return to the band- 
c 


—— with an all-twin band be- 
| cause of the protracted illaess of 
| his twin brother Don, Gene Bev- 
erly has returned to the fold as a 
| percenter. Before he left for the 
| wars, Gene was co-leader of the 
| Beverly Twins Orchestra, com- 


_| posed entirely of twin tootlers and 


booked by MCA. Now, Gene has 
linked with the Charles Agency 
here as an associate in the orches- 
i and variety departments. 


Bailey, Pearl (Blue Angel) NYC, asl Dee Cuts Click For Click 


Butterfield, Billy (Nick's) NYC, nc 

Churchill, yore (Howard) Wash- 
ington, 12 /25-1/1, 

Davis, Martha (eenai’ s) Hwd., nc 

Dillard, Bill (Ruban Bleu) NYC, ne 

Fitzgerald, Ella (Royal) Baltimore, 12/ 


31, 
Frye, Don (Village Vanguard) NYC, ne 


Gaines, Muriel (Ruban Bleu) NYC, nc} 


Gayle, Rozelle (Argyle) Chicago, nc 
—_— Johnny (Arden’s) Chicago, 


New York—Johnny Dee’s new 
| band cut three dates for the new 
| Click label using five strings and 
i; harp besides his own twelve- 
j|man group. Johnny cut two sides 
with the band and did others with 
|singers. Vera Barton and Bob 
|Manning. The band will do all 


Hill, Ruby tLa Martinique) NYC, nc| vocal backgrounds for Citek dates. 


Horace, 
man O , 12 /30-1/26, 


Cafe Society “Deu 
c 


Jeffries, Herb (Blue Angel) 
Kelly, Jack (Commodore) NYC, 
Laine, Frankie (Adams) Newark, 1/1- 
, 
Lewis, Meade 


Lux (Tommy 


Utica, N.Y., Out 12/31, ne 


| 
Lutcher, Nellie (Sherman) Chicago, 12/ 


19-1/15, h 

Manone; Wingy (Stage Door) Milwau- 
kee, nc 

Mills, Sinclair (Nameless) Chicago, cl 


Murphy, Rose (Cafe Society Down- 
town). NYC. ne 





Johnny (Charley Fay’ =. Sher-| 


| 
Joy's) | 


| Randan, Gattis (Tin Pan Alley) 
Chicago, cl 
| Ra aginsky, 


| suits, 7S Maxine 

c 

Thompson, Mal 
Rouge, La., 

Torme, Mel 
12/20, h; 


(Ruban Bleu) 
(Heidelberg) 


NYC, 
Baton 


; ae Chicago, Out 
(Commodore) NYC, In 12/ 


23, h 
Vaughan, Sarah (Onyxy NYC,’ Out 17 
7 c 


. om 

ee Ruth (Warwick) NYC. h 
Wayne, Artie (Red Feather) Hwd, 

White, Ellen 


ne 


‘(Kenttucky) ‘Chicago, ‘on 


Mischa (Biltmore) NYC, h ~ 
nc | be = Arthur Lee (Charley Foy’s) 


eo a 
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On Downey MBS Show 


New York—Carmen Mastren, 
former guitarist with Tommy 
Dorsey and with Glenn Miller’s 
AAF band overseas, has turned 
conductor for the Morton Downey- 
Coca Cola series over MBS. 

Mastren, still playing some} 
guitar on the show, doubles as | 
arranger and leader, and sur- | 
rounds himself with a small but 
| capable combo consisting of Trig- | 
| ger Alpert, bass; Jack Russin, 

New York—The best jazz tenor Piano; George Wright, organ and} 
saxophone being played in New| celeste; Leo Kahn, violin. Show | 
York at this moment comes from | @lso features a vocal quartet, for | 
Allan Eager’s horn. And it is a | Which Carmen writes. 
grave question as to whether, if! 
he keeps on as he is currently 
doing, hé won’t carve most of the 
greats on the instruments now 
blowing. 

This reviewer noted over a year | 
ago at a Granz concert here that 
Eager followed Lester Young, was 
not only carved, but played badly 
out of tune and with the lack of 
continuous conception so common 
to young bop musicians. | backing Snooky Lanson, had un- 

This is certainly no longer the|der the Siravo baton: Jimmy 
case. Eager climbs on the stand Maxwell, Chris Griffin, Andy Fer- 
with nothing in back of him but retti and Yank Lawson, trumpets; 


J sINGLE 
’ SLANTS T 


The Allan Eager Quartet 
Teviewed at the Three Deuces (NYC) 
Piano—George Wallington 
Bass—Curly Russell 
Drums—Stan Levy 
Sax and leader—Allan Eager 














Star Sidemen With Ross 
On Mercury, Columbia 


New York—George Siravo, ar- 
ranger for Frank Sinatra, had | 
contractor Hank Ross assemble 
bands for dates for Mercury and 
Columbia. The Mercury date, 


a rhythm section, plays chorus Hymie Schertzer and Bernie 
after chorus of swinging music,| Kaufman, altos; Art Drellinger 
loaded with ideas melodically and Harold Feldman, tenors; Joe 


Dixon, baritone; Jack Hotop, gui- 


and harmonically, played in tone; 
and taste, with no honking, no tar; Tony Aless, piano and Bunny 
straining for effect, and the con- | Shawker, drums. 





dinuous feeling of ease which 
should characterize great jazz. 

A year ago, Eager’ was in bad There’ s Good Blues Tonite | 
physical condition. Now he —— Sen Feancisco—At leost there's 
o —— naga gine age no shortage of blues singers in | 
wn the bop musicians can do,| “Se Parts. T-Bone Walker, idol 
omce they stop trying to sound oe ne 08 pe cats, “ns 
like great musicians and start ackshear's for a month; 
playing like it Joe Turner has been singing at 

: “ . various spots in the area; Josh 
, all thm : : . a 

His a a of White is at the California Thea- 

a eee : ter Club; and three fine local 


bop on Fifty Second Street, play | .. : . | 
well, particularly aobemneae Stan napa ge a. Boge wl “aol 
Levy who decided aying was oye ‘ = 
nt fun than ane Buicks in Creighton and Jimmy Nelson. 
Philadelphia, and returned to work 
with Eager. 
An additional aside, of praise te, 
Savoy recording -director Teddy | 
Reig who kept plugging Eager 
when. no one else, including this 
reviewer, would listen to him. 
—mix 





* + . 


New York—At Cafe Society 
Downtown here there is a pian- 
istic successor to Nellie Lutcher. 





Normally any wise agent would | . 2 

say this is a murderous spot in a - oe, ae 

which to put a musician. Miss eS Vu, Cres Way Aes 

Lutcher is one of the hottest |‘@rfield) joined Les Elgart, No- 
is f : nv. ls } 

things in show business, is mak- vember 21. Pete replaces Sonny 


| Johnny Long’s ork .. 
| bass, back 


nee Eo we ‘eee i. 
J die is the musicians’ barber, gra- 
Mastren Plays, Conducts |e ' te musicians’ barber, gra- 


gone rhythm section including, 
Irving Kluger, drums, Sid Jacobs, 
bass, Tony Aless, piano, for his 
Roseland stint. P 


Johnny Lenza, lead alto, to 
Johnny Long for Joe Saita who 
will take over managerial duties. 
Kenny O’Brien, bass, opened with 
Joe Marsala at the Hickory House 
instead of Emil Powell ... Joe 
Aglora, jazz tenor formerly with, 
Artie Shaw, Paul Whiteman, 
Jan Savitt and Claude Thorn- 
| hill has opened instruction stu- 
+ dios for beginners at 1462 Second 
Avenue, NYC, *for tenor and 
clarinet . . . Bill Shine, lead alto, 
\has taken over the lead chair in 
. Bob Casey, 
at Nick’s in the Vil- 
|lage for Bob Elden who went to 
| Chicago with Muggsy Spanier’s 
| new Ragtime Band. 

Joe Teta, Bridgeport, Conn., 
singer, replaced Gil Lewis with 
Randy Brooks. Charlie Noble, 
drummer, exited from the Chuck 
Foster band affter five years. Bud 
Gately spending a few months in 


Hollywood contacting for Cap- 
itol Songs. The Ink Spots 
switched back to Gale Agency | 
management after cancelling out | 
with Universal. | 
Theaters 

Loew's State, N.Y., winds up 


its vaudeville policy Christmas. 
House played name bands only 
occasionally. Fox Theater, St. 
Louis, inaugurates a name band 
vaude policy next month with 
Abe Lyman, ex maestro, in charge 
of talent. 

King Guion and GAC called 
off their pact following his. Rus- 
tic Cabin, N.J., engagement this 
month. Bill Weems and Joe Hig- 


gins, cocktail and location sales- 
men at GAC, shifted from N.Y. 
to Chi offices. 

Records 


Ray Anthony, Ray Eberle and 
Sonny Dunham signed eleventh 
hour deals with Tune-Disc rec- 
ords, each to cut 12 sides for the 
Philly platter firm by December 
31. Larry Clinton cutting sides 


| for Decea. Fats Pichon, New Or- 


leans piano favorite, contracted| ciety Downtown in 
by GAC, which has him set for | Frankie Carle set to repeat at 
a New York debut at Cafe So-/Y. Strand Theatre in °48. 








| 


} 





“TEACHER OF AMERICA’S FINEST DRUMMERS” 





SCHOOL OF PERCUSSION 


Author of Modern Methods for Drums and 
Accessories - Tympani - Vibraharp - Xylophone 
Modern Methods in Harmony - Ear Training 

Sight Singing - Improvision 
hing all ph of Modern Dance, 
Rhumba and Concert Playing 
for 
Theaters, Radio Hecording, Pictures, Symphony 
and Opera. Special Courses to Grade and 
High Schoo] Students 


T 





Only Percussion—Drum—School approved for 
acceptance of Veterans under G@. I. Bill of Rights 


RESERVATIONS NOW ACCEPTED FOR 
SPRING TERM STARTING FEB. 2 


Room 1012-1 Kimball Hall (Wabesh at Jackson) 
Phone: Har. 4207 Chicago, Ill. 








| 





1714 Chestnut Street 


DONALD S.REI 


HARDT 






Reg. U. S. ma Of 
SCHOOL of the PIVOTSYSTEM 


For Trumpet, Trombone and all other Brass Instruments 
Topflight your performance by adopting the PIVOT vn et 
conforms to your own physical qualifications — endorsed a 
acclaimed by the nation’s finest performers—ENROLL a 
-—STUDIES FROM COAST TO COAST— 


Address All Communication to 
‘PHILADELPHIA STUDIO 


Rittenhouse 6-7824 

















Sa PEPE _—-» _ 








PETER A. 


LUISETTI 


Strand Theater 
g., 
1585 Broadway & 
48th St. 
Y. C., Suite 304 


N 
Ph.: Columbus-9866 
INSTRUCTION 


Saxophone 
Clarinet 


Antone and Luisetti Studios 





Kimball Bldg.. chdeies, Tl. 


MME. MARIA LUISA FANELLI 
Soprano—formerly with La Scala Opers. Miles 
Limited number of pupils accepted: Begt 

All branches of aris 

Studios: 








For Appointment 


Phone: Estebrook 8912 























I Modern Casio Studio’, Inc. 


Where "Modern" Meenas “New” AND “Proctoa” 


Arran 


da Gener, Mewation Ge 
Teer Ceinca Prcientoaals 


ae San seers Hlinois 


Harmon: a, & 
Gelter + 


OF RIGHTS. 
BWROLLMENTS NOW OPEN 


vein Bas aro @.1. 


Merrison 5717 














Argyle who joined Ina Ray Hut- 
ing fists money over money and By? J y 


is definitely not the kind “4 ant ted "ie poet ee | 
you want gail favorite hunk of 23. With Art “are; Baby Dodds, | 
talent to Sollow. Aa drums and Cecil Scott, tenor and | 

However in this case it just! qjarinet ... Sam Caplan, jazz fid- | 


doesn’t hdld true. Miss Rose Mur- 
phy, graduate of a long line of 
Cleveland bars and grills, is ‘rath- 


dle who had been at the Capitol 
theatre, NYC backing Frank} 
Sinatra has joined the new Em- 


ANTHONY 


ANTONE 


Strand Theater 
&. 
1585 Beseawey & 


- tt <. Suite 304 
Ph.: Cohumbus-9866 


INSTRUCTION 








GUITAR 


TENOR BANJO 
MANDOLIN 


Antone and Luisetti Studios 








Original 7 
153 W. 57th St. (opp. Carnegie Hall) N.Y.C. Phone: C1-6-5568 


MAURY DEUTSCH 


“SCHILLINGER SYSTEM” 
ARRANGING — COMPOSITION 


PRIVATE—CORRESPONDENCE 


Part Harmony—Polytonality—Acoustical Voicing 




















er rudely) quite a bit better than | mett Carle band . . . Buster Bai-| 
Miss Lutcher in almost every ley, clarinet, replaced Eddie 
phase of what she does. Barefield in Wilbur DeParis’ 

Nellie’s chief fault is in the band at Child’s Paramount res- 
limitation of her material—or so taurant, NYC . Mervyn Gold, 
it would seem at present. She trombone, to Sammy Kaye from 
seems to stick to. two tempos, a George Paxton ... Gene Dinovi, 
certain type of special material, piano. to Joe Marsala band at the 
and in the six or seven times| Hickory House, NYC replacing 
this reviewer has heard her, falls'Sherman Edwards who will con- 


down badly on average pop tunes. centrate on writing for night club 


Not so with Miss Murphy. A productions. Sherman has _ writ- 
good-looking thirtyish lady with ten music for some Martinique 
a magnificent smile, an infec- shows. 
tious giggle and the ability to Gene (Polecat) Parvis, drums, 
whisper songs in a soft chee-|has taken over chair from Paul 
chee that'‘is completely appealing |Richter who went to George 
without being revoltingly Betty Towne's ork. ... Maurice Lopez, 
Boopish. lead alto, has quit the music 

Her actual piano playing is bet-, business. Eddie Scalzi replaced 


ter than Miss Lutcher’s, she hav-' Lopez in Bobby Byrne’s band at 
ing a good right hand which Nel-|the N.Y. Roseland Ballroom. Ed- 


Phil Saltman School 


OF MODERN MUSIC 
Two aad three year di- 
ploma courses, populer 
or sieosees. Faculty. of 


Coed. 





als. Day, "evening. 


POPULAR DEPARTMENT 
PIANO: Keyboard hbar- VOICE: geen 
mony, transposition, technique, inter; 
modulation, solo per- tion, styles, musical 
formance, orchestral comedy workshop, ra- 
training, teaching. ar- dio, band, stage, trios 
ranging, song writing. and a. 

CLASSICAL DEPARTMENT 
Supervisor: LEO LITWIN, % Soloist Boston 


4 VETERANS’ COURSES 
Write Direster for Catalog 

204 ., Reston 16, Mass. 

Branches in Providence, "Worvester, ‘Wellesley 











Specializing in 
ginners 
| Improvising. 

| ws W. 48th St. 
New York 19, N.Y. 


‘SIDNEY L. WILLIAMS 


Pianist and Teacher teaching 
Teaching Adult Be- 
Popular Piano, | 


Bass Clarinet 


Classical, 


Circle 5-4124| COLumbus 5-7694 


_ Suite 42 \- 


TED GREENBERG 


Clarinet — Saxophone 


74 West 50th St., New York, N.Y. 














. VOCALISTS 


Teacher of Voice 


Billy Johnson with Glen Gray 


Approved G. I. Training 
BROKELL STUDIOS, INC. 
22 E. Van Buren St. Entire and 


Webster 2855 DB12 


Study . Singing With America’s Leading 


RUSSELL BROOKS 


Teacher of Buddy DiVito with Harry James, 


.. Carmen Revelle—Currently Chez Paree, Chgo. 


Chicago 59 


Floor 











lie lacks, and a solid left hand | - 
which Miss Lutcher has not at 
all. | 
She has finally 
after years of 


got on records | 
cruising around | 
between the two coasts and/ 
Cleveland, is out on Majestic 
with I Can’t Give You Anything | 


Cimera’s Daily 
Baritone— Recerded by JARO 


But Love. } . : ; 
Down Beat’s Decision: Rose | ae ee by 

has been around long enough, | 

knows enough, plays enough to 

rate having it happen. mix | 

— ~~ -} Comet and 
Down Beat covers the music| 

pews from coast to coast. } 





TROMBONE SOLOS PERSONALLY RECORDED BY 
JAROSLAV “JERRY” CIMERA i 


Routine and Elementary 


—America’s Foremost Trombone Artist and 


Trombone Solos Recorded by Cimera’s Star Pupils 
Ernest Pechin’s Recorded Double and Triple Tongue Gourse for 
Tumpet. 


Write for Free Fulder Jerry Cimera, 819 Home Ave., Oak Park, Fil. 


Guide for Trombone and 
(PJERRY) CIMERA - 


Teacher, 


SLAV 


Trombone Solo Recorded by 
CARROLL MARTIN 


T 





























Chicago's First Modern School of Percussion 
Ohmeshs IN’ 


Bebby Christian School of Percussion 


Kimball Bldg., Suite 1418, Wabash Ave. & Jackson Bivd. 
Web. 2093 Chicage, Hil. Village 3250 


“Featuring America’s Outstanding Teachers” 


TYMPANI VIBRAPHONE - XLYOPHONE - 
: DRUM MPANI - VIBRAP HONE & R 
PERMUTATIONS. 


PERCUSSION 
HARMONY - THEORY & ARBANGING - PIANO 
ADDRESS ALL COMMUNICATIONS TO: 


BOBBY CHRISTIAN SCHOOL OF PERCUSSION 


H PEMICAL 


COACHING RADIO - THEATER - CLASSICAL & SOUTH AMERICAN 
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‘CLASSIFIED 


~ Fifteen Cents per Word—Minimum 10 Words 






















25c Extra For Box Service 
Remittance Must Accompany Cepy Classified Deadline=-16 Days 
| (Count Name, Address, City and State) Prior To Date Of Public: ition 
CENSORSHIP | 
All advertising copy must pass the rigid censorship which has 
constantly protected Down Beat readers from the unworthy. 
: | WORLD'S bo ao? SHOP i 
voted exclusively jazz music 
FOR SALE Complete new stock of new releases. 





. trumpets, trombones, mello- 
baritones, French horns 


ones, 
ann clarinets, flutes, saxophones (no | 


tenors) etc. Write for berg list and 
road instrument in wh Ho are 

sted. NAPPE MUSIC. -_ 
2536 eS Devon Ave., Chicago 45, I 


wE WE HAVE HUNDREDS OF REBUILT. 
anteed first-line band and or- 
chestra instruments for immediate de- 
livery. New 2% Ocave Vibraphone, 
.00. New 3 Octave Vitrepmene—— 
00. Zildjian cymbals. New 
ve ig a me New Cathe- 
dral Chimes. Saxophones: tenor, alto, 
baritone; a cornets, clarinets, 
baritone horns, alto horns, mello- 
es, sousaphones, recording bass 
flutes, piccolos, ns, oboes, 
bass and alto clarinets, string basses, 
cellos, etc. Write for latest “Preview 
of Musica! Instrument Bargains.” 
seecity instrument in which inter- 
ested. MEYER’'S MUSICAL EX- 
CHANGE CO., 454-R Michigan, De- 
troit-26, Michigan. 


— PEARL DRUMS, "base, 
snare, cymbals, \ 7 again 
17-2578, Ironsides 63538 ) @¥.C 


ALTO © SAKOPHONE- excel- 

lent condition, tight, briefly used 

Army, idle since. Wallet, 2102 Elm, 
no, Calif. 


ORCHESTRA COATS — $3.00, white, 
doublebreast (used), cleaned, pressed. 

rs—$6.00. Wool- 
colors — 
Soo. Shawl collar coats—$8.00. Tuxedo 
Sombloheeas 8 suits, new—$35.00. Single- 
breast Tuxedos—$15.00. Shirts $2.50. 
WALLACE, 2416 














Stamp brings lists. 
N: Halsted, Chicago. 








HELP WANTED 





WANTED—Commercial Dance Musici- 
who are not on going 
te mthool Dow Strickland, 666 W. loth. 
Mankato, Minn. 





WANTED—GIRL- MUSICIANS, travel 


eee. ene 
’ Bldg. Cleveland, Ohio. 





ICIANS for 12 commercial dance 
ds. One nighters and loca hion. 
r transportation — work stead 
a SE VIC SCHROEDER 
848 Insurance Bldg., Omaha, 
Nebraska. 


NEED PIANO MAN immediately. 

Popular territory band—weekly sal- 
ary. Others write for future openings. 
Fats Carlson, 1308 South Glendale, 
Sioux Falls, South Dakota. 


WANTED: Piano, Tenor, others write 
for future openings. Carl Colby 
Orchestra, Alexandria, Minn. 








SPECIAL 
‘Bird 408 | 


blues, out of print items. Mail orders 
our specialty. Send our want list. 
fAzS AN RECORD SHOP, 6420 Santa 
| Monica B@>.., Hollywood-38, California. 
Establishea 1939. 





| FALKENER BROS. RECORDS — 383 
| Columbus Ave., Boston, Mass. 





COLLECTORS — FREE AUCTION and 
direct sales lists. Mostly James, 
| Miller, Goodman, Dorseys, Krupa, 
} Herman, etc. Many foreign labels. 
Numerous Heidt, Sammy Kaye, Cugat, 
| Monroe, etc. All new condition. Roger 
W. Barrows, 502 Central Ave., Carl- 
| stadt, New Jersey. 





HARD “TO FIND records, by Basie, 

Herman, James, Krupa. md for 
free list. Maurice Cc. Lackey, | Jr., 3218 
Cliff Road, 


ARRANGEMENTS, 
ORCHESTRATIONS, ETC. 





Bir 











“337 Lay AF AND ow for 

Dance 1.00. oe 

ments Be to. —_ — 
ment. nal ~~. Vicks — 1.00. 

rs ma er— 

ee Hot N, 4 255, 


Van ‘Nuys. Calif. 





SPECIAL ARRANGEMENTS—100 new 
ones added. Fifteen-day service. Now 
writing for any combination. Have 
added Pops—write for list. Charlie 
Price, Box 1397, Danville, Virginia. 





PIANOSCORE, guitar diagrams and 


chord symbols from me —$6.00, 





Your satisfaction guaranteed. lcolm 
Lee, 344 Primrose, Syracuse-5, N.Y. 
YOUR SONG RECORDED — Vocal- 





Orchestra 10.00. Piano spevenae- 
ments—$10.00. Music printed. Press 
Gaee Se (stamp). URAB DB, 
245 West h St., New York-1l. 
DANCE ORCHESTRATIO ular 
and stand ter- 


ard. Send for free 
hundreds 


euting catalog 
la arrangements. Jayson Ross Music 
Co., 3433 DeKalb Ave., Bronx-67, N.Y. 


. ry ° dad 
SER . 
, at Ave., Rochester, N.Y. 








ee, JAZZ and Swing — 


copied from _ records urate: 
STA MUSIC CO., 189 Walnut “Ave. 
Roxbury. Mass. 





TENOR ARRANGEMENTS for 3 saxes, 
trumpet and rhythm. Name your 

tunes or send for list-—$3.00 each. Ted 

7 oe 512 Barker St., Kalamazoo-4l, 
alt, 





DIXIE ARRANGEMENTS—For Bands 
using four to eight men. T75c r 
arrangement. 5 ge by 





TEACHER — Guitar (modern), chords, 
solos. House of Theatre, 555 E. Tre- 
mont Ave., Bronx, N. Y. 


GIRL PIANIST for girl combo. Steady 

work, good salary, fine library. State 

xperience—send picture. Box A-49l, 
Lancaster, Penna. 


ARRANGER FOR 6-piece combo—John 
Kirby style preferred. 














Vocal ar- 
re oe i f ib} Bo 
A-492, Down Beat, Chicago-1. 
GIRLS—ATTENTION! “Name” All- 


girl band now reorganizing. ist class 
bookings. Must be good! Reply imme- 
diately giving full details. ox A-486, 
Down Beat, Chicago-1. 





ANTED—GIRL MUSICIANS, all in- 

struments for organized traveling 
band. State age, experience, salary 
first fetter. ow Beat, Box A-439 
Chicago-1, 
A 


AT LIBERTY! 


PARTIALLY REFORMED DIXIELAND 
DRUMMER. Top reference. = 








North Holly- 
wood, Calif. 








SPECIAL INTRODUCTORY OFFER— 
Two weeks only! Claude Thornhill 
arrangement: NOW WE 


styled special arran, 

KNOW.$1.50. New reproduction pro- 
cess. State Tenor or Commercial. 
Paramount Orchestrators, 129 Early 
St., Providence, R. I. 


PIANO ARRANGEMENTS — Chord 

symbols, guitar diagrams. Satisfac- 
tion guaranteed. Revising, recording, 
printing. Robert Byassee, Lemp., 
St. Louis, Missouri. 


a. for 5. 6 or 7 saxes and 
thm—reasonably priced. Send for 
ust. “ Schiadell, 5518 Ave. M., Brooklyn, 














TENOR BAND LIBRARY—Swing band 
library, both cheap. For list—Vern 

Mallory, 527 Eastlake Ave., Seattle-9, 

Washington. 

re A a 


MISC. 


an 4 some PARODIES—1947 list free. 
mei | Gordon, 819-W. North Ave., 
Milwau ee, Wisconsin. 




















audition. Location only. 
TUNING AT HO 
Down Beat, Chicago-1. Course by Dr. Wm. Braid White. 
let y Is, lecture 
MALE VOCALIST—tenor for radio or | —Beat ee book, etc. Tota. 
dance band. Experienced. Voice | cost $50. Pay CES learn. Write Karl 
education. Specialty popular ballads. => eg 001 Wells St., Lafayette, 
~ yg and recording upon 
rite C., 1251 Florida 
Street, Long Beach, Calif. PARODIES! SONGS! Catalog Free. 





TRUMPET (Range), VOCAL (fine 

baritone) doing radio and name in 
both. Name or semi only. Box A-488, 
Down Beat, Chicago-1, 








1 ee a 
— VOCALIST—wants local work. | 
Bill D Paine “9 = anton cee 
Wal. Pps, S. Ashland, Chicago. 
i 


PHONOGRAPH RECORDS 


=e NOTE RECORDS—The finest in 
sine, Jazz, Boogie Woogie, Blues, 
land K: Band Improvisations, Dixie- 
ll Star Sw a ace. wane 
uitar los, Au- 
thentic New Orleans Jazz. Write for 
—- Blue Note Records, 
Ave., New: York-21, N.Y. 

THOSE 























cane 


S . om 25-31P 30th Road, Astoria- 


Detroit Is 
Still Detroit 


Detroit— George Jenkins—ex- 
Hampman—has a unit at the Old 
Timers. Willie Wells has been 
added to the great little Ted Buck- 
ner band, formerly at the Frolic 
Shgwbar. Al Hibbler and Johnny 
Hodges in town cutting Trees for 
the Sunrise label. Leo Parker, JJ, 
and Sonny Stitt cutting four 
ora | Sides for Bessman—two JJ orig- 
inals, a Parker and a 











a3 ; 


“Bill Randle, WJLB Inter-raciai 












Names Draw 
In Cleveland 


Cleveland—This city is certain- 
ly getting its share of jazz these 
| days. A new place, the Tia Juana 


| Club, started off a big name pol- 
icy with Mary Lou Williams (who 
|played several private soirees 
| while she was here, astrological 


|numbers and all. Eddie Heywood 
|| followed—and continues to knock 


out the paying customers with his | 
version of Begin The Beguine. 
The crowds have been fine, but 
the big pay-dirt should be dug 
when Nellie Lutcher gets under 
way. One fine thing the town is 
learning — big names, and good | 
ones can draw well. Hope the les- 
son takes. 
Look For Laine 
Johnny Desmond is coming into 
Chin’s Victory Room—and what | 
bobby-soxers the town has left 
are beginning to thrill in antici- 
pation. But the real kicks at this 
spot aren’t expected until Frankie 
Laine comes in later this winter. 
He used to annoy the manage- 
ment at this spot several years 
back trying to get a song or two 
out of his system before getting 
kicked off the stand—this time 
they won’t get it for free. Our| 
boy Frankie has come a long, 
long way since the days when 
coffee and cakes was a feast. 
Gomez Groovy 
But the big deal here musically 
is the appearance of Vincente 
Gomez at Lindsy’s Skybar. 
is music and art with a capital 
MA. Going over nicely, but the 
patrons talk a little too much (a 
piano player once cried in a booth 
at this spot because he claimed 
nobody could talk that loud and 
often and still get the nuances of 
his version of Backwater Blues— 
and they couldn’t, so he went 
commercial that year). The musjc 
is fine—you couldn’t get much 
better if you tried, and the crowd 
applauds long and well. We sin- 
cerely hope that it wears well 
334 | despite the conversation in the 
place. We need more musie like 
Gomez’— it’s tops. 
Shay Set 

Dorothy Shay tentatively set for 
the Statler Terrace Room . . . Dave 
Apollon there at the moment .. . 
Sammy Watkins back at the 
Hollenden Vogue Room as usual, 
playing the shows well and pro- 
viding music for dancing . . . pretty 
Holly Brooks playing intermission 
piano at this expensive spot .. . 
Bob Eberly, who knocked the gals 
out last year, spotted for Decem- 
ber at Chin’s .. . Lawrence Welk 
and Claude Thornhill pencilled in 
for one niters at the Aragon... 
“Tiny” Bradshaw like-wise at the 
Playdium ... all in all the most 
active season in this conservative 
stronghold in years. 

—Jasper Wood 





Hour announcer and jazz show 
conducter, made a half hearted 
attempt to retire from his extra- 
curricular activities in jazz pro- 
motion about town. The Capitol 
Broadway theater came along 
with an offer “that just couldn’t 
be passed up,” so now he has 
an hour jam session every Satur- 
day p.m. on their stage. 

Joe Norris, Red Ray, Lennie 
Shick and other local hotmen 
have been featured. Hadda 
Brooks made a brief surprise ap- 
pearance at one...the news will 
come as a surprise to the Para- 
dise theater management who 
thought they were featuring 
Hadda on their stage more or less 
exclusively. 








RHUMBA TRAPS 


Maracas 


Claves 00 pr. " Bongos-$10.00 ba 
da (jawbone) - $7.50 
ongas - .00 w? - each 
Complete equipment for Drummers 


FRANK’S DRUM SHOP 
226 So. Wabash Chicago 4, Il 











REPAIR SERVICE 


we ingtrum = A, 5 and orches- 


WOE yrvice. 
WALLACE fig: USiC co. 


8. Main 








Barre, oe 





carry all Publishers. ORCHS. 
for large and smal! bands. Catalog 
FREE. heet Music 


1585 Broadway .New York, 19, N. ¥ 











ae PEL LIGaCEe 
ARRANGERS 
Ask aa 2 Dealer, or. Write 


ROBINS 
Suite SB-N.Y.C. 57 ~ lllth St. 
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SHERWOOD MUSIC SERVICE || 


and runs featured by leadin 
cians. Three 
a Mailed promptly. Send only 





345 Hudson &t., 





the Mi mig 

le. 
odernistic. chords 
ig musi- 


sensational  eniew 9 


LEIGHTON GUPTILL 
New York M. N.Y. 
joney Back Guarantee 











GUITARISTS 


Play Professional. 
Modernistic Runs, Breaks. Modula- 
tions, Introductions and Futuristic 


Compilation of 





chords, as played by top flight 
professionals of today. Simplified 
( d Diag d) $3.00. Not a 
stock book. 


NICOSIA, Box 596-D Brooklyn, N.Y. 





RHUMBA TRAPS 
Maracas-$1.50 pr. Guiro-$3.00 to $5.50 
Claves-$1.00 pr. Bongos-$10.00 pr 

Quihada (jawbone) - $7.50 

Congas - $20.00 up - each 
Complete equipment for Drummers 


FRANK’S DRUM SHOP 








226 So. Wabash Chicago 4, Tl. 





8x10 guossy 20¢ | 


Large 8x10 photos of vour éveuniin 

band-leaders and voc Tilus- 
trated catalog free with first order 
ae dollar for 7 photos and 
catalog. . B. 


Band pate 


$81 Albany Ave. 
Brooklyn 3, N. Y. 














Make Your Own Orchestra 


with the Spivak 
Arrangements Arranger and 
Transposed. Four part harmony for 
all instruments at a flash. rite 
your own music with the new mu- 
sic writing device; celluloid stencil 
for tracing musical symbols per- 
fectly. Send $1 for both items. 

S. SPIVAK 


4511 15th Ave. Brooklyn N. Y. 
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‘Need Fresh Material? — 


Send for FRA 
entertainers balletin 
containing parodies 


pane aere ities, mono 
es, jogues, skit 
paiter: . different issv 
—$1.00. I also write m 
terial for individua: 
uery me, On Frank« 


is 2 - Homan 
Chicago 23, IL 











jue  Photes! ——= 
BANDS IN ACTiw.<.~.. 
vocalists 


ere, 

able = cleowhere. Guaranteed te 
prease of money refunded, 

2 t5< each: 5 for $1 


ARSENE STUDIOS 


1685-D B'’dway New York, N.Y. 








" MUSICAL STATIONERY 
Beautifully Printed in Two Colors 
With Your Name and Photocut of Any 
Instrument. 100 Letterheads, 100 En- 
velopes, Both $2.00. Dance Orchestra- 
tions. Popular Back ers. C 
Standards. Rhumbas. 10-92; 30-$5; 
$10. Sheet Music 15-$2. Quality hn 
phone Reeds. Alto 12-$2; Tenor 10-$2. 
Clarinet a. Postpaid. 

MIN. ORCHESTRA SER 
4818, KIMB. KIMBALL, » CHICAGO 25, 





VICE 
ILL. 








» eifitle  <ee CO., Inc 


H f 45TH OT Ney w YorK 


| MUSICIANS’ HANDBOOK 











+ TRANS- 

- MEMORIZE, JAZZ. IMPHO- 

Vi@E, FAKE, FILL Im, COMPOCE. 
Money Back 








Our Monthly Break Bulletin enables 
you to build up and 
songs on the Hit Parade with clever 
breaks, novel 
boogie effects. 
Send 20 cents for latest copy or $2 
for a year (12- issues). 
teacher. 

AXEL CHRISTENSEN STUDIO D 
4354 W. 3rd St., Los Angeles 5, Calif. 


PIANO BREAKS! 


lamourize the 


figures and tricky 


Mention if 














A Classthed end Alphabetical List of the Bast and 





STANDARD 
DANCE MUSIC CUIDE 


































2054 W. 


ZRAYNERS 


DALHEIM &CO ¢* 


LAKE S$T., CHICAGO 








DOWN BEAT e@ 


(1 $5 One Year (26 ISSUES) 


(0 Check attached 























GET ON THE BAND WAGON 
Subscribe To DOWN BEAT 


ALL THE MUSIC NEWS 
203N.Wabash @ 


Please enter my DOWN BEAT subscription: 


(1 $8 Two Years (52 ISSUES) 
(C0 $4 a yr. for Arined Forces, Vets, Libraries, Schools 


Same price the world over! 


Chicago I 


(C Send bill, 
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